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Abstract 
This study examines the breadth of memorialisation in the cultural landscape in and between 
Christchurch and Dunedin. To ascertain what has been memorialised and by whom, various 
methods and resources were used to locate memorials and monuments in different centres. 
Typologies and databases were constructed from the data collected, and form and 
iconography were interpreted. 
Memorials and monuments are numerous and ubiquitous in the landscape and are an integral 
part of the expression of the New Zealand culture. However, for many people, they are a 
naturalised part of the landscape. As part of the familiar, people become oblivious to their 
existence. Individually and collectively, all memorials and monuments, public private and 
funerary, encapsulate the values and ideas important to communities and act as markers in the 
growth of the community, and the nation. The ability to read the language of these 
statements has diminished over time, as many people can no longer read the implicit 
messeges and only see the literal meaning of the symbols. 
For the memories embedded in the memorials and monuments to continue to live in. the 
collective mind, they have to be maintained. Invented traditions, involving. rituals and 
pageantry, actively prevent forgetting. The values and ideals enshrined in the Anzac Day 
package of Poppy Day, services, parades and war memorials, have over the years been 
renegotiated, to represent different things to different generations. This is why Anzac Day has 
survived and remains on of the few public holidays that draws people of all ages together to 
reflect on individual and collective sacrifice, the New Zealand identity and nationhood. 
iv 
Acknowledgements 
There are several people who have worked very· had to get me to this point. First and 
foremost I would like to thank my ~upervisor, Associate Professor Eric Pawson. I am sure I 
tried his patience many a time. For your patience and encouragement before and during this 
thesis, I am truly grateful. I hope that in the future you are not blessed with too many other 
doubting Thomases. To Gillian and Maree who tried so hard to convince me that I could do 
this and have had to put up with me since, I thank you too for your patience and 
encouragement. 
To my research assistants Mr and Mrs Blackler, Gillian, Maree and Dawn, thank you for your 
time and entertainment, the fieldwork would have taken longer and been less of a laugh. 
Thank you to Simon and John who provided accommodation, transport and much needed 
information in Dunedin, your knowledge and support was invaluable. To Dad and Helen who 
gave me a bed and fed me when I came in from the cemetery, thank you for your help and 
support. 
Thanks to John, Dean, and Graham in the Geography Department for their computer skills 
and patience. To Isabel and Barry for their shape eyes and their good grasp of the English 
language, thank you for seeing what I would never have noticed. If there are any mistakes in 
here they are definitely mine. 
Finally to my entertainment teams in Timaru, Dawn and Derek, and in Christchurch, my 
flatmates: Barry, Sharyn, Cassandra, Brittany, Victoria, Cheryl, Brian, Chris, Brenda, Emma, 
and especially Karen, thank you for keeping me as sane as possible. I will return to normal. 
Title 
Frontispiece 
Abstract 
Acknowledgements 
Table of Contents 
List of Figures 
List of Tables 
Table of Contents 
Chapter 1 Introduction 
Research Focus 
Thesis Plan 
Chapter 2 Memories, Memorial, Traditions 
Introduction 
The Landscape: the cultural and the symbolic 
Memory: remembering and forgetting 
Memories and places of memory 
Ideology of Commemoration 
Invented Traditions 
Methodology 
Markers in the Landscape 
Locating Markers 
Archives 
Interviews 
Conclusions 
Chapter 3 "This is a place of rest ... ": Changing Cemetery 
Tradition 
Introduction 
History of Cemeteries 
History of Funerary Sculpture 
The New Zealand Context 
Sample Cemeteries 
Methodolgy 
Forms 
Iconography 
The Written Text 
Cemeteries as Sacred Places 
Sites ofMemory 
Conclusion 
Chapter 4 Places of Memory of Markers of Time 
Introduction 
'Statuemania' 
Typology 
Analysis by Category 
Analysis by Date 
Analysis by Location 
1990 and Beyond 
v 
ii 
iii 
lV 
v 
vii 
viii 
1 
2 
6 
7 
8 
9 
10 
11 
13 
16 
16 
17 
18 
20 
20 
21 
21 
23 
25 
26 
31 
34 
40 
41 
46 
48 
48 
50 
51 
54 
59 
67 
73 
76 
Conclusion 
Chapter 5 Pro Patria: War Memorial in the Landscape 
Introduction 
The New Zealand Context 
Typology 
Case Studied 
Dunedin Story 
• Design 
• Site 
• Fundraising 
Timaru Story 
• Fundraising 
• Design 
• Site 
Christchurch Story 
• Site 
• Design 
Fundraising 
Sites ofMemory 
Conclusion 
Chapter 6 Persistence of Tradition 
Introduction 
Origins: 25 April1915 
Poppy Appeal 
New Zealand Poppy Appeal 
Persistence of Tradition 
Conclusion: Lest we forget 
Chapter 7 Conclusion 
References 
vi 
80 
82 
84 
85 
95 
96 
96 
99 
100 
102 
102 
103 
104 
109 
110 
112 
115 
117 
119 
120 
120 
123 
124 
127 
129 
130 
133 
vii 
List of Figures 
Frontispiece- Otago Peninsula War Memorial ii 
1.1 Public Memorialisation and Meaning 5 
3.1 An array of Victorian tomb designs by Milward & Co, London. 25 
3.2 The plan of the Southern Cemetery, Dunedin. 29 
3.3 The plan of the Timaru Cemetery. 30 
3.4 The location of the Akaroa cemeteries. 31 
3.5 A and Bare examples of Top Piece Stones in the Southern Cemetery, Dunedin. 36 
3.6 A Sarcophagus in the Northern Cemetery, Dunedin 36 
3.7 The Larnach Family Mausoleum, Northern Cemetery, Dunedin 37 
3.8 One of two Dunedin manufactured headstones in the Timaru Cemetery. 38 
3.9 New innovations in iconography. 41 
3.10 A modern headstone showing a standard inscription with the inclusion of the 42 
names of children/siblings. 
4.1 John Robert Godley, Founder of Canterbury, (erected 1863). 52 
4.2 Location map of prominent memorials and monuments, Dunedin. 60 
4.3 Location map of prominent memorials and monuments in central city of 61 
Christchurch. 
4.4 Jubilee Monument and Queen Victoria. 65 
4.5 Dated markers erected in the study area per decade. 68 
4.6 James Edward FitzGerald, erected 1939. 69 
4.7 Location of prominent memorials and monuments in Timaru. 71 
4.8 The WharfRedevelopment, Dunedin. 73 
4.9 The Chalice, Cathedral Square, Christchurch. 78 
5.1 Second World War memorial in a Garden of Memories in Oamaru. 91 
5.2 Entrance to the Gardens of Memories, Oamaru. 91 
5.3 The Prouser and Gummer design as printed in the Otago Witness 98 
Illustrated (12 July 1921:33). 
5.4 The Dunedin War Memorial, Queens Garden, Dunedin. 102 
5.5 Advertisement for the War Memorial appeal, Timaru Herald, 103 
17 September 1919:6. 
5.6 Map of the proposed sites for the war memorial in Timaru. 105 
5.7 The South Canterbury War Memorial, Timaru. 108 
5.8 The Second World War memorial design proposed by Gould in 1931. 113 
Adapted from the Christchurch Press, 5 June 1931:13. 
5.9 The Canterbury War Memorial, Cathedral Square, Christchurch. 115 
6.1 Poppy Day advetiisement in the Timaru Herald, 5 April1922: 1. 124 
6.2 Poppy Day advetiisement in the Christchurch Press, 20 April1922: 12. 125 
viii 
List of Tables 
3.1 Typology of major monument forms found in cemeteries. 32 
3.2 Style Periods. 35 
4.1 Database of Memorials and Monuments. 54 
5.1 Database of War Memorials. 86 
5.2 Iconographic motifs used on war memorials. 92 
5.3 Examples of phrases on war memorials. 93 
5.4 Iconography on the proposed Dunedin War Memorial. 99 
Chapter 1 
Introduction 
"To be concerned with death and 
with its celebration is not 'morbid"' 
J S Cur11980:366 
My grandfather, Ernest Clarke, joined the New Zealand Army and left for the United Kingdom 
on 19 January 1917. He was a private in 7'11 Company, 1st Battalion, Wellington Infantry 
Regiment and saw active service in France in the battles of Messines and Passchendaele in 
1917 and took part in the crossing ofthe Celie River and the capture ofLe Quesnoy in 1918. 
He was sick for almost a year between engagements and I was told that he had suffered gas 
poisoning in the trenches in France. Like thousands of First World War veterans, my 
grandfather never spoke of the war and I only have this information because of a request for 
information from the Army by my uncle. On the other side of the family there were men in 
active service, with only one death. Despite this background, as a family we never had a 
family tradition of Anzac Day. Our contribution was through the purchase of poppies, going 
to the cemetery on Anzac Day and putting them on grandad's grave. 
From this standpoint, it was interesting to go to the 2001 Anzac Day dawn service in Cathedral 
Square, Christchurch. My first dawn service was in Christchurch several years ago and my 
memories are not flattering, with grown men showing a lack of respect only, excusable in the 
young. However, the atmosphere this year was so different. There was a large crowd with 
lots of family groups. Many were unable to see or hear the proceedings, but it did not dampen 
the effect, and the solemnity of the occasion was retained. The volley of gunfire reverberated 
around Cathedral Square, giving a number of people a fright. Several guests staying in hotels 
fronting onto the Square watched from their windows. At the end of the service there was a 
palpable lack of response from the crowd, when the male choir and returned services personnel 
sang the British national anthem rather than the New Zealand anthem. This was out of sync 
with the expectations of the crowd and the current understandings of Anzac Day. Afterwards 
the crowd slowly dispersed, some to look at the wreaths, some to go out for breakfast and other 
to go home. The Anzac Day dawn service was over for another year. 
Later that day I travelled through by road to Dunedin. The journey traversed the study area of 
this thesis, being in and between Christchurch and Dunedin. It was undertaken to ascettain if 
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communities along Highway 1, from Christchurch to Dunedin, showed evidence of an official 
observation of Anzac Day. Along the route, war memorials stood out prominently in each 
settlement, large and small. It was noted that by 10.45 am there were no flowers on the 
Dunsandel war memorial. At this time it still may have been too early. Passing through 
Ashburton, the 11 am service was taking place. The main road was closed and there was a 
large crowd in attendance. There were flowers on the Orari, Winchester, Washdyke and 
Levels, and the Timaru war memorials, but absent from the Timaru South African War 
Trooper memorial. Possibly by 2 p.m., the floral arrangements may have been collected and 
delivered to the local Returned Services Association clubrooms. Flowers had been placed on 
the St Andrews memorial and all three war memorials in Oamaru. At Weston, south of 
Oamaru, the memorial is above the road, however visible from the road was a New Zealand 
flag lying over a raised object, with a large wooden cross lying on it. At Herbert andHampden 
there were flowers, as well as at the South African War and First World War memorials at 
Palmerstson. Reaching Dunedin, there were floral tributes around the Dunedin War 
memorial, including one from the New Zealand government and one from the Australian 
government. There were also a large number of poppies. People had also placed poppies at 
the Victoria Cross plaque, which had recently been moved from Anzac Square to Queens 
Garden, close to the war memorial. Flowers were also observed at the Bus Workshop in 
Transport Place, the Hillside Railway Workshop and the Otago Peninsula Fallen Soldiers 
memorial, but not at the South African War memorial. 
From my observations and participation that day, the maintenance of the Anzac traditions was 
obvious. But why, at the beginning of the 21st century, do people get up early on a cold 
autumn day, or go later in the day to hear words said and wreaths placed at a stone edifice 
dedicated to people who died 50 to 100 years ago? Why are war memorials so prominent in 
the New Zealand landscape, and why in recent years have the Anzac traditions, focusing on 
these war memorials become more popular? 
Research Focus 
War memorials are ubiquitous in the landscape. However, when one looks around other forms 
of memorialisation are just as common. Cemeteries are associated with most communities and 
are found within the boundaries of cities, on the periphery of towns, and in some country areas, 
well beyond the boundary of any community. In form and content, they reflect societal 
attitudes to the dead and are repositories of social statements about wealth and status. But 
given that cemeteries reveal so much about a community, why were cemeteries constructed 
with such flourish 100 years ago and with such comparative simplicity now, and why have 
many cemeteries fallen into disuse? A third group of memorials and monuments are the 
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public, private, and institutional monuments, plaques, amenities and flora erected in 
commemoration of a person or event. This group is very diffuse in the variety of forms it 
takes, with both form and subject changing over time. What are the changing trends in 
memorialisation, and why have they occurred? 
Memorials and monuments have not and do not develop in a vacuum. They are influenced by, 
and reflect antecedent history, social values and attitudes. In New Zealand, newly implanted 
communities, in a new country, were making their mark on the landscape. In the 150 years of 
occupation by European settlers, the landscape has developed from apparently empty and 
unused in the European understanding of nature and landscape, to an intricate social 
construction. Within this context, the purpose of this research was to explore various forms of 
memorialisation evident in the cultural landscape. In doing so the following research 
questions have been investigated: 
• What has society memorialised? 
• What form has this memorialisation taken? Has it changed over time? 
• What has been the function of the memorials and monuments? Has their function 
changed over time? If so, why has it changed? What are the outcomes of the change 
as reflected in society today? 
• How has the memory of people and events that have been memorialised been 
maintained? 
• What does the landscape of memorials and monuments convey about public memory? 
These research questions draw on allied bodies of literature, that spans what is now routinely 
called 'the new cultural geography'. The understanding of sculpture and statuary used in 
memorials and monuments based on form and iconographic understandings of symbols, 
allegory, metaphor and narrative is drawn from the Fine Arts discipline. The context in which 
the memorials and monuments were erected is informed by historical and geographical 
research and that in cultural studies. Important to this is the nature of shared public memory. 
This is defined by the concept of collective or social memory. Grever (1997:364) provides a 
comprehensive definition, as 
a specific type of historical consciousness, it refers to the formation of dominant 
historical images within a community or society through influential texts (such as 
history schoolbooks, academic writing, and encyclopediae ), monuments, stamps, rituals, 
national anniversaries and memorial days. It is the cultural experience of a nation, 
movement, group or family, based on shared historical experiences ... 
This definition emphasises the archival nature of modern memory and explains the ability of 
dominant ideologies to persist. It is one of the few definitions that acknowledges different 
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scales of memory. The different scales are readily seen in the landscape by comparing a 
monument to an event that affected most of the population, such as the First World War, and a 
funerary monument to a single person that would affected a small group of people. According 
to Lennon (1999) the decision to commemorate implies that an interpretation of the facts has 
been made. This is reflected in the form the commemoration takes, and the social messages 
embedded in the iconography and inscriptions, that determine what is to be remembered. 
Therefore what is evident in the landscape is an interpretation of social memory that has been 
used to reinforce accepted social values and attitudes, with the purpose of ordering and 
educating society. 
This thesis is in the tradition of 'the new cultural geography' in which the landscape is the 
basis for the interpretation of representation, tradition, power and meaning, rather than a 
landscape of material artefacts. Therefore, the premise for the thesis is that the landscape is a 
text that can be read and memorials and monuments in that landscape are an important 
encapsulation of social values and attitudes at a point in time. In studying the cultural 
landscape of memorials and monuments, one in fact studies the landscape of the dead, as the 
act of commemoration in celebrating and preserving the memory of a person or event 
generally implies that the person is dead and that the event is in the past. However, it is also a 
landscape of collective values, reproduced over time, sometimes retaining contemporary 
meaning, sometimes not. This is why Curl is right when he said "to be concerned with death 
and with its celebration is not 'morbid"'. 
Defining the difference between a memorial and a monument can be difficult. Lennon (1999) 
in discussing the characteristics of a memorial museum, comments that memorials have 
primarily been viewed as evoking memories of death and tragedy and providing places for 
mourning. In comparison monuments have been associated with celebration, triumph and 
heroics. However, when looking at a wide range of memorials and monuments erected by a 
society these meanings blend and merge. The very act of commemoration establishes and 
preserves the memory of a person, people or event, which is inherent in both a memorial and a 
monument. Private commemoration in cemeteries, more than any other form of 
memorialisation, encapsulated this blended meaning. By definition cemeteries are made up of 
monuments, but by function the monuments are memorials. It is in this context of private 
commemoration and the transmitting of public values, that the blended use of the concepts of 
memorials and monuments has been applied. 
Figure 1.1 illustrates the basic processes involved in memorialisation, specifically memorials 
and public monuments and the reproduction of meaning. It can be applied to any memorial or 
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monument erected by a group or institution, from commemorative plaques to statues and war 
memorials. To raise a memorial or monument a committee was established to make pertinent 
and final decisions in relation to the project. It was their task to raise money to pay for the 
work and find a location. Design, iconography and material was either determined through 
competitions or the brief for the project was allocated to an appropriate person. The passage of 
time and the politics of town planning determined if a memorial/monument continued to exist 
in the landscape, was removed or renewed. For the memorial/ monument to retain its meaning 
in the consciousness of the community, the memory that has been physically preserved needs 
active maintenance. This can occur through the cultivation of a tradition, generally involving 
ritual and pageantry. If the memory is actively maintained the memorial/monument may 
become a site of memory, anchored in the collective memory of the community. Collectively 
all memorials/monuments add layers of meaning within the cultural landscape. These 
processes have varied little over the past 150 years. It is in the area of meaning that 
memorials and monuments have been contested and reimagined. These and other aspects of 
memorialisation will be explored in subsequent chapters in this thesis. 
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Figure 1.1. Public Memorialisation and Meaning (cfWhelan, 2001) 
6 
Thesis Plan 
Chapter 2 will review some of the varied literature on the cultural landscape, memory, 
commemoration, iconography and invented traditions, that informs this study and detail the 
methodology used for this study. The sequence of the next three chapters reflects the 
historical development of outdoor public and private memorialisation from the funerary 
tradition. Chapter three explores memorialisation in cemeteries. Cemeteries encapsulate social 
values and attitudes of the living in the monuments of the dead, in particular Victorian and 
Edwardian cemeteries. Elaborate and diverse, the monuments projected the image of desired 
or actual personal wealth and status. By comparison post-1930s cemeteries are simple and 
exhibit a sameness not found in the earlier cemeteries. However, the look of sameness can be 
deceiving. Chapter four investigates the memorialisation of private, public and institutional 
memories through a diffuse range of memorials and monuments. Their erection has not been 
consistent through time, with some decades being more prolific than others. Dominated by 
person and event memorials and monuments, it will be discussed whether they are sites of 
memories or markers of time. Chapter five will examine war memorials, their form, and the 
changing function and understanding of the social statements that has occurred over time. This 
has been determined by the ability to 'read' the holistic 'text' of the memorials. Case studies 
on the First World War memorials in Chirstchurch, Timaru and Dunedin elaborate the 
difficulties encountered in the processes ofmemorialisation, from conception to the erection of 
large city and provincial memorials. Chapter six uses Hobsbawm's (1983) concept of invented 
traditions to understand the persistence of Anzac Day through its invented rituals and 
pageantry and the evolution in the understanding of the meaning of Anzac Day. Chapter 7 will 
bring these themes together in some concluding remarks. 
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Chapter 2 
Memories, Memorials, Traditions 
Introduction 
Memorials, and monuments, including cemeteries, are ubiquitous in the New Zealand 
landscape and are so common as to become invisible to many people. They represent the 
public and private memories of a family, community, region or nation that have been of such 
significance that a constructed object was raised in public space. Memorials and monuments 
encapsulate the values and ideals important to communities and act as markers in the growth of 
the community and nation (Maclean & Phillips, 1990; Monk, 1992). 
Prior to the 'cultural turn' in geography, memorials and monuments were discussed within the 
iconographic literature on art. In recent years issues of memory, representation and 
iconography have been of increasing interest to geographers. This cultural turn was marked by 
important work on landscape as a social construct, its multiple interpretations and the use of 
the metaphor in reading landscape as a text (Cosgrove, 1984; Daniels & Cosgrove, 1988; 
Cosgrove, 1989). There has also been a resurgence of interest in memorialisation as new 
memorials and monuments have been erected in Europe and the United States of America, in 
particular, those associated with the Holocaust and the Vietnam War (Inglis, 1998; Prost, 
1997; Rowlands, 1999;). A further dimension has been explored through the relationship 
between memory, sites of memory and representation (Nora, 1989, 1996; Yea, 1999). 
Hobsbawm & Ranger (1983) initiated literature on invented traditions surrounding different 
forms of memorialisation and commemoration. Therefore, memorials and monuments can also 
play a significant role in the intergenerational transference of cultural ideas. 
The literature on cemeteries is wide ranging. Funerary statuary, monuments and burial 
practices have been used by archaeologists, anthropologists and historians to understand 
cultural attitudes to death by ancient and early modern societies (Cannon, 1984; Colvin, 1991; 
Curl, 1980; Pearson, 1982;). The study of cemeteries from the last four hundred years has 
focused on landscape construction, religious and ideological choices in iconography, class, 
gender and race (Grant, 1988; Kong, 1999; Morris, 1997; Teather, 1998), so paralleling many 
of the themes used in the study of memorials. 
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In New Zealand various aspects of the memorial landscape have been researched. Maclean & 
Phillips (1990) examined location, form and function of war memorials throughout the 
country. Hargreaves and Holland (1997) have studied epitaphs, Edgar (1995) ideological 
choices of headstones, while other authors have examined memorials to women (e.g. South 
Canterbury Christian Women, 1993). Few have bought together the various forms of 
memorialisation in New Zealand (e.g. Pawson, 1991), and there remains a deficit of literature 
on the true diversity of memorialisation in the landscape. In seeking to provide a foundation to 
overcome this lack, this chapter will look at some of the key sources of literature that can 
inform the study of memorialisation. 
The Landscape: the cultural and the symbolic 
Landscapes are social constructions, composed of layers of cultural symbols. During the 
course of human occupation landscapes have been extensively modified. The ideas of 
improving on nature and making order out of chaos saw nature reshaped by social practices, 
and with this its transformation into cultural artefact. The overlaying of the material products 
of culture has constructed a man-made landscape in which cultural attitudes are preserved. 
These social constructs can be read as texts, reflecting cultural evolution and ideological 
dominance. 
The concept of landscape as a cultural phenomenon began in the sixteenth century as a Dutch 
development in painting. Landschap centred on the depiction of scenery whether as 
"representing natural inland scenery" (Heffernan, 1985:3) or "a unit of human occupation" 
(Schama, 1995: 1 0). Although scenery was central it was depicted in an ideal form, with human 
activity in a dominant role and portraying nature as it should be. It was not until the late 
nineteenth century that the contemporary definition developed as "a portion of land or territory 
which the eye can comprehend in a single view, including all the objects so seen, especially in 
its pictorial aspect" (Mikesell, 1968, in Johnston, Greogry & Smith, 1995:316). Cosgrove 
(1984) discusses a broader composition of the landscape, which includes elements of the 
intangible, events of life, such as death, festival, commemoration and tragedy, which locate 
people in time and place. 
The cultural landscape that has been created, structured, and maintained, therefore reflects 
socially accepted notions of social relations. These notions and understandings are transmitted 
in a number of ways including the visible form, through the landscape of the symbol. The 
symbolic landscape consists of various arrangements of recognisable signs that are commonly 
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understood. The signs transmit, as visual images, messages of power, economy, and social 
relations (Cosgrove, 1984;1989). Memorials and monuments are prime examples. 
Memory: remembering and forgetting 
Memory, remembering and forgetting are the core elements of memorialisation. Real 
memory, according to Nora (1996), once resident in peasant cultures, has been swept away by 
colonisation. Strong oral traditions and active transmission of values and knowledge were 
supplanted by a Western historical construction (Nora, 1996). The increased dominance of 
Western traditions since the Renaissance has replaced peasant memory-centred cultures with 
object-centred, archival-based memory; the Western assumption being that material objects 
can act as a repository, and represent human memory (Forty, 1999). Prior to the nineteenth 
century, only major institutions, such as the Church, the Monarchy or State, and the aristocracy 
used this archival-based memory. The ordinary people had no need for material preservation 
of their memory as the past was an integral part of the present (Gillis, 1994; Le Roy Ladurie, 
1978). 
The economic and political revolutions of the late eighteenth century instigated changes in 
power relations and social structures. The act of commemoration was no longer restricted to 
the aristocracy as an emergent middle class gained economic and social power. Purposeful 
and constructed breaks with the past generated new forms of commemoration and 
commemorative practices. The desire to distinguish between the old and the new was 
ideologically driven (Gillis, 1994). The reinforcement of the new ideology in a cultural 
landscape occurred either within the existing landscape or after the removal of the symbols 
from previous regimes. New regimes and orders created new memories and new histories 
through exaggeration of old deficiencies and emphasising the possibilities of the new. 
Commemoration for the people dominated the nineteenth century through immortalisation of 
important and powerful personages; the Monarchs, the generals and martyred political leaders. 
At its height, in the mid nineteenth century, the phenomena was referred to as 'Statuemania', 
and was particularly prominent in France, Great Britain and Germany, reflecting the 
importance of state-building and state enlargement. Commemoration of the people, especially 
of the ordinary soldier who died as a result of war, emerged first in America during and after 
the Civil War, and in Europe was a predominantly early twentieth century phenomenon (Gillis, 
1994). Commemoration concentrated collective memory. Political and social changes in turn 
redirected this social memory by dictating, through ideological text, commemorations and 
symbolic representations, which memories were sufficiently valued. The subsequent 
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breakdown and loss of understanding in these once strong symbolic rhetorics has rendered all 
but the strongest memories forgettable. 
Forgetting is an important component of remembering. The determination of what is 
remembered and by whom, is entrenched in multifaceted class, gender and power relations 
(Gillis, 1994). At an individual level, forgetting is largely unavoidable, whereas collective 
oblivion or amnesia is purposeful through the expunging of particular memories (Lowenthal, 
1999). Nora (1996:2) argues that the drive for change has quickened the pace of life thereby 
causing an "acceleration of history". Modern society moves further away from yesterday and 
can no longer remember what it was like three, four, five or six decades ago. As the pace 
accelerates, the " ... less memory is experienced from within". Thus " ... greater is the need for 
external props and tangible reminders of that which no longer exists ... " (Nora, 1996:8). Over 
recent decades, increased globalisation, and global media access has impacted on cultural 
distinctiveness, resulting in a slow homogenising of different cultures. The effect of cultural 
domination and the loss of language diversity on collective memory have been immeasurable. 
Grever (1997) contends that since World War Two, collective memory has therefore become 
incoherent with the demise of historical consciousness and social stability. Collective memory 
has become disassociated from the past, producing indistinct, disjointed, and contrived images 
of the past, with diverse and opposing memories (Grever, 1997). Memory is, therefore, an 
ongoing process of selection which brings together the emotional and factual to form a 
subjective construction of the past. 
Memories and Places of Memory 
The concept of sites or places of memories, "lieux de memoire", was created by Pierre Nora. 
In his search for the essence of French identity and history, Nora saw sites of memory as the 
crystalization of collective memory that still clung to remnants of real memory, memories that 
were passed down from generation to generation as a living memory. Sites of memory could 
emerge at times of history when events created a rupture or break with the past, after which 
there was a new beginning. He identified several essential components that combined to make 
a site a memory place. These included the need for the site to represent ~n initial desire to 
remember, and the co-existence of the material, the symbolic and the functional. All these 
aspects feed into the fundamental purpose of the place of memory, that of actively preventing 
forgetting. These sites continue to exist because of their " ... capacity to change, their ability to 
resurrect old meanings, and generate new ones along with new and unforeseeable connections" 
(Nora, 1996:15), as in the case ofwar memorials. 
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Yea (1999:4), drawing on Nora, used memory and sites ofmemory as symbolic spaces where 
contemporary readings of cultural landscapes, that include " . . . cemeteries, monuments, 
memorials and other places for the public consumption of history and memory ... ", are 
politically charged with meaning. Laqueur (1994:160) highlighted Nora's point that "History 
and culture no longer define what is meaningful. Specific places of memory ... have to be 
created", as has been the process in New Zealand. In the creation of a new country within the 
British Empire, immigrants who moved to New Zealand broke with their past to create a new 
beginning. Communities created and marked sites of memory that were important to them, that 
fulfilled, at least in part, Nora's essential components. In the New Zealand context, viewing 
memorialisation in terms of symbolic space anchors New Zealand memories to the New 
Zealand landscape. Maori oral traditions, memory and sites of memory correspond well with 
Nora's concepts owing to their relationship with nature and the land. The transference of the 
living memory ensures that the memories are retained by those for whom it is important and 
protected from those for whom it is not (Yoon, 1986). For the purpose of this research the 
concept of sites or places of memory has been broadened to encompass all types of New 
Zealand's memorials and monuments. They remain the sites of crystallised memories, whether 
they are individual, familial, group, organisational or national, where they "converge, 
condense, conflict, and define relationships between past, present and future" (Davis & Starn, 
1989:3). In many cases they may only represent the desire to remember. 
Ideology of Commemoration 
Memorials and monuments represent purposeful built, physical manifestations of memory and 
social attitudes within a cultural landscape. These landscapes are contested domains through 
which temporal and spatial variations in memory and ideological understandings of class, 
gender, race, and religion are characterised. Memorials and monuments created to preserve the 
memory of a person or event, whether built for public or private viewing, were erected to be 
seen by a specific audience. It was intended that the interaction between the 
monument/memorial and the specific audience would culminate in an act of remembrance. 
Through form and iconography a message was conveyed and once read, intended to influence 
memories, attitudes or perceptions of the audience (Bruce, 1997). Individually or collectively 
memorials and monument are said to 'transmit symbolic statements about cultural identity, 
behaviour, attitudes to race, gender and ... death" (Pawson, 1991:26). 
Form and iconography are major components of the symbolic 'language' in which the 
messages are embedded, either explicitly or implicitly. The form of a monument could consist 
of one or more symbolic varieties. Historically, the main forms were statuary, obelisks and 
columns, and triumphal arches, all of which had ancient or classical origins. Egyptian obelisks 
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denoted the divine sun god, while the columns, especially when surmounted with a statue, and 
arches were triumphal monuments (Bruce, 1997). Iconography conveys the subject matter and 
meaning through artistic motifs, which represent particular themes and concepts. These 
images, when combined, formed allegorical statements. Allegorical representations can be 
ambiguous thus rendering the message unreadable (Panofsky, 1962). Interpretation of this 
form of symbolic language relies on the ability to 'read' and understand the motifs and images. 
The change in aesthetic sensibilities and the demise of the ability to comprehend the language 
has left much of the memorialisation in the landscape unintelligible to most of the general 
population. Many monuments represent a backward gaze to an older artistic rhetoric, not 
only from the point of contemporary readership but also at the time of conception and 
installation. Form, representation and allegorical language were drawn from earlier eras, with 
only a few sculptors using the newest developments, for example, naturalistic representation 
and the depiction of a person in contemporary attire. Memorials and monuments highlight 
particular aspects of memory and history while actively encouraging forgetting of what is seen 
as ideologically unnecessary or irrelevant. Therefore, a variety of formal anaesthetising or 
sanitising of the memory takes place, detexturalising the complexity of actual events. 
Important to the message of monuments is the aspect of location. Encompassed in the 
physicality of memorials and monuments is the meaning imparted by the site in which they are 
situated. Nora (1989:22) claimed that "[s]tatues and monuments to the dead, for instance, 
owe their meaning to their intrinsic existence; even though the location is far from arbitrary, 
one could justify relocating them without altering their meaning". This view has been 
contested, as the spaces in which monuments are placed are not neutral and the importance of 
the associated landscape may be significant. Prost (1997) found that much of the significance 
of First World War memorials in France came from their location. Placement could convey 
the monuments' intended role in reproducing social values: as a symbol of civic pride, as 
outside a town hall; as a means of educating children through placement in a school's grounds, 
or in a highly visible position, such as a busy intersection as a constant reminder to the passers-
by. Johnston (1995), using the Vietnam War Memorial as an example, maintains that in many 
cases, location helps define meaning and provides the context for the reading of the landscape. 
Young's (1989) discussion of the Warsaw Ghetto Monument illustrates the importance of 
location to social and historical context. The monument was constructed amongst the 
hundreds of acres of rubble in the demolished ghetto, on the site where the Jewish Uprising 
began. Sited in a landscape of destruction it commemorated, the monolithic monument was 
order in a scene of chaos. Over 50 years later the scene has been domesticated with the 
formalisation of the area as a square with lawns and trees and paving. Instead of rubble, the 
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monument is now bounded by rectangular apartment buildings, diminishing its presence and 
impact. The momnnent has played multiple roles in public life. It has acted as a gathering 
place for Jewish survivors of the uprising, evoked painful war memories, and been viewed as a 
place of resentment by Poles for the lack of a monument for the 1944 Polish Uprising. More 
recently, it has become a place of resistance and appropriation for local, national, and 
international dissident groups (Jewish Fighting Organisation, Solidarity, and Palestine 
Liberation Organisation) with competing commemorations, changing the context in which the 
memorial is interpreted. Several reproductions have been commissioned and located 
elsewhere. One has been installed in Jerusalem. In Israel the monument is read as a memorial 
to victory, over Nazi brutality, over past persecutions and survival of the Jewish State. What 
can not be reproduced is its presence in time and place (Young, 1989). Location and 
relocation remain contestable issues. Maintenance of the holistic integrity of monuments and 
memorials is difficult as, in many instances, pressure for their removal increases, especially 
when removals and/or replacements are sanctioned by local and state governments, examples 
being Stalin and Lenin in Russia (Economist, 2000; Johnson, 1995; Mickalski, 1998). When 
location is integral to the meaning and understanding of a monument, relocation can reduce it 
to a piece of public art devoid of context. 
Invented Traditions 
Associated with many places and sites of memory are rituals and symbols that appear to be 
truly embedded in the past, in many cases the distant past. They stand out as invariant in an 
ever-changing world. Yet many of these traditions are comparatively modern developments, 
dating from the last 50, 100 or 200 or so years. 
Hobsbawm (1983: 1) has termed these processes as 'invented traditions' and defined them as 
a set of practices, normally governed by overtly or tacitly accepted rules and of a ritual 
or symbolic nature, which seeks to inculcate certain values or norms of behaviour by 
repetition, which automatically imply continuity with the past. 
They are instituted as a reaction to unusual or unprecedented situations or events "which take 
the form of reference to old situations or which establish their own past by quasi-obligatory 
repetition" (Hobsbawm, 1983:2). New invented traditions can be produced at a time of 
prosperity and progress. As with Nora's sites of memory, purposeful breaks with the past not 
only produced new commemorations and practices but also weakened and destroyed old 
traditions. These situations provided a suitable environment for new invented traditions to 
become established and flourish. The establishment of the continuity with the past is important 
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for validation and legitimisation of the new tradition even though the connection may be 
specifically contrived (Hobsbawm, 1983). 
Hobsbawm (1983) also emphasised the invariant nature of an invented tradition, whereby a 
fixed set of processes and symbols have been rendered unchangeable, where the rituals and 
symbols remain constant through formalisation, ritualisation, repetition and time. Examples can 
be taken from the rituals and symbols involved in the opening and closing of parliament and 
those surrounding involving the British monarchy. The appearance of age and the general 
acceptance of the unalterable character of these invented traditions have seen them become part 
of the cultural fabric of a community or nation. 
This unalterable character can act as a facade hiding the evolution of some invented traditions 
over time. Invented traditions in opposition toHobsbawm's (1983) idea ofinvariance differ in 
no other way from invariant traditions, other than their ability to alter due to need. They do 
not fall into Hobsbawm's classifications of custom or convention. They retain the symbols 
and the processes, but have evolved or been reimaged for a new generation, to cater to the 
changing public understanding of the symbols and the processes. Cannadine (2001) 
demonstrates how the flowering of the British Empire was assisted by the proliferation of the 
traditional honours system. The monarchy reinvented itself to be able to take on a larger and 
grander role than in the past. Ordering of the Empire was a complex affair, requiring the co-
operation, loyalty and subordinance of local elites and the ruling bodies of the dominions to 
the Empire. The monarchy used an expanding array of honours as a tool in keeping the 
Empire as a coherent whole. To promote and strengthen the hierarchical structure already 
exported throughout the Empire, the monarchy took the existing honours system and expanded 
the scope of the existing honours and created new ones. The honours initially targeted the 
elite, rewarding civil and military service, but were eventually re-invented to incorporate all 
citizens within the Empire. Existing honours, such as the Most Honourable Order of the Bath 
for military and civilian service to the state were graded to award different levels of 
attainment. The Most Distinguished Order of St Michael and StGeorge was re-imaged from 
an order for residents of Malta and Ionian Islands to an order of chivalry for those who were 
involved in governance abroad. Site specific honours were created, such as the Most 
Illustrious order of St Patrick, to be awarded to the Irish elite, while separate orders were 
established for India. The last award established was that of the Most Excellent Order of the 
British Empire by George V in 1917. This honour was organised into five levels and open to 
all citizens within the Empire. The purpose of the honour system was to draw more and more 
people into the Imperial family by rewarding service. These rewards gave individual prestige 
and elevation of rank and status, in return greater loyalty and subordination to the Empire were 
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expected (Cannadine, 2001). The rituals, pageantry, and trappings of the old honours system 
were incorporated into the new, providing continuity with the past. 
Associated with this flowering of the Empire was the proliferation of statues of the monarchs. 
Images of the monarchs Queen Victoria to George VI exemplified the power and reach of the 
British Empire and could be found in almost every large urban centre within its boundaries 
(Cannadine, 2001 ). The new tradition was part of, and at the same time, independent of the 
proliferation of commemorative monuments between the mid nineteenth and early twentieth 
centuries. New Zealand shared in this tradition. The time of Queen Victoria's jubilee and 
subsequent death saw many statues in her likeness erected. Naturalistic portraits were erected 
in all the four main centres. The statues in Auckland and Christchurch were sculpted by the 
British sculptor Francis John Williamson (Stocker, 1992), while the statue of Queen Victoria 
in Dunedin is accompanied by justice and education. Through repetition this tradition put the 
face of power into public spaces and places all over the Empire, making it highly visible and a 
constant reminder to the inhabitants. 
Invented traditions are not restricted to royalty and governance. They can be found in many 
other cultural events. For example, the Tour de France has had such great success that it has 
attained an ageless aspect and reached almost iconic status as part of French national identity. 
Envisaged as a route encircling France, the course was designed to showcase French 
countryside and strengthen the feelings of citizenship and national identity that had faltered 
with the French defeat in the 1870 war. Over time the geographical and educational ambitions 
of the race were replaced with the idea of the spectacle, especially when the race moved from 
bicycle company sponsored teams to national teams to all encompassing advertiser 
sponsorship. (Viggarello, 1997). The race is no longer confined to France, nor are the 
segments linked, nevertheless it has retained its French identity. Similar comparisons can be 
made about the rugby in New Zealand, which can be and is viewed by many New Zealanders 
as a religion with its own set of rituals and pageantry. The rules of the game have changed over 
the years, building on the experience gained. The sport too has experienced the shift from the 
amateur to the professional at representative levels, where teams are no longer representative 
of the provinces, and names of teams no longer represent a region, for example the 
Highlanders and the Crusaders. These changes have not lessened the experience nor the 
number of people watching the game. In both cases, even with these changes, the traditional 
and ritual elements remain, whereas only the rhetoric has changed. 
Within the built cultural landscape, memorials and monuments command their own sets of 
traditions and rituals. In New Zealand the most recognisable invented tradition is the 
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celebration of Anzac Day. The rituals associated with this event have not remained static. The 
range of rituals that are evident today took some years to establish and have remained 
unchanged for the last six decades. However, during this time the values and public 
understanding of the event and rituals have been reviewed and realigned with contemporary 
societal understandings. These changes have not lessened the value of the rituals, nor of 
Anzac Day as a whole, but has allowed new meanings to be generated and new connections to 
be made (Nora 1996). Invented traditions, therefore, inspire some of the most memorable 
forms of commemoration that can be found. They can inspire awe, feelings of identity, and 
community spirit. Conversely, they can represent the antithesis, inciting controversy and 
tension. These traditions are so well ingrained into everyday activities that they are not 
challenged as to their legitimacy. 
The next section will describe the methodology used in this study. Discussed will bechoicce 
of location, locating of markers and resources used. 
Methodology. 
Markers in the Landscape 
1. Choice of research area. 
Three main locations . and several secondary locations were chosen based on the possible 
variation in diversity of memorialisation they might offer. The choices were based on age, 
population and economic background. All locations were founded within twelve years of the 
establishment of the first formal European settlements in 1848. Population size enabled the 
identification of a small, medium and large city and a small and medium sized town. Given the 
differences in socio-economic backgrounds between them, this provided community as well as 
monumental diversity. 
The first and largest of the three main locations was Christchurch. It was founded in 1850 by 
the Canterbury Association, a colonising agency that represented English Anglican interests. 
Once the city and its environs were established the city's wealth came from pastoral and 
agricultural activities on the plains, and manufacturing and educational activities in the city. 
Dunedin, as the second location, is the second main centre in the South Island. It was founded 
in 1848 by the Otago Association, which was organised by Scottish Presbyterians. The city 
reflects its Scottish heritage and shows evidence of economic wealth early in its history based 
on the discovery and recovery of gold in Central Otago, starting in the 1860s. Location 
number three was Timaru. Initially set up as a whaling station in the early 1840s, land was set 
aside for the town by the Government Agent in 1856. The first immigrant ship, the 
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'Strathallan', arrived in January 1859 (Gardner, 1971 ). The town acted as the commercial 
centre of a highly productive hinterland. Today, it is a small city in which the wealth of the 
place is represented in the cemetery rather than in the town. 
Two secondary sites were chosen to give a wider view of what forms of memorialisation could 
be found in small towns. Akaroa was chosen for its underlying French beginnings. Founded 
in 1848 by French immigrants, it is a self-contained town with multicultural influences and has 
its history and religious differences contained in its cemeteries. Oamaru was laid out as a town 
in 1860 and developed as a commercial centre and port town for the North Otago hinterland. 
Oamaru offered three excellent examples of war memorials, one from each of the major 
conflicts in which men from the area participated. Examples from other small towns and 
country areas were gathered as the opportunity arose. · 
2. Locating of Markers 
The object ofthe research was to uncover the range of memorials and monuments to the found 
in the research area. Based on initial knowledge of the study area, memorials and monuments 
were loosely grouped into three categories: 
• War Memorials 
• Other memorials and monuments 
• Cemeteries (Eurpoean and Maori: Within the study area cemeteries traditions were 
overwhelmingly European in origin, however, a few Maori cemeteries were located). 
Various methods and resources were used for locating memorials and monuments in the 
different centres. 
• Council websites 
In general available information on the memorials and monuments in the three main centres 
varied. The Christchurch City Council website was the most helpful with a list of statues, 
fountains, memorials and plaques for the northwest section of the city and comprehensive 
sections on various old Christchurch cemeteries. The City of Dunedin website offered limited 
information although it was stated that there were hundreds of memorials and monuments in 
the city. The Dunedin City Plan offered little more than the website. The Timaru District 
Council site had no relevant information, however the South Canterbury Museum supplied a 
list of the main Timaru monuments based on their photographic collection. 
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• Council Reports. 
The only council to have issued a report that contained a list of memorials and monuments was 
the Christchurch City Council. The 1992 Parks Unit report on "Statues, Fountains, Clocks, 
Memorials and Other Structures of Christchurch City" listed memorials and monuments for 
which the council was responsible for maintenance. This document provided the basis on 
which the inventory for Christchurch was constructed. 
• Local and Personal Knowledge 
Local informants were extremely important source of information on the locations of well-
known and less well-know memorials and monuments, especially in Dunedin and Akaroa. 
Locating suburban monuments and war memorials would have proved difficult without this 
information. Local informants were also valuable in identifying local Anglican churches in 
Christchurch with graveyards attached. Personal knowledge was limited in Christchurch and 
Dunedin but extensive for Timaru. 
• Fieldwork 
Due to the lack of comprehensive information, many memorials and monuments could only be 
located and information collected by walking around the streets and parks in the various cities 
and towns. The cemeteries were located on maps, and subsequently visited and surveyed for 
form, iconography and inscriptions. 
3. Archives 
Archival material was used for case studies in order to put individual war memorials and other 
monuments in context and explore the background to the establishment of statues and 
monuments, and their unveiling. A range of materials was used. 
• Newspapers 
The Otago Daily Times and the Otago Witness. 
Paper and microfilm copies of the Otago Daily Times and the Otago Witness were held by the 
Hocken Library of the University of Otago. However, they held no indexes to either of these 
papers which meant any type of newspaper research would have been a precarious affair. The 
Dunedin Public Library also held microfilms of both the newspapers. They held the only 
indexes of the papers, although, these were very limited. The index for the Otago Daily Times 
only went up to the mid 1920s, from which point the index for the Otago Witness took over. 
The Otago Witness was a weekly rural newspaper that summarized the news from the Otago 
Daily Times. The number of references for articles on the Dunedin War Memorial obtained 
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from the indexes was small and it is difficult to ascetiain whether it was due to the cataloguing 
or was a true reflection of the coverage of this story. 
Timaru Herald. 
Paper copies of the Timaru Herald were held at two sites. Early copies of the Timaru Herald 
up to 1919 were held at the South Canterbury Museum, while the newspapers from 1919 to 
present were held by the Timaru Public Library. Both sites held book or card indexes to the 
newspapers. Never compiled as an accurate database of all articles in the newspapers, the 
indexes were a good source of articles on the South Canterbury War Memorial. 
Christchurch Press 
Microfilm copies of the Christchurch Press were held by the University of Canterbury and the 
Christchurch Public Library. Indexes were available from 1861 to 1880, 1880 to 1952 and 
1952 to 1994, in the form of microfiche. The indexes are comprehensive reference for the 
newspaper atiicles. There were two minor negative aspects, firstly, the indexes were 
handwritten by several different people and secondly, in places can be difficult to read. Over 
time the keywords used for war memorials and other memorials and monuments changed, with 
little signposting of where to look. At times it required patience and lateral thinking. The 
atiicles on the war memorial story, the unveiling of the Canterbury jubilee monument, and the 
FitzGerald statue affair were very informative. Meetings and speeches were reported verbatim. 
For other aspects of the research, such as the poppy appeal, the indexes of all the newspapers 
were of little use. 
• War Memorial Committee and City Council Minute Books 
The Christchurch War Memorial Minutes book, and the Christchurch City Council Minutes 
book held by the National Archives, Christchurch, and the Dunedin War Memorial Minutes 
book held at the Dunedin City Council Archives were useful resources. They gave additional 
information and insights into the dynamics of the groups involved in making decisions on the 
war memorials, and additional problems they faced which were not reported. They were 
especially useful when particular information printed in the newspaper was distorted or 
incorrect. 
It was very difficult to find illustrations of the of the proposed war memorials. The Timaru 
Herald did not appear to print an illustration of the design for the South Canterbury War 
memorial, but did give a good written description. In Dunedin, neither the Dunedin City 
Council Archives nor the Hocken Library had any illustrations catalogued of the original war 
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memorial design. All original drawings were returned to the designers and are now held by the 
University of Auckland School of Architecture, Architectural Drawing Archive. The Otago 
Daily Times did not publish an illustration of the winning memorial design. However, the 
Otago Witness did. Knowledge of this came to light through access to a file of another 
researcher. 
• Photographs 
Photography of the Christchurch public statuary held by the Canterbury Museum were used to 
establish dates of unveiling. Not all the information on the photographs was reliable with 
identical photographs showing different dates. In some cases photographs were incorrectly 
named. 
Interviews 
Informal interviews provided historical information not necessarily obtainable from the 
literature. Memories of activities, events and business helped give different perspectives and 
additional dimensions to the information already collected. 
Conclusion 
Memorials and monuments are multifaceted elements in the cultural landscape, which have 
multiple meanings within a community. They are the intersection of memories and 
experiences, money and power, where material, form and function give rise to physical 
expression of dominant ideological statements about social values and attitudes. These acts of 
remembrance are a balance between what is to be actively remembered and that which is to be 
purposefully forgotten. The memories and messages are expressed through a symbolic 
language that requires maintenance to be read and understood. The maintaining of the memory 
and language can be fulfilled by invented traditions where repeated rituals reinforce social 
consciousness. Without reinforcement the symbolic landscape becomes devoid of meaning. 
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Chapter 3 
"This is a place of rest ... ": Changing Cemetery 
Traditions 
Introduction 
Archie MeL Trotter 
left me 31st Dec 1973 
Why? 
Rose 
Cemeteries fulfil dual functions that appear widely divergent. They are practical spaces 
designated for the disposal of the dead and conversely act as a focus for the memory of the 
dead. As markers of fashion and luxury, cemetery monuments represent the ultimate public 
expression of private grief, where private memory is displayed in public spaces. As such they 
express cultural attitudes about the dead. During the Victorian era death was common place 
and embraced as a part of everyday life. The death of a loved one was celebrated with 
ceremony, pageantry and elaborate forms of memorialisation: a very public display of grief. 
By comparison, modern convention treats death as a private experience with minimal 
celebration and simplified memorialistion. This chapter will explore the United Kingdom 
historical roots ofNew Zealand cemeteries and funerary monuments. From sample cemeteries 
in Christchurch, Timaru, Dunedin and Akaroa, spatial and temporal variations in monumental 
form, iconography and verse of Victorian and Edwardian headstones, as a form of preserving 
memory through displays of wealth and status, will be examined. This variation will then be 
compared with observed variations in modern sections of cemeteries. 
History of Cemeteries 
Cemeteries in modern Britain are relatively new. As a feature in the landscape they did not 
exist prior to the eighteenth century and were rare until the nineteenth century. Before the 
establishment of private, then public, cemeteries in the early nineteenth century, burials were 
mainly confined to church grounds, unless wealth individuals built mausoleums on their own 
estates. However, this remained a luxury of the wealthy, as did the privilege of being buried 
within the church itself, in family chapels, crypts and under the church floor. The rest of the 
population was buried in the church graveyard (Curl, 1984). Such graveyards offered limited 
space. It was normal practice that the dead were only buried for a limited period of time, 
enough to ensure thorough decomposition. The bones were then dug up and stored in a 
22 
charnel-houses. The graves were then reused (Curl, 1980). Without this form of recycling of 
space, graveyards easily suffered from chronic overcrowding, exacerbated by frequent 
epidemics, natural and other disasters and a growing population (Curl, 1980; Colvin 1991). 
Private ownership of permanent graves developed from the Protestant Reformation and 
Renaissance views on individualism (Curl, 1980; 1984). This challenged the practice of 
exhumation, thereby further increasing overcrowding problems in churchyards. 
Issues of overcrowding and expanding populations created appalling conditions in many areas, 
especially in densely populated cites. By the early seventeen hundreds there were calls by well 
known figures, such as John Evelyn and Sir Christopher Wren, for the establishment of new 
cemeteries outside town limits (Curl, 1980). The churches resisted the moving of burials from 
their jurisdictions, as burial fees were an important form of revenue for the ministers. Locality 
based law, such as the 1711 act for London, decreed there were to be no burials within the 
confines of the new suburban churches. However, the law was ignored by the churches and 
suffered from a lack of enforcement by a regulatory body. Reformers believed that 
churchyards were unhealthy environments. The decaying bodies were thought to produce 
noxious vapours, or miasmas, that rose from the churchyards and drifted across the towns and 
cities causing diseases, such as cholera (Curl, 1980). Fluids from the decaying bodies were 
supposedly leached into the nearby groundwater, contaminating local water supply. However, 
Parliament did not pass legislation to deal directly with these concerns until the 1850s (Colvin, 
1991). 
Although the government was slow in putting regulations into place, there were some 
examples of local initiative. Edinburgh moved early on the issues of overcrowding. In 1652 
the city council was faced with insufficient room in its churchyards and moved to take 
advantage of the dissolution of the monasteries by Henry VIII. The city obtained the former 
Franciscan friary and established the Greyfriers cemetery. Private enterprise showed initiative 
and opened private cemeteries that were primarily run on a commercial basis (Colvin, 1991). 
In Edinburgh and Glasgow (1831) impressive necropoleis were established. These cities of the 
dead were populated with impressive architectural monuments, large headstones and as 
described by Grant (1988:242) "with forests of obelisk memorials". The first private cemetery 
in Edinburgh opened in 1718. Subsequent private cemeteries were opened in Norwich, 1821 
(nondenominational), Manchester, 1821, and Liverpool, 1825-29 (nondenominational) 
(Colvin, 1991). Between 1832 and 1847 Parliament authorised eight commercial cemeteries in 
London, with Kensal Green being the first to open. Other commercial cemeteries soon opened 
in other cities throughout Britain (Curl, 1984). In general, the investors in cemetery companies 
running commercial cemeteries received good returns for their investment (Colvin, 1991). 
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Between 1852 and 1857 the British Parliament passed legislation closing overcrowded urban 
cemeteries and moving the new cemeteries to outside of village/town/city boundaries. 
Although provision was made for new cemeteries, the legislation did not prohibit burial in 
existing churchyards (Colvin, 1991). The backlash created from financial difficulties of a few 
commercial cemetery companies and the speculative nature of the type of investment saw the 
rapid establishment of public cemeteries across Britain in the 1850s (Curl, 1984). The public 
cemeteries brought together the rich and the poor within a designated area. They continued the 
traditional social segregation of the dead practiced in church grounds. This was maintained 
through the subdivision of the cemeteries by religion, and by class through cost differentials on 
plots (Colvin, 1991), producing a visual portrayal ofthe class system through distinct levels of 
monumental elaboration. 
New cemeteries were designed on picturesque principles, emphasising the park-like form of 
the country estates of the wealthy (Colvin, 1991). Emphasis was placed on spacious 
surroundings with judicious planting of appropriate trees, shrubs and bedding plants. Winding 
through these spaces were serpentine paths. Where possible multiple levels were incorporated 
into the design. Many garden cemeteries provided intellectual and educational stimulation in 
subjects such as " ... architecture, sculpture, landscape gardening, arboculture, botany, and in 
those parts of general gardening, neatness, order and high keeping" (Curl, 1980:360). From 
records from Highgate Cemetery, London, can be gauged the importance of the aesthetics 
created in a cemetery. In 1906, 28 gardeners were employed and they raised over 300,000 
bedding plants for the site (Curl, 1984). Apart from the aesthetic and education dimensions, 
cemeteries provided potential for the social conditioning of the individual. According to 
Strang, "a garden cemetery and monumental decoration are not only beneficial to public 
morals, to the improvement of manners, but are likewise calculated to extend virtuous and 
generous feelings" (in Curl, 1984). The cemeteries were considered to be of immense social 
benefit to the population at large through the improvement of mind, body and soul, as well as 
providing a suitable place to bury the dead. The principles of cemetery design and practice 
were brought to New Zealand as part of the transmission of the British culture to the new 
colony. As such they were subsequently established in New Zealand legislation. 
Accompanying cemetery design was funerary monumental design and practice. 
History of Funerary Sculpture 
The dissolution of the monasteries in 1538 by Henry VIII dealt a severe blow to sculptural 
artisans in Britain. The cathedral workshops were the principle training centres for craftsmen 
in architectural and figure stonework. Cathedral building created a large amount of sculptural 
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work that could last for several decades. The sudden demise of this work was compounded by 
a lack of royal and aristocracy patronage. Any commissions that were available went to well 
know foreign craftsmen, which left little work for local artisans. For the next two hundred 
years tombs and monuments were the principle sculptural forms (Whinney, 1988). 
Funerary sculptures were luxury items of the wealthy. Constructed out of expensive, imported 
pure, veined and breccia marbles primarily from Italy and Belgium, the tombs and monuments 
were erected in local churches and cathedrals. Rich in symbolism, sculptors used various 
modes of expression, such as effigies, allegorical figures, and narrative to convey the desired 
social statement or message. Funerary sculpture of the eighteenth and nineteenth century 
made extensive use of the neo-classical and gothic revival styles. Principle iconographic 
themes were drawn from the Christian faith and the spiritual world, 
trade/profession/philanthropy, family, and virtues of the deceased. They stood as testimony to 
social status, family sentiment, and dynastic pride (Penny, 1977). 
The demand for this type of commemoration led to accommodation issues in the churches. 
Churches soon became crowded. The space limitations led to a change in form to busts and 
memorial tablets. This form of memorialisation was so popular that some churches extended 
wall space by bricking in windows, while others replaced old monuments with new ones 
(Penny, 1977). It was not until the establishment of urban and suburban cemeteries that 
funerary forms were able to diversify. The wealthy were no longer confined to the interior of 
churches and moved their monuments outside. Those liberated from the prospects of the 
confines of an overcrowded churchyard were able to contemplate a greater variety of 
monumental forms never before allowed because of space constraints (Gillon, Jnr, 1972). 
New forms of monuments appeared which gave expression to all kinds of monumental and 
architectural elaboration. The breadth of variety peaked during the high Victorian era in what 
Cannon (1989) called a cycle of extreme ostentation. This was a time of religious revival, 
which was expressed in the period's iconography and incorporated into the Victorians' well-
developed language of :flowers (Clegg, 1984). It was not until after the First World War that 
funerary monumental design entered a cycle of restraint. Curl (1980:362) described design at 
this time as the " ... antithesis of the nobility and inventiveness of the past ... ". 
The wealthy could commission sculptors or artisans to create unique tombs or headstones, 
while the less fortunate could purchase from mason and sculptors' yards, where choices could 
be made from displays of monuments or from pattern books. Figure 3.1 is a page from an 
advertisement or a pattern book displaying a variety of headstones for Milward & Co., 
London. The small print says that Milward & Co. "are the ONLY masons who undertake the 
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permanent care of the work they create." More importantly it states that "Every description of 
Monumental Work erected in any part of the Kingdom or securely Packed for Export". 
Although the company itself may never have exported their finished products to New Zealand, 
early cemeteries in Dunedin, principally the Southern and Northern cemeteries, exhibit 
headstones of very similar design as those illustrated. This shows evidence of an international 
trade in ideas and designs, directly linking those found in New Zealand with those of the 
United Kingdom. 
Figure 3 .1. An array of Victorian tomb designs by Milward & Co, London. (Source: Curl, 
1980:363). The arrows indicate designs similar to those found in the Southern and Northern 
Cemeteries in Dunedin. 
The New Zealand Context 
In New Zealand burial grounds were set up with the establishment of a town. They were either 
associated with a church, generally Anglican, or established as a separate independent entity. 
In some areas the cemeteries were of sufficient size to accommodate projected growth in the 
local population for decades, while others filled quickly. In 187 4, Parliament enacted the 
Burial Grounds Closing Act. In the introduction to the act it is stated that " ... it was expedient 
for the protection of the public health that burials should be discontinued in certain burial 
grounds" (New Zealand Government, 1874:243). This was in response to concerns over 
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harmful mtasmas thought to emanate from cemeteries and problems of water pollution. 
However, the act did not state under what conditions the cemeteries were to be closed. If 
burials were to be discontinued, the Superintendent was responsible for the provision of 
sufficient burial grounds outside the town limits, and could make provision for separate areas 
for different religious denominations. Six months from the provision of the new burial ground, 
the old grounds could be closed. Burial of family members of those already interned was still 
allowable. Under the act the trustees or the body in which the old grounds were vested as a 
public reserve, were responsible for their maintenance, with the expectation under the law that 
they be maintained in good order. Under this legislation cremation was made legal (New 
Zealand Government, 1874). 
In 1882, previous acts were consolidated under the Cemeteries Act. Local bodies were now 
responsible for the provision of suitable cemeteries. No cemeteries were to be established 
within town or city boundaries. Any crown land with in these boundaries reserved for such 
purposes was discharged and could be appropriated for other purposes. Under Section 49, the 
sale of exclusive burial rights could be purchased in perpetuity or for a limited time, with the 
family of the deceased having two years to make up their mind. Inappropriate behaviour was 
prohibited within a cemetery, including raised voices, damaging anything and the playing of 
sports (New Zealand Government, 1882). Subsequent changes have mainly dealt with 
management practice and restricting the size and material of headstones. 
Class differentiation was as important in death as it was in life. In death, the cemetery catered 
for religious differences, while stratified plot prices were used to make a distinction between 
classes. However, of more importance was the visual display of the headstone. The ability to 
pay for monumental, iconographic and verse elaboration distinguished between class and 
individuals within a class. Through choice of monumental form, iconography and verse, much 
could be conveyed about the deceased or said about the living. 
Sample Cemeteries 
In-depth surveys of form, iconography, and inscritpions were applied to the Barbadoes Street 
Cemetery, Christchurch, the Akaroa cemeteries, and the oldest section of the Timaru Cemetery 
1860-193 Os. Basic surveys, looking for any outstanding variations of form, iconography, and 
verses, were carried out in the remaining sections of the Timaru Cemetery, the Addington, 
Somerfield, Memorial Park, Ruru Lawn cemeteries, and St Paul's churchyard, Papanui, and St 
Peter's Church Corner churchyard, Upper Ricarton, Christchurch, and Southern, Northern and 
Anderson Bay cemeteries in Dunedin. This took the form of walking around the cemeteries, 
recording the outstanding variations rather than every headstone. 
27 
Christchurch 
As a planned city, land had been allocated for a burial ground. Located inside the four main 
avenues, the Barbadoes Street cemetery was well within the city boundaries (Figure 4.3). 
Opened in 1852, it was segmented into three sections based on religion. Barbadoes Street 
itself physically bisected the larger Anglican cemetery from the much smaller Roman Catholic 
and Methodist/Dissenters sections. Between 1852 and 1857, 69 people were buried in the 
cemetery. Until 1857, when Avonside cemetery opened, Barbadoes Street was the only 
cemetery operating for some distance. People from as far afield as Ashburton and Rangiora 
were buried there. In 1858 the Presbyterian or 'Scotch Church' opened the Addington 
cemetery. There was no religious segregation within the cemetery and it was open to all. 
Subsequent cemeteries opened including burial grounds attached to Anglican churches, for 
example StPeter's, Upper Riccarton and St Paul's, Papanui (Lamb, 1981). 
The Barbadoes Street Cemetery, located beside the A von River, was a swampy site. The 
nature of the site led to complaints' about evil smells, vapours, subsidence and drainage 
problems. In September 1883, the Christchurch Medical Officer of Health, Dr Nedwill, 
presented a report on the cemetery. Dr Nedwell was a leading advocate for the improvement 
of public health through the upgrading of the physical environment (Rice, 1993 ). Drawing on 
the contemporary beliefs that decaying bodies had adverse effects on both air and water quality 
and were intimately linked with the spread of disease, Dr Nedwill recommended that due to 
sanitary reasons cemeteries should not be located in towns. He also advocated the use of rapid 
growing trees and shrubs within the cemetery, as they had the " ... double object of absorbing 
dampness from the soil and noxious exhalations" (in Lamb, 1981:72). By this time almost 
5000 burials had taken place. Subsidence and vandalism had taken their toll on a number of 
headstones. Within three months the City Council had designated an area ofsandhills east of 
the city as a new cemetery (Linwood Cemetery) (Lamb, 1981 ). All subsequent cemeteries 
were established outside the city boundaries of the time. With the exception of the Linwood 
cemetery, all other cemeteries within Christchurch are on flat land. 
Dunedin 
The first cemetery in Dunedin was in Arthur Street, on a hill above the central town area. the 
first burial was carried out in 1846. This cemetery quickly filled and by the 1870s was disused 
and neglected. At this time the site was cleared and levelled and a monument erected with the 
names of those known to have been buried there (McDonald, 1965). 
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By the early 1850s it was realised that additional land would be required for cemeteries. Two 
sites within the Town Belt were allocated. The Southern Cemetery, located on a hilly site at 
the southern end of the Town Belt, was annexed and opened in 1857 (Figure 4.2). The first 
burial took place in March 1858. In Figure 3.2 it can be seen that picturesque principles were 
used in the construction ofthis cemetery, with curved paths and judicious planting. Unlike the 
Christchurch cemeteries, the main or predominant religion affiliation was Presbyterianism, 
with smaller sections assigned to Anglicans, Roman Catholics, and Jewish religious 
denominations, and a small section for Chinese immigrants. As many as 200 Chinese were 
buried in this section of the cemetery, between 1877 and 1900, and thought to be all males 
(Oakwell, 1985). Some of these graves may be empty. During 1901 and 1902, the Tai Chuen 
Society orgainised the repatriation of deceased Chinese to China. Throughout New Zealand 
500 deceased Chinese were disinterred, cleaned and sealed in zinc coffins, which were then 
placed in kauri coffins to await transportation. Of the 500, 265 coffins were shipped from 
Dunedin. They were transported to Wellington and left on the s.s Ventor on 26 October 1902, 
along with a cargo of coal. On 27 October, the ship struck a reef off Opunake and sank 33 
hours latter near Hokianga Harbour (Amodeo, 2001). 
A second site was allocated in the northern section of the Town Belt, again a hilly site (Figure 
4.2). This proposal attracted a great deal of opposition, with debates as to whether this was an 
appropriate use of the town belt (Leckie, 1980). This may reflect a growing appreciation of 
the green belt and a desire to guard what remained, while the opening of the Southern 
Cemetery may have lessened the immediate pressure to a new cemetery. It was not until 1872 
when an act of Parliament- the North Dunedin Cemetery Act 1872- officially set aside 20 
acres of land for the new cemetery. This land was vested in the Corporation of the City of 
Dunedin. It was the Corporation's responsibility to lay out and maintain the cemetery, and set 
aside land for the different religious denominations if they were petitioned or applied to, to do 
so (New Zealand Government, 1872). Although this facility was available the cemetery 
remained nondenominational, notwithstanding Leckie (1980) found definite Roman Catholic 
segments within the cemetery. Over 16000 burials have been carried, with the last plots sold 
in 1937 (Leckie, 1980). From time to time, interments of bodies and ashes still occur in both 
the Northern and Southern Cemeteries. 
The Anderson Bay Cemetery (originally called the Eastern Necropolis) was opened in 1867 on 
a sloping site near the sea (Figure 4.2). This cemetery did not gain regular use until the more 
popularNotih and South cemeteries closed around the First World War. In April1978 the last 
plot was purchased, closing the last cemetery in the old city limits (Dunedin Branch of the 
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New Zealand Genealogists Inc, 1981). Burials will continue in this cemetery for many years to 
come. 
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Figure 3.2. The plan ofthe Southern Cemetery, Dunedim. (Source: Oakwell, 1985:12). The 
black outline highlights the Chinese section. 
Timaru 
The Timaru Cemetery is the only inhumation cemetery catering for the town's population, as 
no graveyards were established with churches. The Timaru City Council has no records of 
when the cemetery was officially opened, but it is assumed to coincide with the first burials on 
16 October 1860. The cemetery was situated on predominantly flat land (Figure 4.7) and was 
subdivided, with sections for the main religious denominations, as illustrated in Figure 3.3. A 
very small Jewish section is evident in the cemetery but not indicated on the plan, although the 
distinctive grassed over pauper/unknown section is. The Timaru cemetery is currently in used 
and over the last two decades has established cremation plots. 
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Figure 3.3. The plan of the Timaru Cemetery. This cemetery was set out as a series of 
rectangles and squares. (Source: South Canterbury Museum) 
Akaroa 
According to the information board at the L 'Au be Hill French Cemetery, this cemetery was the 
"first consecrated burial ground in Canterbury, sanctified by Bishop Pompallier in the early 
1840s". The first burial was interned in1842 and those buried there were not confined to the 
French community. Overcrowded and neglected, the small cemetery was tidied by the 
Government in 1925 and a central monument was erected the following year, which listed the 
names of those that could be distinguished from broken headstones. With the growth of the 
local population and the reduction of available space at the French Cemetery, two other 
cemeteries were established. Their locations are illustrated in Figure 3 .4. These were 
designated based on religion with one for Church of England and the other for Roman 
Catholics and Dissenters. The earliest graves found in these cemeteries were dated 1860 and 
1866 respectively. While both cemeteries are currently in use, all available plots in the 
Anglican cemetery have been pre-booked, and surveying of new plots needs to be undertaken. 
One councillor commented that it could be cheaper if they could get the Anglicans to change 
their religious affiliation to Catholicism (Akaroa Mail, 24 August 2001 ). 
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Figure 3.4. The location of the Akaroa cemeteries. 
Methodology 
To detem1ine the extent of variation in headstone form, iconography and inscription between 
old cemeteries or old section of cemeteries dating from 1850 to the 1930s, a pilot study was 
carried out at the Halswell Cemetery, Halswell. This cemetery was established in the 1860s 
and remains in current use. It is located behind the Anglican Church and contains areas for 
inhumation, with cremation plots and a columbarium for the disposal of ashes. A survey of the 
entire cemetery was carried out to establish basic form categories, variation in iconography, 
inscriptions and verses. A total of nine form categories were established. These can be seen in 
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Table 3.1. The pilot study showed that the inscriptions on headstones followed a particular 
pattern with a range of introductory phrases. A study of the verses used on the headstones 
showed that one and two lined verses had a greater probability of being repeated, while four 
lined verses were rarely repeated. This information was taken from the pilot study and 
applied to other cemeteries, looking for any particular variation from this cemetery over time 
and space. The findings were then compared with the variation found in headstones of the post 
1930s to the present era. The industrial context for design selection was difficult to establish. 
According to the New Zealand Master Monumental Masons Association (Inc) and Mr 
Bingham, of I Bingham & Co, Dunedin, confirn1ed that very few pattern books used by 
masons now exist. Mr Bingham also confinned that his father used one. It has been presumed 
that pattern books existed for iconography selection. 
Table 3.1. Typology of major monumental forms found in cemeteries. The illustrated 
headstones are from the Timaru, Akaroa and Halswell cemeteries. 
Category Diagram General characteristics 
1 Upright headstone 
2 Cross 
• Made of sandstone, marble 
or basalt 
• Great range of variation in 
shape, design elements and 
combination of materials 
• Three tiered base 
• Variation - Celtic, Latin 
Maltese, Greek 
• Material - marble or 
granite 
3 Column 
4 Column or pillar 
surmounted by an urn 
5 Wedge-shaped 
6 Modem Standard 
Stone 
• Three tiered base 
• Variations - obelisk, 
broken, tall and short 
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• Material- marble or granite 
• Three tiered base 
• Round or square columns 
• May or may not be covered 
with a cloth 
• Urns- variations, plain 
with lid, half covered with 
shroud, with or without 
swag of flowers, geometric 
design 
• Shape rounded or square 
• Concrete wedge with a 
marble or granite plaque on 
an angled face 
• Variation in angle- 30°, 
45°, 70° 
• Upright rectangular stone 
generally with longer on 
the horizontal axis than the 
vertical 
• Predominantly granite 
• Early versions 4-6 inches 
thick 
• Included all variations 
available since 1990s 
7 Plaques 
8 Statuary 
9 Coped Stone 
Forms, 1859-1930s 
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• Included plaques, 
nameplates, and plaques on 
rocks 
• All statuary on plinths and 
other bases 
• Vaulted or flat . 
A remarkably wide variety of forms were found in the cemeteries during this period. 
Variations were found within each category. The column category had the least amount of 
variation and the least amount of elaboration. Only a very small number had any iconography 
or a verse. Size variation within each form was common. However, the mainstay of the forms 
was the Upright headstone. Within this form at least 20 different styles were identified 
showing variation in style, shape, size, stone thickness, and materials/colour combination. 
Headstones ranged from 5- 12.5 centimetres in thickness, and 60- 1800 centimetres in height. 
Elaboration in design was generally represented in the difference in outline shape, some with 
the addition of columns as illustrated in Table 3.1. In some cases the columns were of 
different coloured marbles. This form tended to be the most elaborately embellished, with 
iconography and verse. Iconography was not restricted to the face of the stone but could also 
be found on the top of the stone, in the form of crosses, crucifixes and urns, as can be seen in 
Table 3 .1. By the end of the time period the upright headstones had almost disappeared, with 
the remaining marble headstones taking the form of small vertical altars with spaces for 
flowers and other offerings. 
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Popularity of forms rose and fell through time. Table 3.2 gives a generalised pattern for the 
emergence and disappearance of each form based on dates from the Barbadoes Street, Timaru 
and Akaroa Cemeteries. The emergence of a form was generally represented by a small 
number of examples, with larger numbers appearing in latter years. A similar pattern was 
apparent at the end of the period with increasing abandonment of the form, once again leaving 
only a few examples. 
Table 3 .2. Style Periods. These indicate the time period in which the styles can be found. 
* The wedge style was predominant between the 1920s and 1950s with examples found 
through to the 1980s. 
~~------------------~~------------------------Style Dates 
1. Uprights 
2. Cross 
3. Column 
4. Column with Urn 
5. Wedges 
6. Standard 
7. Plaques 
8. Statuary 
9. Coped Stones 
1851-1940 
1858-1956 
1869- 1941 
1873- 1929 
1870s -1951 * 
1920s - the present 
1883- the present 
1885- 1924 
1857-1903 
When the survey was applied to the Dunedin cemeteries, the form categories were insufficient. 
A specific feature of these cemeteries is what Edgar (1995) called Top Piece stones, examples 
of which are illustrated in Figure 3.5. Primarily made out of sandstone, with the text written 
on marble tablets, these headstones were 15 - 20 centimetres thick with top sections wider 
than the body. The design of the top pieces varied from plain or very elaborate, with or 
without statuary. They tended to suffer from erosion especially when the surface had been 
broken. The designs illustrated in Figures 3.5, 3.6 and 3.7 are similar to those found in Figure 
3 .1 from Milward and Co, London. 
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Figure 3.5. A and Bare examples of Top Piece stones in the Southern Cemetery, Dunedin. 
Figure 3.6. A sarcophagus in the Northem Cemetery, Dunedin. Beside it is the first headstone 
erected in the cemetery in 1873. It is a good example of the Top Piece form. 
The Dunedin cemeteries also exhibited styles seen nowhere else. This reflects a greater variety 
of designs bought out from Scotland than from England, giving a touch of the Scottish 
Necropolis in Dunedin. These unique individual styles included such designs as a sarcophagus 
(North Cemetery) in Figure 3.6, architectural headstones that duplicate church spires and more 
abstract designs, for example the headstone for Thomas Bracken. Several mausoleums were 
found. One was an old decaying sandstone shed-type design found at Anderson Bay 
Cemetery. The other was an architectural monument in the form of a replica of the First 
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Church as seen in Figure 3.7. This mausoleum stands as testament to the Lamach family. It is 
the largest structure to be found in any of the cemeteries and represents the ultimate form of 
differentiation. Conspicuous due to size, design and location, it is a display of wealth, status 
and family pride not reflected in the other cemetelies. 
Figure 3.7. The Lamach family Mausoleum, Northern Cemetery, Dunedin. 
There is evidence of exporting of finished stones from different centres. Headstones from 
Chlistchurch and Dunedin appear in the Timaru Cemetery. Two excellent examples of 
Dunedin top-piece stones are found in the Timaru cemetery. These stand out, as local stone 
masons did not produce anything like this type. The example in Figure 3.8 is by C. Munro, a 
Dunedin mason, and illustrates a neo-classical design, which was the main theme for the 
elaborate top-piece stones. These are almost exclusively missing from the Chlistchurch 
cemeteries surveyed. 
Materials used for headstones differed through the peliocl. The primary source of stone was 
Australian sandstone, transported to New Zealand as ballast (Bingham, pers. comm.), 
supplemented with sources of local sandstone (Edgar, 1995). Once supplies of marble were 
established from within New Zealand and overseas (Edgar, 1995), sandstone was used less 
often. Evident in Dunedin, Timaru, Akaroa and Chlistchurch, sandstone was a softer stone 
than marble and more easily eroded. By the 1870s white marble dominated as the preferred 
material until the 1900s when granite became popular and later rose to final dominance. 
Marble remained in use until the late 1940s. 
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Figure 3.8. One of two Dunedin manufactured headstones in the Timaru Cemetery. This 
headstone is dated 1878. 
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By the early 1920s many of the forms were no longer being produced in such abundance. 
Austerity caused by the First World War and the following post-war period reduced the 
number of people able to afford such elaborate headstones. At the same time there was a 
national shortage of stone. The First World War and the subsequent Depression affected the 
supply of stone, as much of it was imported (Bingham, pers. comm.). Increased prices and/or 
a shortage of stone internationally made the cost of monuments expensive. During this period 
the ptinciple stone changed from marble and granite to concrete faced with marble or granite 
plaques. Since marble and granite Victorian styled headstones did not disappear completely 
until1940 and the last marble stone in 1947, marble was obviously still obtainable at a price or 
large amounts of stock were held by some the masons. However, within the cemetery, the 
shortage of stone resulted in a design compromise, which produced the wedge form. Already 
in use, with early examples dating from the 1870s (presuming that a newer form had not 
replaced the original stone), the wedge form linked the demise of the old forms with the 
granite standardised form of the post 1930s era. In Dunedin this resulted in the design of wall 
plaques set in concrete, with some faced with coloured stones. Although a few plain 
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examples were found elsewhere, they were numerically more important in Dunedin and 
bridged both periods within the cemeteries. 
The rise and fall in Victorian style headstones, as shown in Table 3.2, follows a similar pattern 
to the rise and fall of Victorian ostentation in Great Britain fifty years earlier. Cannon's (1989) 
study of headstones in rural Cambridgeshire showed an increase in monumental shape 
diversity through until the mid-nineteenth century, followed by a decline. This rise and fall 
paralleled the economic fortunes of the rural population. Cannon attributed the ultimate 
demise of the Victorian designs to the limited potential of the medium for further 
differentiation. Form and embellishment had gone as far as it could with the materials 
available. He described this period of ostentation to fashion, with form, elaboration and 
ubiquitous application as "reflections of social phenomena and not of standards of sentiment or 
belief' (Cannon, 1989:442). In the case of New Zealand, the diversity of form and 
embellishment indicates the same social attitudes, of displaying actual or perceived status and 
wealth through monumental differentiaton. However, it is unclear whether the demise of the 
Victorian headstones was purely economically driven or in part a social reaction, reflected in 
attitudes to display of wealth and status, to the First World War and the numbers of men killed. 
1930s to Present 
The more modern section of the cemeteries displays a distinct lack of variation when 
compared with the older cemeteries. Regulated by City/District Council bylaws for the last 
fifty years, cemetery monument have become standardised in shape, height and material. 
Restricted to a height of 1.1 metres and to the use of granite only, these cemeteries have a look 
of sameness about them. Any variation on these by-laws has required an application for 
permission to erect a non-complying headstone. 
The last decade has seen some variation within and outside the regulations. Most New Zealand 
granites are considered too soft for monumental work, with only the Bluff black and white 
granite used. Thus, the majority of the headstones are imported from such countries as India, 
arriving pre-shaped and dressed (polished), ready for the lettering and iconography (Bingham, 
pers. comm.). While the standard black or grey granite headstone still dominates, various 
shapes and colours of granite have begun to appear. The Memorial Park Cemetery, 
Christchurch, provided the best example of the variations within the standard form. The 
variation reflects what is available in the market but it also reflects different ethnic origins of 
those buried. A significant landscape feature in this cemetery was the number of crosses that 
towered above the headstones. The crosses included the Celtic, Greek and the Eastern 
Orthodox cross. This was the only modern cemetery surveyed to have any crosses that post-
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dated 1960. Another feature of the cemetery was the recent use of very large headstones. 
These headstones ranged up to 1.5 metres in height and occupied a double plot. They were for 
members of Samoan families that had died. Other materials have been used. The use of rocks 
and boulders, although not new, continue to be used, while here has been a re-emergence of 
marble headstones at the Akaroa cemeteries. In general many of the modern cemeteries 
exhibit a period of sameness, which in the last ten or so years has seen an increase in variation 
of design. Since stock is sourced overseas, this may reflect a growing diversity on the overseas 
production lines or is the result of local demands for greater variation. Although the cost of 
funerary monuments continues to increase, so does the amount of variation. Whichever is the 
case, variances on regulations and increasing costs of cemetery memorials may once again see 
a greater level of differentiation in the cemetery based on those willing to pay more for 
funerary monuments for something different. 
Iconography 
Iconography was an expensive luxury not afforded by everyone. Even so there was 
widespread use of an extensive and varied iconography between 1850 and the 1930s, based on 
a symbolic language inherited from Britain. The allegorical use of flowers, plants, human 
figures, work associated and religious symbols, conveyed messages about grief, death, 
religious beliefs and virtues of the deceased. The Victorian language of flowers dominated the 
imagery. A dominant feature in some cemeteries, especially the Timaru Cemetery, was 
statuary. Dominated by female winged figures, the statuary combined religious and classical 
imagery that recalled themes of grief, death, comfort and guidance. Much of the 
understanding of the language of Victorian iconography has been lost. Confusion has been 
perpetuated by varying meanings put forward for individual symbols making meaningful 
interpretation of funerary ornamentation difficult (Clegg, 1984). Interpretation of 
deconstructed motifs may not produce the intended message when compared to interpreting 
groups of motifs as a whole. Local attempts, such as Seaton (1994), primarily based on 
classical and biblical references, have produced a framework from which interpretations can be 
attempted. 
Between the 1930s and the 1970s, iconography was very limited with most headstones devoid 
of any images or designs. The few images used were restricted to single or small groups of 
flowers, ribbons and religious images, mainly crosses and rosary beads. It was not until the 
1980s that different motifs began to appear. Since then a huge array of images has been used. 
The iconography of this period represents a change from the symbolic language of the past to 
a literal reading of the images, that is they are what they represent. Choice had been based on 
a personal meaning for the deceased or the family rather than symbols with deeper implied 
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meaning or reference. Colour has become an important component of the over all design. 
Other innovations have included the use of photographs attached to the headstone, or in some 
cases, etched onto the stone, also the etching of landscape scenes of special relevance (Figure 
3.9). Iconography, in its current form, has had a resurgence of popularity, especially where 
there is limited variation on monumental f01m. No longer restricted to a long forgotten 
symbolic language, it has allowed people be more imaginative in their chose of images and 
expressions of grief. Iconography still remains, to some extent, an expensive monumental 
luxury as in Victorian times, with differentiation now based more on imagination than a 
pattern book. 
Figure 3.9. New innovations in iconography: The use of etched landscape scenes and 
photographs. (Ruru Lawn Cemetery) 
The Written Text 
The written text represents another form where differentiation between gravestones was 
possible. Most headstones had a basic inscription, however, it was in the addition of verses 
were additional statements could be made. 
Inscriptions 
There has been little variation in the inscription used between 1850 and the present. It has 
followed a prescribed format, with the inscription including: 
• An introduction phrase, the most common ones being In memory of; In loving memory of; 
Sacred to the memory of, and In remembrance of. 
• The name of the deceased 
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• Date of death and/or birth 
• Established relationship, such as wife of, husband of, son/daughter of 
• Additional information may include: 
• place of birth eg. Born Sandford, Oxfordshire, England (Timaru Cemetery) 
• virtue of person eg. 'She was an affectionate wife, a faithful friend, a devoted 
Christian and an earnest Sunday school teacher. Her labours in contection with the 
formation of the primitive Methodist Church, Barnard St will long be pleasingly 
remembered' (Timaru, 1875) 
• Cause of death e.g. as a result of an accident; 'Here lies a man who faced many trials 
and ended up with cancer' (Timaru, 1994); Drowned crossing the Wilberforce River, 
'An horse is a vain(?) thing for safety neither shall he deliver any by his great 
strength' (Barbadoes Street Cemetery, Christchurch, 1871) 
The order of these components may vary from stone to stone and examples are illustrated 
in Figure 3.10. One addition that has been made over the years, that is the addition of the 
names of children left behind by parents, or siblings if the deceased is less than 
aproximately 25 years of age. 
Figure 3.10. A modern headstone, showing a standard inscription with the inclusion of the 
names of siblings. 
Verses, 1850-1930s 
A substantial number of headstones, in all the sample cemeteries, had a verse. Of these stones, 
most contained a verse of one or two lines, with the remainder having verses of 4 lines or 
more. In general verses were religious, eithet' a direct quote from the Bible or religious poetry 
and were a statement about God's love, the afterlife, preparedness for the afterlife or life on 
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earth. Several short verses were popular and repeated in most of the cemeteries. Some verses 
read as if they had been purposefully written for placement on a headstone, that is equivalent 
to today' s greeting card verses. No evidence was found to indicate that verses could be or 
were chosen from the equivalent of a pattern book of verses. Below are examples of verses to 
be found. 
'Until the day breaks and the shadows flee away' (common to all cemeteries) 
'Better is death than a bitter life 
and everlasting rest than continual sickness' Eccles.ch XXX, v17. 
(Roman Catholic and Dissenters, Akaroa, 1867) 
'One by one Love's links are broken 
One by one our friends depart' (Timaru, 1879) 
Verses of 4 to 8 lines in length were seldom repeated. Most were in the form of poems, with 
religious overtones. Although unique some of the verses read as if chosen from purpose-
written selections. These verses contained similar themes to those of the shorter verses, with 
some variation. Five themes are presented here with examples. 
Religious 
'His eyes behold me 
His arms enfold me 
His word assure me 
God is love. (Roman Catholic and Dissenters, Akaroa, 1902) 
For joy set before thee 
The cross 
For the gain that comes after 
The loss 
For the morning that smileth 
The night 
For the peace of the victor 
The fight. (Barbadoes Street Cemetery) 
The state ofMan 
Not understood, How many breasts are aching 
For lack of sympathy, Ah! Day by Day 
How many cheerless, lonely hearts are breaking 
How many noble spirits pass away 
Not understood 
Oh God! That men would see a little clearer 
Or judge less harshly where they cannot see 
Oh God! That men would draw a little nearer 
To one another, they'd be nearer to thee 
AND understood. Thomas Bracken (Northern Cemetery, Dunedin, 1898) 
Engaging with the passer-by 
'This is a place of rest, then take a seat wondering stranger 
and contemplate the scene, over there 
Oh, the spacious grand plantation, over there 
Shining like a constellation, over there 
Holy with a consecration from all tears and tribulations 
From all grime and grief and care 
To all uses good and fair, 
Over there. (Northern Cemetery, Dunedin, 1878) 
A portrait of heaven 
In the fadeless spring time on the heavenly shore 
Kindred spirits wait us who have gone before 
There no flowers wither, and no pleasure cloy 
In that land of beauty, in that home of joy 
By the gate he'll meet us neath the golden sky 
Meet us at the portal. Meet us by and by. (Northern Cemetery, Dunedin) 
Warnings where death came suddenly 
'All you that pass this way along 
To think how sudden I was gone 
For god does not always warning give 
Therefore be careful how you live.' (Timaru, 1885) 
'We cannot tell who next may fall 
Beneath Death' s chastening rod 
One must be just but let us all 
Prepare to meet our God.' (Timaru, 1889) 
'Remember man as you walk by 
As you are so once was I 
As I am so you will be 
Prepare yourself to follow me.' (Timaru, 1915) 
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In comparison the period from the 1930 to the 1980s many headstones did not have any verses; 
although short phrases were popular. Phrases, such as Rest in Peace, were repeated throughout 
the cemeteries, while those with verses were often unique. In some cases, the verses or poems 
were written, or appeared to be written by the deceased, while others used the words of past 
poets or writers. Also evident was the use of contemporary song lyrics. Messages were 
primarily for family and friends, therefore, for the benefit of those left behind rather than the 
religious contemplation of the next life. The Victorians projected the image of a heaven they 
hoped to see, whereas the modern verses assumes a happy after life and the expected meeting 
of loved ones. 
Poets of the past 
'Death lies on her like an untimely Frost 
Upon the sweetest flower of all the field'. W. Shakespeare. 
(Memorial Park Cemetery Christchurch, 1990) 
Personal prose 
To those whom I love and those who love me 
When I am gone, release me, let me go 
I have so many things to see and do 
You must not tie yourself to me with tears 
Be happy that we had so many years ... 
(Memorial Park Cemetery, Christchurch, 1994) 
My Darling Diane 
You are always on my mind where ever you may go 
You take a part of me 
My love for you is endless 
Keep me always in your heart for you 
Are always a special part of me 
My never ending love. 
(Memorial Park Cemetery Christchurch, 1992) 
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The most personal messages are those written in other languages. Although not particularly 
common, they gave a sense of intrusion, where personal grief was private and not to be 
available for public consumption. For example 
'Ich meiss dass mein SrLoser(?) lebet' (Timaru, 1904). 
This is old German and translates as I know my SrLoser(?) is alive. (translation by 
Suzanne Bleisch, Christchurch) 
'iirai le revoir un jour 
cest le cri d'esperance 
pui cuerite ma soutrance 
auterpestre sajour 
1? cet enfant nous etait cher 
maie lavolomte deiu doit mous etre plus cher encore' (Akaroa, 1870) (This was the best 
interpretation possible of the verse written on the headstone.) 
'I will see him again one day, 
It is the cry of hope 
That can soften my sufferings 
During my terrestrial stay. 
Yes, we loved this child, 
But what we have already lost is beloved much more.' (Translation by Mrs Bleisch, 
Switzerland) 
Psalm XXIII Yr Anglwdd Yw Fy Mugail Ni Byda Sisku Arnaf. Welsh (Akaroa, 1983) 
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A number of other examples were found in Memorial Park Cemetery, Christchurch. This 
cemetery exhibited range of headstone form a number of ethnic groups where inscriptions and 
verses or prose were in a variety of languages, including Italian, Croatian, Greek, Chinese, and 
Samoan. Many of these headstones were prominent due to their larger size or distinctive 
design, such as the Eastern Orthodox cross. The cemetery was, therefore, a recipient of 
diverse cultural practices, some of which have been adjusted to accommodate a western 
European based funerary monumental tradition. 
This accommodation was also observed in the two Maori cemeteries visited within the study 
area, one at Ellesmere and the other at Arowhenua, south of Temuka. As observed by Y oon 
(1986) the cemeteries were attached to Anglican churches, as in theArowhenua Anglican Holy 
Trinity Church, and were European in style, laid out in rows, with European-styled headstones. 
There were a few Victorian/Edwardian style headstones, with the majority being the standard 
modern style. The language was predominantly English with Maori appearing within the last 
thitty years. During this period Maori designs and iconography began to appear. The most 
obvious expression of Maori iconography was a large limestone headstone in the style of a 
Maori motif. 
Cemeteries as Sacred Places 
The sacredness of a cemetery appears as an ephemeral characteristic, which is dependent on 
social attitudes towards death and cemeteries. This ideal may only last while the memory of 
those buried, is living. Once detached fi·om living memory, cemeteries become a part of 
history, which has not always been valued. There have been many exampl~s of once neglected 
cemeteries, for example Notthern Cemetery, Southern Cemetery and Barbadoes Street 
Cemetery, all of which have been tidied up. Although still in use for burial while in this 
neglected state, the improvement in conditions would have less to do with allowing of the 
continuation of a form of desecration on consecrated ground, than neighbourhood safety and 
image issues. Only while communities value the cemeteries does any level of sacredness 
rem am. 
In early New Zealand cemeteries were seen as areas of multiple use. The use of the cemetery 
as a pleasure ground provided additional park grounds for sedate walks. Stone's Otago and 
Southland Directory of the 1880s and 1890s included the Notthern Cemetery in a section on 
pleasant walks close to the city. As open spaces within built areas, the cemetery has been used 
by children as play grounds. One of several examples is that of a group of boys who, from the 
late 1940s to the early 1950s, had a play-hut in a tree in the Catholic section of theBarbadoes 
Street Cemetery. They used the cemetery as their playground to play games including cricket 
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and soccer. As mischief, they would move broken headstones to other graves. To keep them 
company, they had placed six angels from the cemetery inside the hut. The boys themselves 
had not been the vandals that had broken the angels or initially removed them from the 
monument. They decided that it was better that the angels kept them company than leaving 
them languishing in the cemetery (Rea, pers. comm.). The cemetery became less of an 
attraction for children as playgrounds were established around the city. 
Vandalism has always been a problem in cemeteries and the sacredness associated with 
consecrated ground has not acted as a preventative. In the early years there were minor 
problems such as the theft of flowers from a gravesite, and ordinance violations such as cattle 
wondering onto the cemetery. In later years the headstones became the target being pushed 
over or broken with an implement. Those most vulnerable were headstones in neglected and 
overgrown cemeteries. This problem has remained prevalent with many cases in Canterbury 
highlighted over the last decade. During this time spraypainting has also become a problem. 
Usually done by bored teenagers with nothing better to do with their time, and little respect for 
the personal property of others, considerable damage can be caused in a single night. While 
cemeteries remain unsecured and poorly lit sites, these problems will remain. 
The question arises of how long a cemetery remains sacred. Culturally, most people have 
viewed cemeteries and stone monuments as permanent features in the landscape. However, 
tradition and sentimentality have not saved these places from alternative uses. The Arthur 
Street Cemetery, Dunedin, was cleared and turned into a park. A highway was constructed 
through the middle of the Bolton Street Cemetery in Wellington and Symonds Street 
Cemetery, Auckland. Precedents have been set for the removal of cemeteries in New Zealand 
and overseas e.g. Singapore. 
Over the last three decades variations in the form of cemetery have developed. The 
introduction of lawn cemeteries, with headstones lying flat on the ground at grass level, 
changed the physical look and presence of cemeteries, changing the sacred to the functional. 
Initially designed to help reduce maintenance costs, the encroachment of concrete berms back 
into the landscape, to hold flowers and graveside decorations has defeated this purpose. The 
A vonhead Cemetery, Christchurch, was initially set up as a lawn cemetery. However, there 
has been a reaction against the horizontal form of memorialisation with the introduction of 
vertical headstones in the mid 1990s. The 1970s and 1980s saw the development of the 
columbarium at some cemeteries (Raiswell, andAvonhead cemeteries) as a space saving way 
design for the storage of the deceased ashes. The increased popularity of cremations has led 
to the introduction of cremation plots in once exclusively inhumation cemeteries. Additional 
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columbarium space was created with the opening of the Christchurch Cathedral Columbarium 
in Cathedral Square. Erected on church property in a very public space, it was designed to 
look like public sculpture, a very contemporary form, unlike any other funerary monuments. 
All these changes have given the public more choice in where they want to be placed after 
death, which in turn has influenced the size and form of memorialisation. 
Outside of the confines of the cemetery there has been an innovation in personal 
memorialisation, that is the use of white crosses on the sides of roads. Issued by the Land 
Transport Authority, each cross represents a fatality at the site of a road accident. These are 
private memorials put up by family or friends of the deceased. They are an inexpensive and 
potent form of memorialisation. The highly visible nature of these memorials lends them to 
multiple interpretations and reactions by a wider audience than just family and friends (Hartig 
& Dunn, 1998). 
Sites of Memory 
As an evocative landscape, cemeteries are purpose built environments for the invocation of 
memories and emotions. They are sites of both individual and collective memory, but a 
collective memory in an unconventional sense. Rather than a site of a single event in the 
collective memory, it is a site where a single event has been repeated hundreds of times over 
many decades affecting different people each time. Throughout the years, visitors to the 
cemeteries have bought with them a whole range of memories depending on the purpose of the 
visit. The landscape also suffers from a limited allegiance to the memory of the dead. The 
traditions of the previous generation are not perpetuated in subsequent generations, where duty 
to the dead in visiting of the graves was a weekly ritual. It can be said at a societial level, 
burial and memorialisation of the dead has become an expensive convention that requires the 
placement of the dead on land periphery to daily life and modern lifestyles, to be visited when 
duty or guilt demand. At a person level, death of a loved one remains a traumatic and 
emotional experience, in which the desire to remember and the need to memorialise are 
intimately entwined. 
Conclusion 
The New Zealand cemetery landscape is a reflection of social attitudes to the overt display of 
status and wealth. The Victorian/Edwardian cemetery was the manifestation of an 
international trade in funerary monument materials, designs and ideas, where memorials and 
iconography reflected a wider European tradition. Spatial variations in form and design were 
products of locality, expressing the knowledge and skill of local masons. Spatial similarities 
were consistent with the use of common pattern books. Variation in form, iconography and 
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the written text was socially driven, where differentiation conveyed the image of status and 
wealth. 
The modern cemetery displays two phases in changing social attitudes. The first, representing 
the austerity of the war and depression years and the post Second World War boom when it 
was not socially acceptable to flaunt wealth. The second, comprising of the last two decades 
when economic principles have favoured individual accumulation of wealth and participation 
in the consumer culture, has brought a slow but increasing diversity into the cemetery. The 
memories of the deceased have been equally served with simple and elaborate headstone. 
However, it is the way in which the memory is present to society that has remained socially 
important. 
Chapter 4 
Places of Memory or Markers of Time 
"Memorials were landmarks in the pathway of time" 
W Reece, 1903. (Christchurch Press, 26 May, 1903) 
Introduction 
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The funerary tradition provided the basis from which many civic and personal memorials and 
monuments have taken their inspiration. In New Zealand there are literally hundreds of public 
and private monuments and memorials found in public places and spaces. Botanic gardens, 
city squares and parks hold a myriad of forms of commemoration to people, well known and 
obscure. A small number call attention to themselves, while the majority are less conspicuous 
due to size, form and location. These markers span nearly the entire breadth ofNew Zealand's 
formal existence, but illustrate only a segment of the possible depth of its social history. They 
inform today's public on important societal values of past generations by creating an illusion 
of common social memory. An awareness of the passage of time and the desire to 
acknowledge people, events, and sites of significance, has created a cultural landscape, which 
places emphasis on what was held to be important by the prominent members of the 
community and what they wanted remembered. Erected in stone, these memories were 
expected to last as a permanent marker in the landscape, informing future generations. Very 
few have challenged these limited representations and provided alternative narratives (Monk, 
1992). All too often they seem to be taken for granted as naturalised parts of the landscape. 
This chapter explores these markers, their purposes of the time and what they say now. 
Many foreign travellers travelling in New Zealand during the late nineteenth and early 
twentieth centuries commented on the Englishness of the country. This Englishness was to be 
found in character of the people and the transformation of the landscape. Mark Twain, 
travelling in through the South Island in November and December 1895, found a remarkable 
likeness. He travelled from Dunedin to Christchurch on the train finding 
It was Junior England all the way to Christchurch - in fact, just a garden. And 
Christchurch is an English town, with an English-park annex, and a winding English 
brook just like the A von - and named the A von; but from a man, not from 
Shakespeare's river. Its grassy banks are bordered by the stateliest and most impressive 
weeping willows to be found in the world, I suppose. They continue the line of a great 
ancestor; they were grown from sprouts of the willow that sheltered Napoleon's grave in 
St Helena. It is a settled old community, with all the serenities, the graces, the 
conveniences, and the comforts of the ideal home-life. If it had an established Church 
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and social inequality it would be England over again with hardly a lack. (Twain, 
1897:206) 
By this time the cultural landscape was beginning to develop with examples of public 
monuments that would have fitted well in the urban landscape of British and Scottish cities. 
The first public monuments were erected during the 1860s, within twenty years of the formal 
foundation of the towns of Dunedin, Christchurch and Timaru. The architectural and sculptural 
aesthetics found in Christchurch and Dunedin were part of a publicly driven demand for public 
and national monuments that swept through Europe at a time when large numbers of settlers 
were departing for New Zealand. 
"Statuemania" 
The nineteenth century was a dynamic time. Territorial boundaries were fluid, empires were 
expanding and science and technology was advancing the cause of European civilization. In 
the field of art and sculpture, the period of the 1850s to the mid 1910s saw the most prolific 
creation of commemorative monuments ever witnessed. This is often called "statuemania". 
Cities across Europe filled their urban landscape with monuments and statues of statesmen, 
royalty, military heroes and high achievers in the fields of literature and science. This desire 
to commemorate heroes of the immediate past reflected growing political stability and 
expansionism. The industrial revolution and imperial expansion had created a new moneyed 
middle class across Europe. Achievements in the arts and science bought about the progress of 
civilisation. The epitome of "statuemania" was Paris. The crushing defeat in war at the hands 
of the Germans in 1870 provided the impetus to create new allegorical and metaphoric 
symbols for the start of a new era. Having gone from a conquering nation to being conquered, 
the new French Government wanted to establish a new ethos and ideological values within the 
cultural landscape. A conscious decision was made not to erect public monuments to war 
heroes. Commemoration was bestowed on statesmen and those from the scientific, literary and 
artistic fields, with over 200 statues erected. In 1913 the production of statues was still 
significant with 30 still requiring bases and sites (Michalski, 1998). 
Victorian and Edwardian England also experienced the high demand for public monuments. 
At the beginning of the nineteenth century, London was the cultural capital of England. 
Parliamentary and Corporation ofLondon patronage of public monuments was very important. 
Between 1802 and 1815 the British Government allocated £40,000 for public monuments, and 
spent an even larger sum over the subsequent fifteen years (Whinney, 1988). By the middle of 
the nineteenth century there had been a dramatic change in the source of patronage. 
Government and private commissions declined in the wake of an increased public demand for 
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national monuments, paid for by public subscription. The location of national monuments 
moved from the interior of important churches, such as Westminster Abbey and St Paul's 
where space was dwindling, into the public arena. The monuments were placed in public 
parks, squares and building forecourts. At this time the commemorative statue was the most 
popular sculptural form. Evidence of the proliferation of statues can be found through out the 
cities of Great Britain. As in Paris, the popularity of public monuments and statues did not 
abate until the 1910s (Beattie, 1983). In both countries, it represented a new found confidence 
in the power of the state and in the economic and cultural capital that was underwriting the 
expansionism of the state in Europe. 
Figure 4.1. John Robert Godley, Founder of Canterbury (erected 1863). 
Much has published been on nineteenth century sculpture but little has been written on the 
transference of the "statuemania" phenomena to New Zealand and its representation in the 
cultural landscape. By the middle of the nineteenth century there was a well-established 
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tradition of British public statues being commissioned, created in Great Britain and sent to 
cities throughout the Empire. Nineteenth century expansionism saw statuary of royalty and 
important politicians by Sir Francis Chantry, Thomas Woolner, John Flaxman, and others 
erected from the West Indies to India (Read, 2001). The commissioning of the statue of John 
Robert Godley, Figure 1, in Christchurch's Cathedral Square, was in this tradition, and not 
particularly out of the ordinary. Erected in 1867, the statue was the first portrait statue to be 
raised in New Zealand. It was also the first civic statue, having been paid for by the 
Canterbury Provincial Government, and remained unrivalled for the next two decades 
(Stocker, 2001 ). The statue bought additional prestige to the province, in having a work of 
such exceptional quality by a well-known artist at the forefront of his field. Godley was 
eventually joined by portrait statues of other prominent politicians and heroic figures, of 
British, Scottish and local origins. The last statue of this genre, that of James Edward 
FitzGerald, was erected in 1939. 
Similarly, little has been written about less substantive forms ofmemorialisation. Many of the 
forms used, especially plaques, appear to have developed out of the cemetery and funerary 
tradition. Trees as a commemorative form, for example, developed out of the garden cemetery 
concept where trees were an important feature of the design. The utilisation of trees as a 
symbolic substitution for authentic graves were used in war commemorations, such as theParc 
della Rimembranza in Rome. Developed in 1865, to commemorate those who died for Italian 
Unity, nameplates were attached to individual trees. During and after the First World War 
heroes' groves were established in Germany andjardins funebres in France where each tree 
represented a dead soldier (Mosse, 1990). This form of memorial was used in New Zealand 
after the First World War. Four hundred oak trees were planted along the sides of roads in 
Oamaru and North Otago, one for each man killed in the war. Each tree was marked with a 
post and a name plate (Grater, 2001). In the British tradition of landscape gardening, trees 
have been used for commemoration. An early example is that ofBlenheim Palace, where the 
site of the original royal palace was marked by the planting of two sycamore trees (Mavor, 
1982). This tradition is reflected in the earliest commemorations in Dunedin and Christchurch 
with the planting of royal oaks celebration of the marriage of the Prince and Princess of Wales, 
1863. 
The next section of this chapter will introduce a methodology/typology for exploring the form 
of memorials and monuments found in the study area. This does not include war memorials, 
which are explored in the next chapter. 
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Typology 
There are literally hundreds of many public and private memorials and monuments throughout 
the study area, Christchurch, Dunedin, and Timaru and the linking rural areas. As many as 
possible were identified through personal observation, informationfrom the public, reports, for 
instance, a 1992 Christchurch City Council, Parks Unit Report and websites. The most helpful 
technique was through public contact. Those identified. were visited, photographed, and a 
written description made, including location, and inscription. A typology was established 
based on what memory was being marked. Five categories were identified, those 
commemorating People, Events, Historic Sites, and marking Gifts, and Place Promotion. All 
the monuments and memorials surveyed were entered into a database under one of these 
categories. The schema presented in Table 4.1 is only one possible way of categorising the 
memorials and monuments. The 163 examples listed in the database represent a 
comprehensive, though not exhaustive, sample of memorials and monuments to be found in 
the study area, given the timeframe of the research. 
The database was ordered in several different ways to ensure as much insight as possible could 
be gained. Data was entered and sorted alphabetically under each of the five categories. 
Sorting by category indicated the number of memorials and monuments in each category. Each 
category of the dataset was subsequently sorted by date, which detailed the chronology of the 
erection of the memorials and monument; by location, which listed the sites by city or town; 
and finally by form, grouped similar forms together, showing the dominance of particular 
forms. Each manipulation highlighted different characteristics of the data. 
Table 4.1. Database of Memorials and Monuments 
Date Person (memory of) Location Form Additional Detail 
1863 Cpt William Cargill Dunedin Replica 1st church Service/death - originally in 
steeple Octagon 
1867 John Robert Godley Christchurch Statue Service 
1885 Wm Sefton Moorhouse Christchurch Statue Service/ death 
1887 Robert Bums Dunedin Statue Affirmation of protestant 
character and free church, last 
stand 
1898 D M Stuart Dunedin Statue Service 
1903 Queen Victoria Christchurch Statue Jubilee/Death 
1905 Queen Victoria Dunedin Statues Death 
1906 William Rolleston Christchurch Statue Service 
1913 Joseph Day Christchurch Plaque Service/death 
1913 Robert Bums Timaru Statue Gift 
1913 Sarah Sheldon Christchurch Gates Death 
1917 Robert Falcon Scott Christchurch Statue Service/death 
1920 William Nicholls Christchurch Columns Death 
1932 Cpt James Cook Christchurch Statue Gift 
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1935 Edward Green Christchurch Clock tower gift/Richard Edward Green 
1939 James Edward Fitzgerald Christchurch Statue Service/gift 
1940 E A M Leaver JP Christchurch Drinking fountain Service 
1958 Sir John McKenzie Christchurch Memorial children's Service 
library 
1958 William John Dyres Christchurch Gates Death 
1966 Constable Donald Richard Dunedin Plaque died on duty 
Stokes 
1982 Peggy Foster Christchurch Tree Death 
1984 HGEll Christchurch Memorial gates 50th anniversary of death 
1987 Bob Fitzsimmons Timaru Statue Gift/famous son 
1989 Hamish Hay Bridge Christchurch Renamed bridge Service 
1990 Sergeant Stewart Guthrie Dunedin Plaque Died on duty 
1992 R B Hamilton, H H Christchurch Plaque/plinth Plane crash/death 
Torgerson, T M O'Connell 
1994 Lois Herdman Christchurch Tree Service 
1995 Bill & Joy Sayer Christchurch Tree Death 
1995 Joan Hamilton Christchurch Tree Death 
1996 Aids sufferers Dunedin Framed memorial 
1997 Rewi Ally Christchurch Plaque and tree 100111 anniversary of his birth 
1998 Cecil Thomas QBE, FRBS Dunedin Statue- dog Gift/ P E Jardine esq 
1998 Thomas Bracken Dunedin Stone/plaque Service (rotary) 
2000 Deceased people Christchurch Columbarium Death 
2001 Francois Le Lievre Christchurch Stone/plaque Bringing willow cuttings from 
Napoleon's grave 
1950s ARBlankesq Christchurchch Plaque Service 
1988? The Birdman Christchurch Plaque Activity 
1995? Stan Rule Christchurch Plaque Death 
Various Ministers Dunedin Memorial tablets 
Parishioners Dunedin Memorial Death 
tablets/windows 
Parishioners Dunedin Plaques, Memorial 
windows,alter garden/service/death 
Parishoners Christchurch Memorial tablets Death - 1884 onwards 
Parisioners Dunedin Memorial tablet 
Professors and lecturers Christchurch Memorial tablets Service/death 
Ministers Christchurch Memorial tablets Death - 1897 onwards 
Unknown Admiral Byrd Dunedin Bust Service/ death/ gift 
Clive Lister Dunedin Garden Gift/bequest 
Constable R W Shepard Akaroa Plaque Service 
D M Stuart Dunedin Bust Service 
Diana Shrigley Christchurch Seat Death 
Duncan Christchurch Seat Death 
Early Settlers of Canterbury Christchurch Plaque Pioneers 
Jack Lovelock Dunedin Road Gift/famous son 
James MacAndrew Dunedin Bust Service 
John Shand Christchurch Reserve Pioneer resident 
John Wilson Dunedin Plaque/road Service 
Mary Potter Christchurch Plant/camellia Service/death 
Passive Maori Resisters Dunedin Plaque Recognition 
Rev Thomas Burns Dunedin Plaque Service 
Sir Leonard Wright Dunedin Plaque/ outlook Service 
Sir Terence McCombs Christchurch Lamp & stand Service 
Pre-Adamites Christchurch Plaque Here before 1st 4 ships 
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Events 
1863 Marriage ofPrince & Dunedin Royal Oak 
Princess of Wales 
1863 Marriage of Prince & Christchurch Royal Oak 
Princess of Wales 
1872 Provision of public drinking Dunedin Drinking fountain Part of Cargill Monument 
fountain 
1887 Queen Victoria- 50th year Timaru Fountain 
of reign 
1891 Sumner constituted as Christchurch Plaque Lamp & stand 
Borough 
1897 Queen Victoria, Diamond Christchurch Park, pillar 
jubilee 
1897 Queen Victoria Diamond Christchurch Clock tower 60th year of reign 
jubilee 
1897 Queen Victoria Diamond Christchurch Square Market Square renamed for 
jubilee Jubilee 
1897 1st house on Canterbury Christchurch Tree, stone, plaque Tree planted 1897 
Plains 
1898 Queen Victoria Jubilee Christchurch Quay 
1902 Coronation of Edward VII Christchurch Tree An oak 
1902 Coronation of Edward VII Christchurch Light stand & drink 
fountain 
1903 50th anniversary of settlers Christchurch Bas-relief 
landing in Lyttelton 
1911 Coronation of George & Timaru Band rotunda 
Mary 
1929 50 years residence Christchurch Clock tower, Gift!T J Edmonds 
1929 50 years residence Christchurch Telephone cabinet Gift!T J Edmonds 
1929 50 years residence Christchurch Rotunda, shelter, Gift!T J Edmonds 
seat 
1937 Coronation of George VI & Christchurch 15 standard lamps Erected in Cathedral grounds 
Elizabeth 
1940 100th anniversary ofFrench Akaroa Plaque Landed Aug 1840 
landing 
1941 50th anniversary Sumner as Christchurch Plaque 
borough 
1948 50th anniversary Jubilee Christchurch Plaque 
Quay 
1953 Coronation of Elizabeth 11 Christchurch Gardens 
1953 1st Presbyterian service held Christchurch Plaque 
in Chch 
1955 Christchurch/Canterbury Christchurch Hall and park 
Centennial 
1962 Lyttelton-Chch Telegraph Christchurch Plaque 1st govt telegraph service in 
line NZ 
1963 Centenary of the Botanic Christchurch Fence and plaque 
Gardens 
1973 75th anniversary Jubilee Christchurch Plaque 
Quay 
1975 1st Four Ships Court Christchurch Plaques and trees Name of each ship and their 
passengers 
1975 50th anniversary NZ Air Christchurch Spitfire plane New Zealand Air Force 
Force Memorial 
1975 125th anniversary of arrival Christchurch Plaques and trees 1st Four Ships Court 
of 1st 4 ships 
1977 Borough of Riccarton golden Christchurch Fountain 
jubilee 
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1977 Silver jubilee of reign of Christchurch Tree and plaque Lime Tree 
Queen Elizabeth II 
1981 Marriage ofPrince & Dunedin Royal Oak 
Princess of Wales 
1983 Diamond Centenary Timaru Fountain Factory centenary 
1984 50th anniversary of death of Christchurch Memorial gates 
HGEll 
1987 50th anniversary Canterbury Christchurch Tree 
Travel Club Inc 
1988 National awareness week Christchurch Trees Kowhai trees 
Women's Refuge 
1988 lOOth anniversary ofNZ Christchurch Plaque Canterbury Branch 
Institute of Surveyors 
1990 150th anniversary of signing Oamaru Marker Marker with white heron on it 
of the Treaty 
1991 1st World Diabetes Day Christchurch Tree In memory of Garth Harris 
1991 I 50th anniversary ofFrench Akaroa Plaque 
landing 
1992 350th anniversary of arrival Christchurch Plaque and Thanks to NZ from Dutch 
of Abel Tasman sculpture 
1993 100 years of Women's Christchurch Tree By Riccarton/Wigram 
Suffrage Community Board 
1993 1Oth anniversary of Adards Christchurch Tree Scarlet Oak 
Canterbury Inc 
1995 50th anniversaty of end of Akaroa Stone seat 
war 
1997 50th anniversary ofRotary Christchurch Tree 
founder 
1997 Visit of Rotary International Christchurch Tree 
President 
1998 11 0 years civic work Dunedin Drinking fountain Dunedin Amenity Soc. Inc 
1998 150th anniversary of Otago Dunedin Quay Gifted by Regional Council 
redevelopment 
1998 50th birthday of Prince Dunedin Statue- dog Gift/ P E Jardine esq 
Charles (Chippie Mk4) 
1998 Centennial Jubilee Quay Christchurch Plaque 
1999 150th anniversary of Dunedin Entrance way Gift 
province of Otago 
1999 80th anniversary of the Christchurch Magnolia 1919-1999 
Zonita Club of Canterbury tree/plaque 
2000 Family reunion Timaru Tree 125 years in NZ 
2000 Millennium Christchurch Plaque Refurbishment of lamp 
2000 Millennium Christchurch Sundial 
2000 Millennium Hinds Limestone carving Erected by people of district 
2000 Millennium Christchurch Plaque Refurbishment of lamp stand 
2000 I 50th anniversary of arrival Christchurch Plaque and time 
of 1st 4 ships capsule 
2001 Millennium Dunedin Stone cross Celtic Cross put up churches 
of Dunedin 
2001 Millennium and Canterbury's Christchurch Metal sculpture 18 metre Chalice 
I 50th anniversary 
1880s The Seafarers Monument Timaru Obelisk Heroism/sacrifice 
1910+ George & Mary Dunedin Stone chair 
1940s Centennial - NZ Oamaru Hall Centennial Memorial 1940 
1940s Centennial Christchurch Lecture theatre Centennial Memorial Wing 
1950s NZ Centenary Dunedin Memorial 2 figures, flagpole, stone 
1955/ 25th anniversary Endeavour Timaru Flagpole I 50th anniversary ofBattle of 
1997 Sea Scouts Trafalgar, SC ex-Royal 
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Navalmen's Assn ofNZ 
1990? Women's Suffrage Christchurch Bas-relief Kate Sheppard Memorial to 
Women's Suffrage 
1990s 100 years of Women's Christchurch Memorial walk Kate Sheppard Memorial 
Suffrage Walk 
1994? Celebrating Maori in Christchurch Poupou carved Commemorate signing of 
Canterbury wooden post Treaty ofWaitangi in Akaroa 
Historic Sites 
1908 Huts of first Canterbury Christchurch Headstone type Erected by Canterbury Old 
settlers Colonists Assn 
1911 spot Godley farewelled Christchurch Tablet 61st anniversary 
Pilgrim Fathers 
1926 Bricks Wharf Christchurch Cairn Early settlers landing site 1843 
1930 Pilgrims Well Christchurch Small concrete well 80th anniversary of settlers 
landing 
1950 First House Station St, Tu Historic plaque Canterbury Centenary 
1950 Le Cren's Landing Service Timaru Historic plaque Canterbury Centenary, 
1950 site of Canterbury Assn store Christchurch Plaque Canterbury Centenary 
1981 1 000 years of Maori Christchurch Plinth and plaques 
occupation 
1988 birthplace ofPhar Lap Milford, South Statue - horse 
Canterbury 
Unknown 1st rugby game by Chch club Christchurch Plaque Game in 1863 
first road line out on to Christchurch Plaque Event 1850 
Plains 
first shop in Hornby Christchurch Plaque Site of 
Hamish Hay Bridge Christchurch Exposed tram tracks Commemoration of74 years 
of public tram service 
Salvation Army Dunedin Plaque 1st started work in NZ 1883 
Gifts 
1890 Wolf Harris Fountain Dunedin Fountain 
1908 Hothouse Dunedin Glasshouse R Glendining esq 
1913 Kerbing round the Cathedral Christchurch Kerbing Gift/ the Hon H F Wigram 
grounds MLC 
1934 clock tower Christchurch Clock tower RC Green 
1966 Peter Pan Dunedin Statuary Gift! Harold Richmond 
1967 Alexander McMillian Dunedin Terrace Bequest, replaced 1989 
Terrace 
1968 Wendy Group Dunedin Statuary Gift/ Harold Richmond 
1986 Burlington Street graffiti Dunedin Plaque Poem - gift from J R Davis 
1924? Bowker Fountain Christchurch Fountain Henry Anton Bowker 
Unknown A venue of trees Timaru Trees/stone Gift/stone monument 
monument acknowledging gift 
Friendship Totem Pole Christchurch Totem pole, plaque Appreciation of hospitality 
Contemporary Forms 
1990s New Brighton Library Christchurch Inscribed brick Names of individuals, 
forecourt paving families, businesses 
1990s Anzac Garden paving Dunedin Inscribed brick Names of individuals, 
paving families, businesses 
2001 Site and history markers Christchurch Information boards History - memories of places 
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Place Promotion 
1990s Literary plaques Christchurch Plaques 
1990s Olympian Medallions Dunedin Plaques Famous Dunedin Olympians 
1990s Writers Walk Dunedin Plaques 
Analysis by Category 
There are 62 examples in the database of markers to people. At specific times there had been a 
strong desire to remember a diverse range of people. These markers link the people to places, 
and situate people in time and space, whether their memory was commemorated at the time, 
generally not long after their demise, or at a later date. For some the connection with place is 
only by date. For example, the statue, in Queen's Gardens, Dunedin, to D M Stuart has on the 
base "Erected by the People of Otago 1898" (Figure 4.2, shows Dunedin sites mentioned in 
this chapter). This gives no indication of significance to the community, although at the time 
the significance would have been understood. Donald McNaught Stuart was the first minister 
of Knox Church. He was well liked and had a genuine interest in people. Outside of his 
church interests, church expansion and theological education, Stuart was involved in 
developing secondary school education . and was the main driving force behind the 
establishment the University ofOtago and technical education in Dunedin (Morgan, 1993). A 
bust of D M Stuart (Figure 4.2) was also erected in the grounds of Knox Church, and the 
people of the parish erected a memorial tablet in the church after his death. Dr Stuart was the 
only resident of the Otago colony to have more than one monument to an individual. 
Otherwise in the study area only Queen Victoria and Robert Burns have multiple markers. 
Other monuments/memorials to individuals give additional information establishing a 
relationship with a person, an event, group affiliation, or role. Placement of memorial tablets 
within churches and institutions can signify membership and position in particular institutions, 
for example, professors and lecturers in the Great Hall of the Old University of Canterbury, 
Christchurch, and ministers and parishioners in churches. Role and service have been 
important grounds for commemoration. One example, that of the statue of William 
Moorhouse (Christchurch) erected in 1885, (Figure 4.3, shows central Christchurch sites 
mentioned in this chapter) commemorates his service as Provincial Superintendent to 
Canterbury. Information on the pedestal informs the viewer that he held the position of 
Superintendent of Canterbury on two occasions. Of greater importance, since it was written on 
the front of the pedestal, was that he was responsible for theLyttelton Railway project, linking 
the port and the plains. He is portrayed seated which is unique amongst the statues of 
Christchurch, whereas in Dunedin the seated position is the dominant pose with Stuart, Burns 
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and Queen Victoria's attendants, Justice and Education (Figure 4.2), all seated. Many of the 
seated statues were products of European sculptors and did not reflect a local artistic style. 
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Figure 4.2. Location map of prominent memorials and monuments in Dunedin. 
Another example is a plaque to John Wilson (Dunedin) honours his memory as an 
"outstanding citizen", highlighting his role as chairman of the Dunedin Ocean Beach Domain 
Board from 1930 to 1953 (Figure 4.2). Further investigation showed that Mr Wilson served as 
mayor of Caversham, served on the City council for 35 years and the Fire Board for 46 years 
(McDonald, 1965). A third example is the memorial to William John Dyers erected by his 
daughter. This was 'in memory of her father late of Canterbury, an 1860 Pioneer. May 
1958'. Raised as memorial gates at an entrance to Hagley Park, the memorial established a 
deliberate direct link back to early colonial history both in the form of the inscription and 
location, as Hagley Park was the location for some of the first settlers' huts. Those 
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memorialised have not always been important people, but have been outstanding in some way 
to someone. 
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Figure 4.3. Location map of prominent memorials and monuments in the central city of 
Christchurch. 
The best example of group affiliation, but classified in the database table under events, is that 
of those commemorated in the First Four Ships Court, Christchurch (Figure 4.3) . This unique 
commemoration names all the individuals, along with his or her occupation, who arrived at 
Lyttelton on the first four ships sent out from Great Britain the Canterbury Association. The 
Court is composed four series of plaques, one for each of the ships: the Charlotte Jane, Sir 
George Seymour, Randalph, and the Cressy, each listing the passengers they carried. The 
memorial locates, in space and time, the commencement of organised settlement in 
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Christchurch, while listing those who w~re chosen as approved candidates for a new 
community. In this area two other plaques compete for recognition as early/original occupiers: 
the 'Pre-Adamites' (Figure 4.3), those who settled in the area prior to the arrival of the first 
four ships and the local Maori who claim 1000 years of occupancy in the area (Firgure 4.3). 
As only one of a few Maori memorials/monuments in Christchurch, it contains a lot of 
information but is small, unassuming, and non-Maori in form. 
Placement of the markers can also denote affiliation. Cathedral Square (Christchurch), as the 
geographical centre of the city, is an excellent example of a symbolic landscape where 
placement of the marker has been important and which effectively radiates a hegemonic 
Britishness (McBride, 1999). Central to the relationship is the Anglican Church, Christchurch 
Cathedral, representing the initial driving force behind the establishment of organised 
settlement in the Canterbury. Although a church on this site was not opened until1881, it was 
generally assumed that a cathedral would occupy the site when it could be afforded (Cookson, 
2000). The statue of John Robert Godley, as illustrated in Figures 4.1and 4.2, stands facing 
Christchurch Cathedral. Godley was the Canterbury Association Agent in New Zealand 
between December 1850 and December 1852. It was his job to establish an entirely new 
church based colony transplanting the high social values of English society and ecclesiastical 
principles of the Church of England. Godley had his own vision for Christchurch and was 
emphatic that it should not duplicate the British class system. Although he was criticised for 
his land policies and allowing market forces to dictate the price of goods, services and wages, 
Godley created a sound basis from which Christchurch grew and flourished (Grainger, 2001 ). 
His statue was erected in 1867 to honour his character, vision, and idealism. His placement in 
relationship to the cathedral was an integral part of the set of values the Church and the local 
self-styled aristocracy wished to convey. By 1867 the number of people who did not know of 
Godley greatly outnumbered those that did (Stocker, 2001). 
Godley's removal from the central site to one on the north side of the Cathedral drew much 
criticism and debate. It was first suggested in 1907 that the statue be moved to allow for more 
productive use of the reserve land on which he stood, to cater for the increase in pedestrian and 
vehicular traffic through the Square. Debate raged between sentiment and progress, respect for 
historical roots, that were not particularly old, and utilitarian needs, while a tram shelter and 
underground toilets were built in his vicinity. The Cathedral Chapter offered to site the statue 
on church grounds in 1908, which the City Council accepted. However, it was another 10 
years, 5 March 1918, before the statue was moved to the north side of the church and remained 
there until returned to its original site in April 1933 (Lamb, 1967: May, 2001). Subsequent 
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redevelopment of the Square in the 1970s built on this symbolic significance when the First 
Four Ships Court was placed in sight of the Cathedral. This created a visual link between the 
Church, Godley the Association's agent, and the hand-chosen Anglican settlers selected to 
forge a new community, creating a symbolic triangle, a secular trinity, central to the 
construction of Christchurch. 
By comparison, m the centre of Dunedin, in the Octagon, the relationship between the 
Anglican Church and the statue of Robert Burns (Figure 4.2) appears quite different. Set up by 
the diehard Scottish colonists, the statue of Burns celebrated Scottish national pride, and 
affirmed " ... the protestant character and Free Church origins of the Province" (Olssen, 
1984: 136). Burns sits facing the sea and with his back to the Anglican Cathedral, where an 
Anglican Church had been established on the site since 1862 (Croat, 1999). There has been 
much debate about why he was placed so (Robinson, pers. comm.) As in Christchurch, 
Dunedin was founded as a church colony. By the time Burns' statue was unveiled in 1885, 
there had been a large influx of immigrants, the Free Church was losing religious power as 
dissension spread with the introduction of evangelism to the city, and political power, as their 
numerical dominance declined (Croat, 1999; Olssen, 1984). One interpretation of the scene 
could be that the· placement of the statue played on the Scottish/Free Church dislike of the 
English/ Anglican church, being a last defiant gesture as their control of the landscape 
disappeared. If Burns had been moved this antagonism would have been lost. Alternatively, 
Dunedin has typography. It would have been impractical to have installed the statue facing up 
a hill, in comparison with the commanding view of the growing city he was given. 
Memorialising, by combining people with pertinent events, shows the significance of 
Christchurch, Timaru and Dunedin as part of a larger world. Aspects of the colonial history of 
New Zealand can be understood through the monuments to royalty. This part of the country's 
social history has a high visual profile in the symbolic landscape. The commemoration of 
jubilees (50th and 60th jubilee of the reign of Queen Victoria, silver jubilee of Queen Elizabeth 
II), marriages (the Prince and Princess of Wales, 1863), coronations (Edward VII, George V, 
George VI and Elizabeth) and death (Queen Victoria) showed that, small and isolated though 
New Zealand was, it was part of a greater Empire (Cannadine, 2001). Many of these 
monuments/memorials are rich in iconography. The Queen Victoria monument in Victoria 
Square, Christchurch, (Figures 4.3 and 4.4) is such an example. Designed as a multifunctional 
monument, it combined commemorations to Queen Victoria (although it was design before her 
death as a jubilee monument), the 50th jubilee of the province of Canterbury, and a war 
memorial plaque for those from Canterbury who died in the South African War. 
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Considered iconographically ambitious by Stocker (1992), the monument consists of a bronze 
statue of Queen Victoria, on top of a red granite base inserted with six bas-reliefs. The figures 
illustrated Canterbury's strength in manufacture, pastoralism, agriculture and education. The 
two remaining reliefs portray the arrival of settlers on the first four ships atLyttelton in 1850, 
while the second a scene "fifty years later, the classical figure of Canterbury, ... portrayed 
sending forth the Third Contingent of Boer War volunteers, the so-called 'Roughriders"' 
(Stocker, 1992:77). Newspaper coverage (Christchurch Press, 26 May 1903:5) of the 
unveiling of the statue of the Queen reveals how the monument was read and was expected to 
be understood by the local citizens of the time and in the future. The main speakers at the 
ceremony conveyed the essential understandings. Mr H F Wigram (Mayor) saw the memorial 
primarily as a 
. . . deep expression of our pride and thankfulness for the experience of colonisation 
which took place here in the early fifties, and for the succeeding events by which it was 
proved to be a right experiment. . . . It would stand by itself as a record of the pride in 
that page of our history. 
For Sir Joseph Ward, a minister of the crown, the monument provided " ... evidence of the 
very high appreciation that the people of Canterbury had for the efforts of those who proceeded 
them, as well as a desire on their part to commemorate for all time the name of our late Queen." 
The event" ... must be a mark in the history of Canterbury itself." 
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Figure 4.4. Canterbury Jubilee Monument and Queen Victoria. The bas-reliefs immediately 
below the statue of Queen Victoria are pasturalism, facing to the left and manufacturing, facing 
to the light. Below pasturalism and manufacturing is a plaque saying "Victolia Born 
24.5.1819 Died 22.1.1901" and a bas-relief depicting the arrival of settlers on the first four 
ships at Lyttelton in 1850. 
Mr Reeve, the Jubilee Mayor, spoke of the object of the monument in terms of teaching the 
living. From the monument the living would learn many things. Primarily of" ... our love for 
our late sovereign Queen Victoria whose reign had been unsurpassed in the annals of history, 
whose love for her subjects, whether her soldier in the battlefield, or her citizen at home had 
been unsurpassed." It would tell of the 
. .. grand old pioneers who left the Old Country and who came out here to found the 
Biitain of the South. Memorials of this kind taught us a great many things: that life was 
a struggle for existence, and that only by persistent effort could great achievements be 
made. . .. Future generations would also learn from that memorial the tribute we paid to 
the Empire, in that we suffered the best of our life 's blood to fight for it. . .. And lastly, 
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those who in the future looked at the monument would find that we considered our 
success was founded upon arts and industry, and . . . upon our grand free system of 
education ... 
In 2001 it is difficult to understand the Victorian fervour and allegiance felt for God, Queen, 
Empire and country. Almost a century of social change has rendered the social statement of 
the monument unrecognisable. Now an artefact of the colonial past that founded the city and 
country, the monument attracts a spectrum of contemporary readings. While much of the 
population of Christchurch could probably locate the monument and take its presence for 
granted, most would be unaware of its multiple functions. Some would read it in terms of its 
contribution to the public statuary of the city, others as a reminder of the Empire at its most 
powerful. At the same time the monument, as a expression of colonial expansion and imperial 
power, deflects attention from and remains silent about the cost of colonial progress. This 
conveys, as Monk (1992:126) states, " ... a heritage of ... power, accomplishment and 
heroism." From disinterest to subjugation, the monument remains a snapshot in time of the 
values and allegiances ofthe Victorian people of Christchurch. 
Other individuals link Canterbury and Otago with the Empire and beyond. Founders of the 
provinces, Godley in Christchurch and Cargill (Figure 4.2) in Dunedin, represent the Anglican 
and Scottish church associations responsible for the settlement of the area. Provincial 
superintendents, such as James MacAndrew (figure 4.2) in Dunedin, and William Moorhouse, 
William Rolleston and James Edward Fitzgerald (Figure 4.3) in Christchurch, representing 
colonial goverance. Explorers, historic and modern, are well represented. Abel Tasman and 
Captain Cook (Christchurch, Figure 4.3) exemplify the age of exploration and discovery, and 
claiming of New Zealand. Robert Falcon Scott (Christchurch, Figure 4.3), Richard Evelyn 
Bird, Rear Admiral of the United States Navy (Dunedin, Figure 4.2) and the Friendship Totem 
Pole, (Christchurch) from the officers and men of the United States Airforce and Navy, 
illustrate the role that Christchurch and Dunedin have played in the logistical support for 
international Antarctic research programmes in the twentieth century. 
The events category constitutes the largest section of the database. Apart from the outward 
looking memorials/monuments to royalty, goverance and exploration linking New Zealand to 
the Empire and beyond, commemoration of anniversaries and events comprises the greatest 
contribution. These commemorations, by local communities, local worthies and businesses, 
help create a form of linear history chronicling an inward looking, community building 
perspective through the passage of time. These memorials/monuments fall into three general 
categories: 
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• Growth of community in population and size -eg. the celebration of Sumner being made a 
borough, 1891. 
• Length of existence as a sign of progress, stability and activity - eg. golden jubilee of 
Riccarton borough; 110 years of civic work by the Dunedin Amenity Society Inc.; 
Centenary of the Diamond factory, Timaru, 1983; the 150th anniversaries of Dunedin 
(1998) and Christchurch (2000). 
• Length of residency - eg. the gifting of public amenities by Mr T J Edmonds to celebrate 
50 years of residency. 
The commemoration of anniversaries established the durability of the community and 
organisations within the larger setting and the breadth of the social and cultural merits 
established over time. 
Analysis by Date 
The erection of memorials and monuments has not been consistent through time. Nor has the 
form they have taken. Figure 4.5 shows the oscillations in numbers of dated markers erected 
from 1863 to the present. The peaks in many cases are dominated by particular events. Royal 
events surrounding Queen Victoria's jubilee and death and the coronation of Edward VII 
dominate the peak of the 1890s and 1900s. The peak in the 1950s is related to the Canterbury 
Centenary. The 1980s and 1990s experienced a considerable jump in the number of memorials 
and monuments erected, with the 1990s being more prolific than any other decade. The 1980s 
and 1990s were dominated by individual memorials, commemorated with trees and plaques, 
and anniversary based memorials and events. Clubs, service clubs and societies 
commemorated anniversaries by planting trees. Local and national anniversaries were 
commemorated by a range of activity-based events, redevelopment projects and plaques. The 
1990s also saw the introduction of place promotion in the symbolic landscape through the 
recognition of local writers and athletes, as in the writers walk and Olympian medal plaques in 
the Octagon in Dunedin, and literary plaques at the Art Centre, Christchurch. While 
millennium markers have dominated the years 2000 and 2001. 
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When the database was sorted by date it became evident that a number of markers did not 
record the date of unveiling. In some cases it could be assumed that unveiling took place 
within the year stated on the marker or within the decade the year was situated. In cases where 
the marker is more recent than the date stated, it was impossible to estimate. Of the 162 
entries in the database, 36 did not state a date of unveiling. Of the dated markers only 16 were 
erected prior to 1900, of which just under half were to royalty. 
Portrait statues stand out as a prominent group of monuments, grouped around particular 
decades, as can be seen in Figure 4.5. Christchurch and Dunedin exhibit a wealth of statues. 
Between 1867 and 1939, 14 statues and busts were erected. Over three-quarters of the statues 
where erected prior to 1913 and are situated within the British and European tradition of 
nineteenth centwy sculpture and the phenomena of 'statuemania'. The statues fall into similar 
themes as those in other colonies - Empire (Queen Victoria, Christchurch and Dunedin; 
Captain Cook, Christchurch), imperial representatives (Superintendents: Moorhouse and 
Rolleston, Christchurch; MacAndrew, Dunedin) religious leaders (Stuart, Dunedin), 
achievement (Scott, Christchurch) and national pride (Burns, Dunedin) (Michalski, 1999). 
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Figure 4.6. James Edward FitzGerald erected 1939. 
The most controversial of all the statues was that of James Edward FitzGerald. Following in 
the same tradition as previous statues and as the last of the true portrait statues, FitzGerald's 
statue, Figures 4.3 and 4.6, was erected in March 1939, some five years after the city had been 
offered the statue. The delay was due to the City Council's refusal to accept the offer. In 
January 1934, Mr Richard Green offered to donate a statue of FitzGerald to the city, in 
fulfilment of a promise to his late father (Christchurch Press, 27 January 1934; 12 August 
1936), who arrived in New Zealand in 1859 to install the South Island telegraphy system, the 
first in New Zealand. Initially accepted by the City Council of the day, the statue was 
commissioned and the Council had plans drawn up for its installation in Latimer Square. 
However, by September of that year, a newly elected council decided not to proceed with the 
offer even though the statue had been commissioned. The Council's reasoning being that it 
was not subscribed to and gifted by the people of Canterbury. The statue was offered to the 
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Council a second time in June 1936 and again refused (Christchurch Press, 2 July 1936). 
Letters to the editor suggest that some person or persons had orchestrated a smear campaign to 
discredit Mr Green, who had lived in Christchurch for 77 years and was a man of integrity 
(Christchurch Press, 3 August 1936; 4 August 1936; 10 August 1936; 14 August 1936). The 
Council had been swayed by information received about an apparent dispute about family 
affairs involving Mr Green (Christchurch Press, 11 August 1936). 
In 1936, Mr Green offered the statue to the Christchurch Beautifying Association. They 
endeavoured to secure a site for the statue, preferably on the riverbank in front of the 
Provincial Council Chambers (Christchurch Press, 2 August 1936), outside the jurisdiction of 
the City Council (Christchurch Press, 4 August 1936). The Mayor, MrBeanland, wrote to the 
Minister of Lands to try to circumvent any proposal suggested by the Association 
(Christchurch Press, 12 August 1936). He was also of the opinion that since the Council was 
not prepared to accept the statue, nor should any other Association or group (Christchurch 
Press, 11 August 1936). The City Council suggested that they could re-emburse Mr Green his 
costs by purchasing the statue, thus avoiding accepting the statue from Mr Green. To this Mr 
Green responded that if the Council would not accept the statue as a gift, he would rather the 
statue be broken up (Christchurch Press, 12 August 1936). In February 1937 the Christchurch 
Beautifying Association decided that, due to financial constraints it was no longer in a position 
to take responsibility for the statue. 
Finally in 1938 the Domain Board accepted the statue. Its land was also outside the 
jurisdiction of the Council. The Board selected the site onRolleston Avenue, opposite Cashel 
Street (Christchurch Press, 9 July 1938). The statue was erected in late February 1939. A 
picture of the erected statue was printed in the Christchurch Press on 3 March 1939, with no 
reference to an unveiling ceremony. 
Contemporary statuary differs in form and representation to that erected before 1940. In the 
last sixty years statuary gifted to the cities has varied in scale, and subject, including animals 
and storybook characters. Little has been created in life size or larger, with the preferred scale 
of representation being much smaller. The last figure of a local worthy erected was that of 
Bob Fitzsimmons, in Timaru (Figure 4.7) in 1987, the first since 1939. Fitzsimmons was a 
world-ranking boxer from Timaru. Previous work included two groups of characters from 
Peter Pan, and a bust of Admiral Byrd, both donated to the people of Dunedin. In 1988, a 
statue of the legendary horse Phar Lap was unveiled at Milford, South Canterbury and a 
bronze cast of 'Chippie', a dog gifted to the Reverend Thomas Clayton by Queen Mary, was 
unveiled in the Dunedin Botanic Gardens in 1998. 
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The civic taste in public statuary has changed. Much of what has been erected since the 1970s 
has been abstract and more a reflection of contemporary trends in art rather than 
representational statuaty. The tradition of representative sculpture has, however, not 
disappeared completely. At present, the Akaroa Museum has commissioned a bust of 
navigator Frank Worsley (Akaroa Mail, 31 January 2001 ). Frank Worsley was born in Akaroa 
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and captained the ship Endurance on Sir Ernest Shackleton's Antarctic expedition, which 
became trapped in pack ice and abandoned in i915. Worsley was part of a small group that 
left in an open 22-foot boat in an attempt to make South Georgia to organise the rescue of the 
rest of the party. His exception navigational skills under gruelling circumstances were the 
principle factor in the success of the journey and the resultant rescue. Worsley subsequently 
served in the navy during the First World War, joined Shackleton in his 1921/22 Antarctic 
expedition and wrote books about his experiences (Dennerley, 1996). The bust continues the 
sculptural tradition started in 1867 with Godley. 
The form, size and scale that memorials/monuments have taken has changed. Statues and the 
provision of public amenities dominated the period 1860 to 1960. The public amenities, which 
included clock towers, band rotundas, drinking fountains, halls, a lecture theatre and a library, 
were substantial contributions to the fabric of the infrastructure of the receiving communities. 
Many of the amenities were gifted. For example, to celebrate 50 years of residence in 
Christchurch, Mr T J Edmonds erected and gifted a clock tower, telephone cabinet, and a band 
rotunda, shelter and seat complex to the city; Mr Green gifted the statue ofFitzGerald and two 
clock towers. In Dunedin Mr Wolf Harris donated a fountain, and Mr R Glendining a 
glasshouse, to name but two examples. Others were associated with centennial celebrations. In 
some cases it was difficult to determine whether centennial amenities were erected for the New 
Zealand centenary or for provincial centenary celebrations, due to the delay in construction 
caused by the Second World War. From 1960 to the present, there were some significant 
ornamental and functional amenities erected, such as the wharf redevelopment in Dunedin for 
the 1501h city provincial anniversary, shown in Figures 4.2 and 4.8, and the Chalice, an 18 
metre high metal cone-shaped structure (illustrated in Figure 4,9), celebrating the millennium 
and 1501h anniversary of Christchurch and Canterbury. However, memorialisation has been 
dominated by simpler memorials/monuments through the use of plaques and trees, reflecting 
many of the more personal type of memorials. 
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Figure 4.8. The Wharf Redevelopment, Dunedin. A project undertaken by the Otago 
Regional Council and donated to the city of Dunedin for their 1501h anniversaty. 
Analysis by Location 
The most significant feature of this database was the disparity between the number of historic 
personalities and sites identified by markers in Christchurch compared with Dunedin. Entries 
for Christchurch were more than twice the number of entries for Dunedin. Although Dunedin 
became a wealthy city quite quickly after its establishment, more money was put into its 
Victorian and Edwardian buildings and their ornamentation rather than a plethora of 
monuments honouring local politicians or outstanding achievers. 
The hist01y expressed in the landscape of Christchurch has placed a great deal of emphasis on 
the vety early years of European settlement. It is dominated with references to the first four 
ships, and where the first groups of settlers settled and their governance. The 50th anniversaty 
brought about a period of backward gazing, assessing the progress made over the last 50 years. 
Between April 1900 and September 1901 the Christchurch Press published a range of articles 
looking at pioneer life. These included such topics as: abstracts from Godley's frrst dispatches 
to Great Britain; reminisces by S C Farr of Canterbucy; early accounts of Canterbuty; the 
foundation of Canterbuty, initial steps in London; fifty years of Canterbury verse; farming in 
Canterbuty in the 50s; the Northern Highway- how the early settlers travelled; our debt to the 
pioneers - Canterbuty old and new; social life in early Canterbucy; settlement of the 
Canterbuty Plains; Canterbmy in English Eyes. Although these articles highlighted pioneer 
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achievement and great awareness of progress over the first fifty years of settlement, settler 
status was waning and the numbers of original settlers were dwindling. At the same time 
interest in the Pre-Adamites was increasingly challenging the pioneer image of the 1850s 
settlers (Cookson, 2000). The 501h anniversary also bought to the fore the issue of local history 
and the disappearance of the people who had experienced and created the history. Interest in 
the construction of a common history came from several sectors: well-established 'old' 
families, new comers of social standing, and those with a personal or academic interest 
(Cookson, 2000). Over the next three decades, groups such as the Christchurch Beautifying 
Society and the Canterbury Old Colonists Association erected markers highlighting sites of 
importance to the Canterbury Association settlers, for example the cairn at Bricks Wharf and 
the hut marker in Hagley Park. William Guise Brittan laid a stone on the site of Godley's 
farewep at the request of fellow pilgrims. Groups were established to promote the writing of 
local history. The Historical Association was established with the principle goal of promoting 
historical research, while the Canterbury Pilgrim Association was founded in 1923, 
membership was restricted to those who arrived in Canterbury before 1871 and their 
descendants. One of their main purposes was to "perpetuate a feeling of veneration for the 
early pioneers" and increase interest in them (Cookson, 2000:33). This was a determined 
effort to make Christchurch's early local history, strictly a pioneer history. 
Dunedin, by comparison, has a very limited monumental recognition of its early history. Only 
one historic site, near the city centre, has been marked. A plaque attached to the Cargill 
monument at the Stock Exchange points out that the Salvation Army commenced work in New 
Zealand on that site in 1883. The plaque is small and inconspicuous on the larger monument. 
This lack of markers for historic sites and events can probably be attributed to the 
establishment of the Otago Early Settlers Museum. It was established in 1898 to 
commemorate the 501h anniversary of Otago. Unlike Christchurch, the residents of Dunedin 
had an institution in which to deposit their history for safekeeping, a dedicated institution to 
the early history of the city and region. There was no need to mark the landscape with further 
reminders. 
Like many large towns/small cities Timaru has a limited number of monuments/memorials, 
dominated by anniversaries and royalty. Timaru has the unique distinction of having the only 
shipping disaster monument in the research area. Due to the rugged nature of the coastline off 
Timaru, there were many shipping disasters between the 1860s and the tum of the century. 
The Seafarers monument commemorates the worst day in Timaru shipping when two ships 
were wrecked. It pays tribute to the " ... generous and noble self sacrifice of those who gladly 
encountered the peril of death in the heroic endeavour to save their fellow men on Sunday, the 
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141h May 1882, when the 'City of Perth' and the 'Benvenue' were wrecked at Timaru". Six 
men from Timaru and two from the 'City of Perth' died, while another 43 survived. The 
'Benvenue' was lost while the 'City of Perth' was eventually refloated. There was no 
indication on the monument when or by whom it was erected. To date Timaru also has the 
distinction of receiving the last statue of a person to be erected, that of Bob Fitzsimmons. The 
city was gifted a statue in 1987 by Bob Jones, a donor from outside ofTimaru. Fitzsimmons 
was born in England and grew up in Timaru where he learned to box. The statue 
commemorates Fitzsimmons boxing career as being the first man to be middleweight, light 
heavyweight and heavyweight boxing champion of the world. Unlike Christchurch and 
Dunedin, the citizenry of Timaru have yet to publicly commemorate the memory of any 
important local worthies. 
The microgeography of the first fifty years of monumental development in Christchurch 
Timaru and Dunedin reveals that all three centres exhibit a similar pattern of distribution 
within the urban landscape. From the study of the chronological development of the 
monumental landscape in Christchurch, Timaru and Dunedin, all exhibit the same pattern 
where the first monuments were centrally located and then radiated out to the Botanic Gardens 
as in Christchurch and Timaru, or Queens Gardens as in the case of Dunedin. As both 
Christchurch and Dunedin are the products of the amalgamation of surrounding boroughs only 
one borough developed its own centre of memorialisation, that of Sumner. The first 
monument was erected in1891 to commemorate Sumner being constituted a borough. Around 
which other commemorative plaques have been placed. Since the 1900s, Botanic Gardens, 
suburburban parks and river margins have remained popular places for the erection of 
memorials and monuments, especially memorial trees. 
Dunedin, Christchurch and Timaru represent different ways in which the local communities 
have constructed and maintained their local history. Dunedin has made its history an integral 
pati of the culture of the city, with a dedicated institution specifically set up to manage the 
city's early history. Christchurch, without such as institution, reflects a greater need to 
construct and illustrate its social history through visual representation. Only in time of 
disaster has Timaru memorialised its own history, while provincial centennial plaques, civic 
monuments to royalty, and represent personal or organisational gifts to the city dominate. The 
memorialisation of people, events and anniversaries has created a cultural landscape where 
physical markers are signposts for the passage of time. Different approaches have catered for 
various local aspirations and assorted driving forces behind the desire to need to 
commemorate. 
76 
1990 and beyond 
Public commemoration of the 1990s has seen the movement away from tributes to local 
figures, to private memorials in public taking the form of memorial trees for family members 
who have died. Meanwhile, several important anniversary years have been celebrated since 
1990 yet there are very few markers to celebrate these milestones. In recent years there has 
been an apparent departure from monuments and plaques for public commemoration. Several 
of these anniversaries are represented in the landscape by select major urban redevelopment 
projects rather than markers. 1990 was the 150111 anniversary of the signing of the Treaty of 
Waitangi and therefore the 1501h anniversary of New Zealand. There was a very large and 
costly advertising campaign to advertise and commemorate the year. The logo for the year 
was based around the figure of a White Heron in flight. Considering the importance of the 
year only one marker using this logo was found in the study area, in Oamaru. To 
commemorate 1990 in Akaora established a network of walking paths in the hills near the 
town, while Christchurch, the Christchurch City Council undertook the Worcester Boulevard 
project, refurbishing part of Worcester Street as a broad boulevard (Pearce, 2001). This 
project purposefhlly re-established the visual link between the Church (Christchurch 
Cathedral) and Education (Canterbury College) established by the founding fathers of 
Christchurch. Using the boulevard as a metaphorical 'yellow brick road', visitors are guided 
from Cathedral Square to the tourist precinct of the Atis Centre (the former Canterbury 
College), the museum and the Botanic Gardens and vice versa. 
Large projects were also undetiaken for the Dunedin, Otago and Southland 150111 anniversary 
of the founding of the city and provinces, in 1998. In the case of Dunedin these projects took 
the place of any civic markers, as the main celebrations of the anniversary were 
commemoration events to involve the public. Two major projects were undertaken for the 
anniversary. The Otago Regional Council redeveloped the Wharf Street Quay and presented 
to the City as a gift, while the entrance to the Dunedin Botanic Gardens was revitalised and 
also gifted to the City by the Alexander McMillin Trust. Both projects contributed to the 
amenities of the city, continuing a tradition that started with the erection of the Cargill 
monument in 1863. Without the memorializing of the projects and their subsequent gifting 
there would not be any physical recognition of the anniversary in the cultural landscape. In 
2000, Christchurch celebrated its 150111 anniversary. As in Dunedin the main commemorations 
were in the form of events with little added to the cultural landscape. This is in comparison to 
the number of centenary commemoration plaques that can be found around Christchurch and 
other towns in Canterbury. 
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The Millennium, unlike the recent anniversaries, did leave markers in the cultural landscape. 
Plaques and a sundial were erected in Christchurch, a large limestone carving was raised in 
Hinds and the churches of Dunedin unveiled a Millennium Cross, " ... to mark the birth of the 
Christian faith 2000 years ago. To remind future generations of their Christian heritage and to 
recall the arrival of the first Christian settlers." Some specific contributions have been very 
controversial. In particular, the Chalice and the Millennium Bridge (still to be completed), in 
Christchurch. Their controversy stemmed from the form, style, cost and placement within the 
landscape. Design has been the greatest issue and attracted the greatest debate. Modern in 
design and concept these pieces have move beyond the commemorative tradition that is 
evident within the city. Much of the population appears to have accepted the well-established 
idea of Christchurch as an 'English' city, as pursued by council planning and image marketing 
(McBride, 1999; Schollman, Perkins & Moore, 2000) and many do not see these pieces as 
sitting well within that image. The Chalice was unveiled on 7 September 2001. As illustrated 
in Figure 4.5, it is an 18 metre high structure that the artist said represents a nor'west wind 
vortex picking up leaves into the air. As a large piece of public sculpture it has made a 
significant impact on the landscape of Cathedral Square. Many arguments protesting the 
erection of the Chalice focussed on the design being out of keeping with the nature of the 
Square. However, the nature of the buildings around the Square are no longer dominated by 
Victorian and Edwardian buildings but surrounded by late 20th century glass and steel. When 
viewed with the backdrop of the modern architecture it fits well, but when observed against the 
backdrop of the Anglican Cathedral it looks incongruous, although this opinion is not held by 
all viewers. Considering the controversy that surrounded this sculpture within a week of it 
being unveiled it became the centre of a spontaneous express of sympathy with the placement 
of flowers to the memmy of the people who died in the terrorist attacks on 12 September in 
New York and Washington D.C. The first of the floral tributes can be seen in Figure 4.6. The 
chalice acted as a non-religious site for the short-term focus of memory and commemoration at 
a time of large-scale disaster. 
Several reasons can be offered for the change in form of commemoration from the physical 
marker to the activity. Activity based commemoration involves and engages more people in 
celebrating an anniversary. Entertainment has become a very important component of 
celebration and a great deal of time and money has been expended in the hope that the greatest 
number of people will participate. As part of contemporary consumer culture Christchurch has 
established a festival calendar that sees an event for almost ever month of the year (Pawson, 
1996). The most popular and intense period is over the summer with the Summertimes events. 
This incorporates a diverse range of events to appeal and involve as many people as possible in 
celebrating summer in Christchurch, especially free concerts, such as Opera in the Park, 
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Classical Sparks and rock, blues and jazz concerts. Christchurch's antecedent history of 
activity based commemoration set the precedent for the activities for the sesquicentennial of 
Canterbury. 
Figure 4.9. The Chalice, Cathedral Square, Christchurch, 14 September 2001. 
Changes in the makeup of society also impact on changing understandings of what is 
important. Cities such as Christchurch have become ethnically multicultural, attracting a 
greater range of nationalities than ever before. With the growing diversity in the population, 
historical background diverges and there can be less agreement on what is 
historically/culturally important. The growth of the number of culture based festivals, such as 
Chinese, and Japanese festivals and the popularity of ethnic foodfares, attests to the increasing 
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expression of these groups in the cultural life of the city. One of the few monuments erected 
by another nationality is that of the Able Tasman monument in Milbrook Reserve, 
Christchurch. This was raised to commemorate the 3 50111 anniversary of the arrival of Tasman 
in New Zealand waters and also to thank the people of Canterbury for the welcome given the 
Dutch immigrants. Being pragmatic, large memorials and monuments are expensive. Growing 
individuality in society and competition for the consumer dollar has made fundraising difficult. 
Recent and upcoming additions to the cultural landscape provide excellent examples. The 
Millennium Cross in Dunedin was erected to celebrate the start of the third Christian 
millennium. Its cost was $85000. When unveiled, there was still $5000 debt owing. The bust 
of Frank Worsley is estimated to cost $13,500 and is to be paid for by a combination of 
donations, subscriptions and grants (Akaroa Mail, 31 January 2001) 
The most recent form of memorial or memory based commemoration has been a less 
permanent style of marker. Evident in both Christchurch and Dunedin, engraved bricks have 
been the use as part of a design concept in public open spaces. Erected as part of 
redevelopment projects, as the pier and library project at New Brighton, Christchurch, and 
Anzac Square in Dunedin, the bricks were engraved with the names of people from the 
communities, recently deceased and business names. As a highly consumable, portable and 
cheap form of memorial, the bricks were used as a form of fundraising that allow a wide range 
of people to participate, and blended place promotion, business promotion and personal 
memories in the same space. This form ofmemorialisation is unobtrusive in the landscape and 
easily missed. A second recent form, new to Christchurch in 2001, is the use information 
boards linking history to site/place. They establish a long historical human involvement, 
Maori and European, with each site and illustrate that sites are composed of layers of memory 
that are represented as history. These boards were erected as a Turning Point 2000 project and 
focus on early Maori and Eurpoean history, reflecting the 150111 anniversary of Canterbury. 
Reinforcing the English roots of the city. These boards represent one interpretation ofMaori 
and early European settlement. It is debatable that these markers would have been erected 
outside of the celebration of the Millennium and the 150111 anniversary. These contemporary 
forms ofmemorialisation are in line with today's consumer and leisure society. 
There is a lack of commemoration of contemporary achievers. Each generation has its own 
achievers; modern versions no longer represent the noble, and the achievers in art, literature, or 
science. The last commemoration was a bust of R. E. Byrd, Rear Admiral in the United States 
Navy, in Unity Park, Dunedin. Leaving Dunedin in 1928, Admiral Byrd commanded the first 
expedition of Antarctica by air. The upcoming bust of Frank Worsley still harks back to the era 
of early Antarctic exploration. Today's heroes for the young and not so young are movie stars, 
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the music singers, and local and national rugby stars. Why is there not a 3 metre high statue of 
Todd Blackadder in Christchurch or one of Jeff Wilson or Tony Brown in Dunedin? No 
markers exist for these figures, as in the past, allegiance to popular figures has been as 
ephemeral as their fame. Contemporary versions of the noble, the achievers in art, literature, 
and science suffer from the same fate. Today, technology is such that an image or the voice of 
the admired can be raised at will within the confines of peoples' own homes. As such, there is 
more desire to see, to hear, and to touch, than to turn into a monument. Fundamentally, it 
could be an issue of there being "... no man [sic] with enough grandeur of soul to deserve a 
memorial" (Christchurch Press, 26 May 1903:5). Public tastes have changed, public 
monuments having given way to contemporary commemoration that reflects the current 
consumer culture. 
Conclusion 
One of Nora's (1996) implict criterias for sites of memory was the need for an initial desire to 
remember. All memorials and monuments erected show a desire to remember, be this a 
personal need or a civic or public wish. However, for memorials and monuments to be more 
than a physical presence there needs to be a commitment to the upkeep of the memory. As 
King (1999: 149) noted, once a memorial/monument was erected, it still required the " ... 
organization [sic] of public action around to that ensured it remained both respected and 
meaningful." This links to Nora's coexistence of the material, the symbolic and the functional, 
where the functional provides the rituals and maintenance of the memory. Without this 
maintenance the erection of memorials and monuments is in effect an act of remembrance that 
allows forgetting. This is reinforced when every day existence no longer enables people to 
remember or read the symbolic landscape. In case of memorials and monuments identified for 
in this chapter, at a societal level there has been little maintenance of memory, and do not 
represent sites of memory in Nora's sense. Conversely, at an individual, familial or 
organisational level where memories are more easily retained, it is possible for some sites 
remain meaningful and therefore sites of memory. 
The commemoration of public and private memories has created a diverse cultural landscape 
where markers of time dominate. Some memorials and monuments reflect commemoration 
relevant to the time period, while others represent a backward gaze to earlier people and events 
(Sklar, 1999). Until the 1990s, the physical form of memorials and monuments clung to 
traditions and ideals exported from the United Kingdom. New trends have not replaced 
traditional expressions but have added to the diversity. New forms of commemoration, such 
as activity-based events, reflect new social values where the consumer and leisure culture 
dominate. As a medium for the intergenerational transfer of social values and attitudes, there 
81 
needs to be maintenance of the symbolic language used. This has failed to be maintained. 
Knowledge of the language is limited to a few. Even today the ability of the general public to 
'read' the inherent messages of new memorials and monuments within the context of 
contemporary lifestyle and landscape is difficult. For many memorials and monuments are 
short-term novelties, quickly naturalised into the landscape. So familiar as to be invisible. 
Chapter 5 
Pro Patria: War Memorials in the Landscape 
Introduction 
"A tribute to the dead 
A memory to the living 
An inspiration to Posterity" 
Brevet Club Memorial, Christchurch 
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First World War memorials represent the fir~t ubiquitous cultural marker in the New Zealand 
landscape. European settlers were unable to read the Maori cultural landscape. The settlers 
imagined that in many areas the land was empty, namely unpopulated, uncultivated and 
unused, therefore available to be claimed. Up until the 1910s European settlement had 
modified the landscape, adding layers of cultural infrastructure (e.g. roads, paddocks), 
meaning and interpretation, but had not erected any real symbols of ownership - akin to 
planting the flag and claiming the land for England. The new First World War memorials 
acted as flags all over the country. These markers represented an extraordinary event in the 
history of New Zealand. A rupture in the social fabric that was so profound as to change the 
cultural landscape forever. 
Patiicipation in the South African War had engendered a great deal of patriotic fervour. New 
Zealand had demonstrated its loyalty to the Empire and its causes. The troops proved to be 
some of the most practical, innovative soldiers in the Imperial forces. They earned high praise 
from many quarters (Maclean & Phillips, 1990). The same imperialistic fervour saw 90,000 
young men volunteer for service in the First World War. Another 30,000 were conscripted 
after legislation was passed in August 1916 (Maclean & Phillips, 1990). In total 99,500 
soldiers left New Zealand, and 16,697 died as a result of battle, wounds, disease and in transit. 
Thousands more were maimed, physically and mentally, for life (Maclean, 1998). Not only 
did families, relatives and friends have to cope with the death of loved ones, but also with 
those for ever changed by their experiences of war. Mourning for what was lost took place on 
many levels, the loss of a person, the loss of innocence, a person changed, and a generation 
diminished. Participation in the affairs of the Empire came at a cost. 
The policy throughout the Empire of no dead being repatriated meant families had no bodies to 
bury, no headstones to erect (Ward & Gibson, 1989). Commemoration in a foreign land, with 
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a named grave, an unnamed grave or a name on a plaque was insufficient. There was a strong 
need for public commemoration and acknowledgement of the loss at home, from families, 
returned soldiers, and civic authorities. Every town and country area wanted to pay tribute to 
their dead, through the creation of a symbolic site, which would become a focus of memories 
where people would come together and remember the dead, a site sanctioned for individual 
and collective remembering and grieving. For fitting memorials, war memorial committees 
and designers looked to the British tradition ofpublicmemorialisation for appropriate forms of 
memorial and iconography. 
Prior to the mid 19th century freestanding war memorials in Britian were exclusively for the 
triumphant war hero. The Napoleonic Wars produced a significant number of national heroes, 
and public monuments were raised in their honour. The death of numerous anonymous foot 
soldiers and sailors, usually of low social status, on foreign soil, were of no interest to the elite, 
monarchy or government. It was not until the Crimean War (1854-56) that the ordinaty soldier 
was recognised for his efforts and sacrifices. For the British, the Crimean War was a disaster. 
Mismanagement and incompetence resulted in inconclusive results, and high casualty 
numbers. Consequently, inadequate leadership ensured that no national heroes emerged from 
the officer ranks (Yarrington, 1988). For the first time there was widespread coverage of 
battles and conditions were reported in newspapers and journals. The general public was faced 
with the reality of the atrocious conditions the soldiers had to contend with, and their level of 
suffering. After the war the first national monument to all British who died in Crimea was 
raised in London (Maclean & Phillips, 1990). 
This set a precedent for subsequent war memorials. Taste in war memorials moved from the 
image of the hero to that of the ordinary soldier (Yarrington, 1988). Post Crimean war reforms 
saw considerable improvements in terms and conditions of army service in an attempt to 
attract 'high-quality recruits'. Reorganisation of regiments on a local or regional basis 
encouraged local pride and loyalty and increased the potential for high losses from individual 
towns and regions. This presented a potent incentive for communities to erect memorials to 
those who died. By the end of the 19th century war memorials were sufficiently well 
established when South African War memorials appeared throughout Britain, reaching its peak 
after the First World War (Borg, 1991). 
The First World War saw the first concetied organised endeavour to locate, identify and bury 
dead soldiers. Along the battlefront an amazing amount of effort went into the 
acknowledgement of individual effort and sacrifice during and after the First World War. 
84 
When the war started the British Army had no policy for noting and locating the British dead. 
In October 1914 the Red Cross extended the work of its mobile units to include noting grave 
location in an effort to help locate missing soldiers. This grew to become the Imperial War 
Graves Commission. By the end of the war it had 600 000 registered burials and 500 000 
soldiers listed as missing, equating to over 1 000 000 British and Commonwealth soldier 
deaths. As much as possible was done to identify all the bodies from the Imperial forces. 
Those identified were buried in named graves, unidentified bodies in unnamed graves, with the 
missing listed on walls and plaques. By 1937, the commission had marked 750 000 graves 
with headstones, 200 000 of which were unnamed, and commemorated the names of 500 000 
missing (Ward & Gibson, 1989). 
War memorials like other public monuments, made statements about social values and 
attitudes, in this case about war and the Empire. Together form, iconography, inscription unite 
to form the message, while the location emphasised the importance of the memorial to the 
community and defined its role in reproducing social values. To purposefully convey these 
message, the British monumental tradition, an amalgam of different cultural influences, drew 
heavily on symbolically endowed ancient and classical forms, motifs and practices. The 
obelisk, the column and freestanding statuary originated in Egypt. These forms were modified 
by the Greeks, appropriated by the Romans who added the triumphal arch and made them 
larger and more impressive than before, and were responsible for their spread through Europe. 
Christianity captured many classical images and forms and transformed them from their pagan 
state to their new Christian symbolism. For example, the figure ofNike or Victory, originally 
a Greek winged god, extensively used by the Romans in military triumphal monuments, was 
transformed into a Christian angel, a messenger of God, with little change in form or meaning. 
At the same time Christianity was forging its own iconography in the form of the cross and an 
assortment of saints (Borg, 1991). Through borrowing and expanding on the best forms and 
images from the great civilizations., and incorporating local initiatives like the Victorian 
language of flowers, monumental designers had a wide repertoire of recognisable iconography 
to draw upon, whether for simple monuments or for complex concepts represented through 
allegorical representation. From this tradition emerged New Zealand war memorials 
The New Zealand Context 
War memorials in the New Zealand landscape had a tentative introduction after the New 
Zealand Wars of 1843-1872. Fierce battles were fought over land in the North Island, between 
the European settlers and the Maori. For all concerned the New Zealand Wars were wars of 
attrition with little pride in the final outcome. The Maori did not conform to the Victorian 
preconceived construction of indigenous people, as they were extremely accomplished in the 
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mt of bush warfare. The New Zealand Wars produced a construction of the Maori people 
through reported falsehoods and embellishment to maintain the preconceived notion of the 
savage 'other', despite the Wars being were a long drawn out affair that did not produce a 
decisive victories for the colonists (Belich, 1986). Maclean & Phillips (1990) found that very 
few monuments were erected soon after the war, with the majority being erected between 1907 
and 1920. They attribute this delay to a preference to forget the wars, a form of public 
amnesia. Nor was it a British tradition to commemorate skirmishes on home soil. 
Participation in the South African War (1899-1902) brought about some of the first patriotic 
memorials in New Zealand. 6500 volunteers joined Imperial forces and proved themselves to 
be excellent soldiers. Their practical nature and ingenuity won them high praise, inspiring a 
sense of national pride in the soldiers as well as in New Zealand. This was New Zealand's 
first involvement in an Imperial war and the patriotic spirit was high. Memorials were quickly 
erected to the 228 soldiers who died from wounds and disease. Maclean and Phillips (1990) 
identified 44 memorials, 43 of which were erected within six years of the end of the South 
African War. The monuments were mainly a provincial phenomena, with Dunedin the only 
one of the four main centres to erect a civic monument. These monuments set a precedent for 
subsequent monuments in iconography, inscription and location. Set in highly visible sites, 
centrally located within the communities or in high use areas, they were not funerary markers, 
on the contrary, they reflected patriotic spirit, and Imperial and national pride. The first letting 
ofNew Zealand blood in the cause of the Empire was grounds for celebration. 
Iconography and inscription reflected the public enthusiasm for the Empire and for the nation. 
Of the 44 South African War monuments erected, five are located in the study area. Four 
monuments consisted of statues: Timaru, Oamaru and Dunedin used figures of troopers, and 
Palmerston a statue of Zealandia, the daughter of Britannica. Common iconography of the 
Union Jack and the New Zealand flag emphasised the close relationship between New Zealand 
m1d the Empire. This monumental activity was in stark contrast to the time taken to erect 
memorials to the New Zealand Wars, which had ended 36 years earlier. Unlike the First 
World War memorials to come, the South African War memorials were rich in imperial 
iconography, illustrating the pride felt in being part of the British Empire and the contribution 
made (Maclean & Phillips, 1990). 
Typology 
The war memorials in the research area were identified by personal observation, public contact 
and newspaper articles. As many as possible were visited, photographed, and a written 
description made, including form, iconography, inscription, and location. From the data the 
86 
memorials were categorised and a typology established based on form. Particular emphasis 
was placed on First World War memorials which were most numerous and ornamental in type, 
whereas the Second World War memorials were predominantly functional. This information 
is presented in Table 5.1. The memorials listed represent a comprehensive record of what can 
be found in the landscape in and between Christchurch and Dunedin. Comprehensive as the 
list is, it is not a definitive list. First World War utilitarian memorials are not well represented 
in the research area and have been listed when found. Some examples from the typology are 
the Timaru Boy High School Library, the Rugby Union Footballers Soldiers Memorial Hall 
and Bandsmen Memorial Rotunda in Hagley Park, Christchurch. Conversely, most Second 
World War memorials are utilitarian with few of an ornamental nature, and many simply 
added names to First World War memorials, hence the lack of exclusive Second World War 
memorials in the list. 
Table 5 .1. Database of War Memorials. 
Form War Unveiled Additional Information 
Roll of Honour 
South Canterbury memorial wall- Timaru All wars I997 
South School - Timaru 1 
St Andrews - South Canterbury I 192I 
Waimataitai School- Timaru I 
Belfast & districts - Christchurch 2 1947 
Canterbury South Africa War Memorial- Boer I903 
Christchurch 
Christchurch Cathedral 
Durham Street Methodist Church - I&2 
Christchurch 
Raiswell Hall - Christchurch (rural) I 19I6 
Ladbrook School - Christchurch 1 I918 
Linwood School - Christchurch 1 19I8 
Opawa School - Christchurch 1 1916 
Oxford Tee Baptist Church - Christchurch 1 1916 
Papanui - Christchurch 1 1923 
Richmond School - Christchurch 1 1918 
Ruru Lawn Cemetery, Christchurch 1&2 and flagpole 
Ruru Lawn Cemetery. Christchurch I&2 and flagpole 
Waltham School- Christchurch 1 1917 
Woolston - Christchurch 1 1932 
Albany Street School - Dunedin 1 
Anderson Bay Cemetery - Dunedin 1&2 and flagpole 
Bus depot - Dunedin 1&2 
First Church of Otago, Dunedin 1&2 
Hillside Railway Workshops- Dunedin 1&2 
Knox Church - Dunedin 1 
Knox Church - Dunedin 2 
Railways - Dunedin section - Dunedin 1 
Column 
South Canterbury Memorial -Timaru 1&2 1926 
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Pillar 
Belfast & districts - Christchurch 1 1921 
Elmwood School - Christchurch 1 1921 & drinking fountain 
Momington - Dunedin 1 1921 Stela 
Oamaru- Nmih Otago 2 Funerary urn and Garden of 
Memories 
Statues 
South African War Trooper, Timaru Boer, I 1905 Soldier 
Cathedral Square, Christchurch 1&2 1937 Six bronze figures and a cross 
Dunsandel - Mid Canterbury 1 1922 Soldier 
Hampden -North Otago 1 Angel, marble 
Kaiapoi- North Canterbury 1922 Soldier 
Oamaru- North Otago Boer Trooper, marble 
Oamaru - North Otago I 1926 Soldier (bronze) and stela 
Palmerston -North Otago Boer Zealandia, marble 
Peninsula Soldiers Memorial - Otago I 1923 Soldier (bronze) on top of large 
cairn 
The Oval, Dunedin Boer Soldier (marble) on top of stela 
Obelisk 
Beaconsfield - South Canterbury I 1921 
Capes & Beautiful Valley - South 1 
Canterbury 
Dunedin War Memorial - Dunedin 1&2 1927 
Hazelbum - South Canterbury 1 1922 
Herbe1t- North Otago 1923 
Levels/Washdyke- Timaru 1&2 
Main School - Timaru 1 
Orari - South Canterbury 1&2 
Weston- North Otago 1&2 
Winchester - South Canterbury 1&2 
Cross 
Otaio - South Canterbury 1 1921 
Pareora - South Canterbury 1&2 
Pleasant Point - South Canterbury 1 1921 
St Andrews - South Canterbury 1922 
Woodbury- South Canterbury 1 1922 
Plaques 
50th anniversary ofVE Day- Oamaru, 2 1993? 
North Otago 
50th anniversary ofVJ Day- Oamaru, 2 1993? 
North Otago 
A-Bomb victims 2 1990s 
Bridge of Remembrance 2 1980s? D Company(Canterbury) NZ 
Scottish regiment 1939-43 
Bridge of Remembrance 2 to Allied Merchant Navies WWl 
&2 
Nth Korea - Dunsandel, Mid Canty Postww2 
Nth Korea - East Timor - Christchurch Postww2 2000 
Nth Korea - Oamaru, North Otago Postww2 
Nth Korea -Timaru Postww2 
Railways Passchendaeale, Dunedin 1 
St Paul's Anglican Church, Dunedin 1 No 3 (Rifle Brigade) Field 
Ambulance Unit 
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Memorial Tablets 
St Mary's Church - Timaru 1 1921 
Sumner memorial tablet - Christchurch Boer 2 died Enteric fever 
Woodlands St Church- Timaru 1 1921 
Bridge of Remembrance, Christchurch 1&2 1924 
Archways 
Akarao & Districts - Mid Canterbury Boer, 12 1927 
Anderson Bay School, Dunedin 1&2 
Arowhenua- South Canterbury 1 1935 Maori design on front of arch 
Halswell - Christchurch (rural) 1 1924 
Otago Boys High School, Dunedin 1 
Palmerston - Otago 1&2 1922/23 
Waikouitai- Otago 1 
Memorial Gates 
Broomfield School - Christchurch 1926 
Dunsandel - Mid Canterbury 2 
Lancaster Park - Christchurch 
Marshlands - Christchurch 1 1925 
Waltham & Opawa- Christchurch 1&2 1922 
Wharanui School- Christchurch 1&2 1923 
Wilding Park- Christchurch 1927 
Memorial Windows 
Canterbury College, Christchurch 1 1938 
Knox Church, Dunedin 2 
Sacred Heart Church, Timaru Boer 
St Paul's Anglican Church, Dunedin 1 
Memorial Trees 
Oamaru and North Otago 1 Avenue oftrees, 300 trees 
Riccarton House - Christchurch 2 1982 Olive- 18th Battalion & 
Armoured Regiment 2NZEF 
Victoria Park- Christchurch 2 Navy memorial to the ship 'Kiwi' 
Victoria Park- Christchurch 2 1953 19th Infantly & Armoured 
Regiment 
Libraries 
Memorial Library Burwood- Christchurch 1 1925 
Timaru Boys High School library - Timaru 1 
Upper Riccarton War Memorial Library- 1&2 
Christchurch 
Waikouitai Public Library- Otago 2 
Memorial Seats or just plaques on seats 
Bridge of Remembrance- Christchurch 2 1988 26th Infantry Battalion 2NZEF 
Bridge of Remembrance - Christchurch 2 1988 20th Battalion & Armoured 
Regiment 2NZEF 
Bridge of Remembrance- Christchurch 2 1980s? 23rd NZ Battalion -presented by 
citizens Christchurch 
Bridge of Remembrance - Christchurch 2 1989 27th (Machine gun & Infantry) 
Battalion 
Victoria Park - Christchurch 2 1978 19th Infantry & Armoured 
Regiment 
Halls 
Hampton & District Memorial Community 2 1954 
Centre -North Otago 
Nth New B War Memorial Community 2 community Centre 
Centre - Christchurch 
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Rugby Union Footballers Soldiers I Hall/changing rooms 
Memorial- Christchurch 
Tinwald Memorial Hall - Mid Canterbury 2 1960? 
Memorial Chapels 
Christchurch Cathedral -Christchurch 
Durham Street Methodist Church - I&2 
Christchurch 
Nurses Chapel, Christchurch 1 1928 Memorial Church 
Other forms 
Brevet Club 2 club - those that flew & fell, 
Christchurch 
Cenotaph 1&2 1925 New Brighton, Christchurch 
Dining room Christ College, Christchurch 
Drinking fountain - Allied Navy personnel 2 I996 Bridge of Remembrance, 
Christchurch 
Flag - Gallipoli 1 I952 Durham Street Methodist Church, 
Christchurch 
Flags- Kings Colours, I st & 3rd Bat, Otago I I920 1st Church of Otago, Dunedin 
Regt 
Flags - Queens Colours I975 
Home & Hospital Montecillo Veterans Home, 
Dunedin 
Home & Hospital Rannerdale Veterans Home, 
Christchurch 
Lights and stands I I923 Sumner, Christchurch 
Memorial. Wall, sundial, Victoria Cross 1 I929 Caroline Bay Wall, Timaru 
plaque 
Road 2 1959 Memorial Ave, Christchurch 
Rotunda I 1926 Bandsmen Memorial, 
Christchurch 
Shrine I 1926 Christchurch Boys High School-
Christchurch 
Spitfire plane 2 1963 cnr Russley & Memorial Ave -
Christchurch 
Stone NZ Wars ???? Rongo Stone - commemorating 
Maori prisoners transported to 
Dunedin 
Sundial 1&2 I925 Taylors Mistake, Christchurch 
Plane Table 2 1995 Victoria Park, Christchurch 
Associated Commemorative Markers 
Victoria Cross plaques N Z Wars to I956 Centenary of the institution of the 
WW2 award 
A certain amount of fluidity has been exercised in the classification of the memorials. In some 
cases a memorial was composed of more than one form. Several categories were affected. 
For example, the Canterbury War Memorial in Christchurch consists of a large cross and six 
bronze statues. For this study the memorial was classified under statuary. However under 
different circumstances, such as someone researching from a religious perspective, the cross 
might be viewed as the dominant form. Flexibility of classification has also been applied to 
other memorials made up of different form components, such as the Akaroa War Memorial. 
This memorial consists of a series of gothic arches, topped with a cross, and in this case was 
classified as arches. In these instances the classification was made on the dominant form. 
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The research area showed a rich diversity of memorial forms. This ranged from the unique to 
the popular. Timaru offered an interesting trio of First World War memorials. The Caroline 
Bay Association erected a memorial wall, to which were attached 94 brass plates naming all 
land and sea battles in which New Zealanders were engaged. The wall also represented the 
extent of reclaimed land behind beach at the time. The South African Contingenters 
Association added a panel to the South African War memorial for the men who served in 
South Africa and fell in the Great War, while the South Canterbury memorial, a tall column, 
was the only one of this form in the study area. The popular forms, for example the obelisk, the 
gateways and archways, were distributed throughout the area, with one exception. The cross 
form was particular to the South Canterbury area. Maclean and Phillips (1990) also noticed 
this and attributed it to the area's strong Anglican affiliations. This preference was also 
reflected in the Timaru Cemetery. This could reflect a strong denominational preference for 
the cross or a particular strength of design offered by the local monumental masons. 
Significant numbers of crosses found in Anglican graveyards in Christchurch bears out the 
denominational preference. 
Few specific Second World War memorials are listed, especially any built in the late 1940s to 
the 1960s. During the post war period the Government supported the idea of utilitarian forms 
of memorials and offered subsidies for those who chose this style. Many communities built 
memorial halls or community centres while others added rolls of honour to existing First 
World War memorials. The only non-utilitarian memorial of this period to be erected within 
the research area was in Oamaru. Figures 5.1 and 5.2 illustrate its form. Of a neo-classical 
design, with a short column surmounted by a funerary urn, it is reminiscent of a temple 
precinct. The memorial is set in a Garden of Memories, giving it a reflective air and an 
atmosphere for contemplation. 
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Figure 5.1. Second World War memorial located in a Garden ofMemories in Oamaru. 
Figure 5.2. Ent;rance to the Garden of Memories, Oamaru. 
Iconography, in general, has been used on a limited number of memorials and is particularly 
evident on provincial memorials. Many small non-statua1y memorials were devoid of any 
iconography. Where no iconography was present, symbolism could be read in the form of 
memorial erected. For example, obelisks and crosses were in common use as funerary 
monuments, this interpretation could be bought to these memorials. Columns and archs, as 
highlighted by Borg (1991) can be read as triumphal and victory monuments. Iconography 
used fell into three categories, as can be seen in Table 5.2, with a majority of the motifs falling 
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into the classical category. Imperial iconography was predominantly found on the South 
African War memorials in Timaru, Oamaru and Dunedin, especially the motifs of the New 
Zealand flag and the Union Jack. These appeared as flags or on shields and were always in 
close proximity to each other, indicating how New Zealand viewed its relationship with the 
Empire. The imperial motif of the lion, found on the Oamaru South African War memorial, 
survived to be found in several First World War memorials, principally the Dunedin War 
Memorial and the Bridge of Remembrance in Christchurch, where the arch way is flanked on 
either sides by lions. 
Table 5.2. Iconographic motifs used on war memorials. 
Christian Classical Imperial 
Cross of sacrifice Funerary urn Lions 
Angel Roman fasces Flags 
Wreaths and leaf material Shields 
Icarus Imperial statuary 
Statuary - youth, peace, justice, 
valour, sacrifice, Winged female 
figure 
Plant material was widely used, primarily in the form of laurel wreaths signifying peace. The 
wreaths sometimes appeared alone, or in combination with the cross of sacrifice, as on the 
Oamaru First World War memorial, or as two separate symbols on the one memorial as in the 
New Brighton memorial and the Bridge of Remembrance, Christchurch. On the Dunedin 
memorial the wreath surrounds a lit torch. Rosemary, signifying remembrance, was used on 
the Bridge of Remembrance, Christchurch. 
In addition to the form category of statuary, several additional memorials incorporated statues 
in their design. The Otago Boys High arch has two soldiers standing guard on either side of 
the arch. At Palmerston a soldier surmounts an arch which was the old entrance to the primary 
school. The Christchurch Boys High School shrine has a winged figure, presumably an angel 
at the top of the shrine. In all cases the visual image could be interpreted as the schools being 
guarded or watched over with the purpose of keeping those inside the grounds safe. The 
memorials were a constant reminder to young people of what had been sacrificed on their 
behalf, to keep them safe. This interpretation could be extended to memorials of 
troopers/soldiers that were erected at the entrances to sportsgrounds, such as at Dunsandel. 
The most unusual use of motif is that oflcarus falling out of the sky. This was used by the 
Christchurch Brevet Club as patt of its memorial. This, in conjunction with the inscription, 
"Dedicated to those who flew and fell. 1939-1945" made for a curious choice for a war 
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memorial. The classical tale oflcarus flying to close to the sun and the wax on his wings 
melting and then falling back to earth is a petiinent analogy. 
It should not be assumed that the general public could then, or can now, read the language used 
in war memorials, especially the more allegorical elements. New Zealand designers of war 
memorials were architects and sculptors who possessed an extensive knowledge of classical 
forms, motifs and allegorical representations. They drew upon familiar symbols, rather than 
make bold contemporary statements. The majority of the general public were able recognised 
the symbols even if only on an intuitive level and unable to describe the meaning. Then as 
now the most common interpretation was that of the literal meaning of the symbols 
Inscriptions identify the purpose of the memorial and relay social attitudes towards war and the 
death of soldiers. The inscriptions had several components, some or all could be found on 
individual memorials. These were memory/remembrance; sacrifice; service/Empire; God; 
erected by - town, district, province; dates of the war; the names of the dead; phrase or verse. 
The Mornington memorial in Dunedin was unveiled with a basic inscription, "Erected in 
honour of the men of the district who fought in the Great War 1914-1919". More elaborate 
was the Dunsandel memorial, "Erected to the Glory of God and in remembrance ofDunsandel 
Soldiers who purchased our liberty with their lives in the Great War 1914-1919. (This was 
followed by the names of twenty dead men.) They lie buried in many lands that we may live 
in peace". Not all war memorials have a phrase as part of the inscription. For the memorials 
that had phrases, they fell into two broad categories. The first, honour and duty and the second 
a statement about the duty of the public. Examples are listed in Table 5.3. The phrases were 
in English and Latin. The message to the general public was that it was an honour to die for 
one's country and that sacrifice should not be forgotten. 
Table 5.3. Examples of phrases on war memorials. 
Category Location Phrase 
Honour and Duty 
Duty of the 
Public 
Belfast 
Belfast 
New Brighton 
Hal swell 
Akaroa 
Otago Boys High 
School 
Christchurch Boys 
High School/Otaio 
Main School, Timaru 
South African War 
Memorial, Timaru 
Greater love hath no man than this 
They died that we might live 
Pro Patria 
Ready either to live or die valiantly 
They loved duty more than they feared death 
Dulce et decorum est pro patria mori 
It is sweet and fitting to die for one's country 
Their name liveth for evermore 
The liberty we fought for use honourably 
They deserve well of their country 
Lest we forget 
Amongst the war memorials there were three memorials with verses: 
"From little towns in a far land we came, to save our honour and a world aflame 
By little towns, in a far land we sleep, and trust those things we won to you to keep" 
Kipling, North Otago First World War Memorial, Oamaru. 
"These laid the world away, poured out the red sweet wine of youth, gave up the years 
to be ·of work and joy and that unhoped serene that men call age and those who would 
have been their sons, they gave their immortality." Christchurch Boys High School, 
Christchurch 
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"The whole earth is the sepulchre of famous men. They are commemorated not only by 
columns and inscription in their own country, but in foreign lands also, and by 
memorials graven not on stone but on the hearts of men". Pericles. South Canterbury 
war memorial, Timaru. 
These verses together described the realities of being involved in a war; that the dead were 
buried far away from home, they gave up their future, and that their memory lived on in the 
hearts of people. At the other extreme, there were examples where inscriptions were 
minimalistic. In the case of the Bandsmen memorial in Hagley Park, Christchurch there was 
no plaque, but others captured the pathos of the time in a single phrase, such as the Dunedin 
War Memorial "Our Glorious Dead". 
The final component that ties the message of the war memorials together is that of location. 
Location enhanced the meaning of the memorial and defined its role. As Prost (1997) found 
with French First World War memorials, memorials in the study area were generally located in 
one of three sites. The first was a central location whether central to the town or to the district. 
A central site was generally in the busiest area for maximum exposure. In country areas the 
memorial was erected near busy intersections where most residents would pass. This gave a 
daily reminder to residents and to those passing through the town or district that they had not 
forgotten, that the community had done their duty for the Empire. 
The second common site was on school property. This took the form of internal or external 
rolls of honour (Albany Street School, Dunedin; Waimataitai School, Timaru), larger 
monuments erected in the playground (Elmwood School, Christchurch; Main School, Timaru) 
or at the entrance to the school as memorial gates or arches (Anderson Bay Primary School, 
Dunedin; Otago Boys High School, Dunedin). Their function was to remind future 
generations of the sacrifice made on their behalf, and that this could be expected of them. 
Through schools and articles written by prominent ministers of the crown, the children were 
reminded that it was their sacred duty to prepare themselves to be physically, mentally and 
morally strong so that if called upon to defend the nation would be fit for the duty. In the 
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rhetoric of the time, every child was given the responsibility to be an Empire builder, 
contibuting to the growth and betterment of both New Zealand and the Empire (Hanan, 1917; 
Waters, 1917). 
The third site was at the entrance of the sportsgrounds and local domains. The form varied 
from gates, arches, to the statue of a trooper at the entrance of the Dunsandel Domain. This 
location reinforced the idea that there was a link between sport and war and that good 
sportsmen made good soldiers. Sportsgrounds and demains were popular gathering places, 
especially for rural communities, where large numbers of people passed the memorials 
reminding them of the community's sacrifice. 
All three sites offered high profiles where large numbers of people could see the memorials. 
Together form, iconography, inscription and location, as essential attributes of a war memorial, 
acted as a constant reminder of the sacrifice made by the community and by particular 
individuals (Prost, 1997). Together these essential attributes defined the social message 
reinforcing socially accepted attitudes about the Empire, war and sacrifice. The annual rituals 
of Anzac Day and the intergenerational transference of understanding further strengthened 
these (Hobsbawm, 1983). 
CASE STUDIES 
Three case studies focus on the war memorials from Timaru, Dunedin and Christchurch. The 
case studies have been used to illustrate the issues that faced large communities where strong 
willed individuals and stubborn Councils controlled the decisions being made. As large 
memorial projects, with the inevitable controversies about form, funding and location, they 
illustrate that there was more controversy over city/regional memorials than place-specific 
ones. While all First World War memories were important, considerably more information 
was available on the Timaru, Dunedin and Christchurch war memorials. Information was 
gathered from local newspapers at each location with additional information obtained from 
Council minute books and War Memorial Committee minute books where necessary. This 
showed that public interest in the issues surrounding the war memorials in Timaru and 
Christchurch was reflected in the amount of correspondence received and published by the 
newspapers in these locations. By comparison, in Dunedin there was a lack of debate through 
the Otago Daily Times newspaper. Contention over design drew only a few letters. It was 
duly recognised by the Dunedin War Memorial Committee (DWMC), the Mayor, and major 
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opponents of the design (e.g. Mr de Spong) that fundraising difficulties arose because of the 
initial lack of consensus on memorial design. 
Rolls of Honour, as First World War memorials, started to appear in 1916. By 1924 a statue, a 
pillar, an obelisk, a cross, or an arch had been erected and unveiled by most of the small 
communities between Christchurch and Dunedin. Greater co-operation and less divisive 
politics in the smaller communities saw the quick resolution and completion of their projects. 
Editorial writers used the ability of these communities to erect their memorials in relatively 
short periods of time to highlight a larger centre's apparent inactivity. An editorial in the 
Timaru Herald (10 Aug, 1920) remarked that there was no rush to erect a memorial, that the 
right choices needed to be made and then subsequently complained about inactivity on the part 
of the war memorial committees. Throughout the campaigns of erecting large war memorials 
emotive language was used to elicit guilt in the committees to do something and in the public 
to donate more money, or push for more activity. The public and the Councils were not 
beyond using the grief of families and friends to get action, nor above stating that they knew 
what 'the boys' would have wanted if they had been here. In the larger centres people felt less 
in control of the memorialisation process as committees with strong opinions controlled the 
decision making, while City Councils retained right of final decision. 
Dunedin Story 
A public meeting was called in October 1920 to ascetiain the level of interest in erecting a 
memorial to the dead soldiers of Dunedin (Otago Daily Times, 25 February 1921). The launch 
of the committee was delayed due to the adverse economic situation at the time, with the 
anticipation that fundraising would be easier and more could be raised, when the economic 
climate improved. At the first meeting of the DWMC, held on 9 November 1920, the 
committee comprised ofthe Mayor (Mr Begg), the Town Clerk (MrLewin) and prominent and 
interested individuals (Otago Daily Times, 25 Feb, 1921). Three major issues were discussed 
and decided upon. The form of the memorial was to be non-utilitarian. To this end 
competition designs were to be called for as soon as possible. The committee envisaged that at 
least £10,000 would need to be raised, which was not considered impractical. Several sites 
were considered. On voting the Octagon and Anzac Square, in front of the Railway Station, 
were lost, while Queen's Gardens was considered the best site (Dunedin War Memorial 
Committee Minutes, pp1-3). 
Design 
The choice of a non-utilitarian memorial was not a unanimous decision, with a member of the 
Committee resigning in protest. Mr T de Spong strongly opposed a non-functional memorial. 
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He also felt that there would be a lack of public support for a memorial that was not centrally 
placed. Mr de Spong advocated for a town hall and an organ (Otago Daily Times, 30 
September 1921). The organ was promised as a donation and he had received verbal promises 
of significant donations if the hall was proceeded with. There was little debate on the 
newspapers over this issue. The main exchanges were between Mr de Spong condemning the 
length of time it was taking to erect a fitting memorial and the form it would take, and Dr 
Gordon McDonald refuting on behalf of the DWMC. 
The DWMC announced a war memorial design competition and appointed Mr E R Wilson, an 
architect from Invercargill, as an independent assessor for the competition. He was asked to 
draw up instructions for the competition and select two winning designs. Competition 
advertisements were placed in a variety ofNew Zealand and Australian newspapers, with the 
closing date of 31 March 1921; this was later extended to 1 June 1921. The competition 
attracted 63 entries, with at least 20 entries from Australia. On 4 July 1921 Mr Wilson 
presented his report to the DWMC. Messrs Prouse and Gummer of Auckland were announced 
as the first prize winners. In Mr Wilson's assessment they were one of the few designers to 
. meet the Dunedin City Council's requirements. Competition requirements were that the 
memorial cost no more than £1 0,000; have great artistic merit; be made of lasting quality 
material; and have appropriate symbolism for commemoration of the fallen soldiers. Mr 
Wilson described a large portion of entries as "quite impossible and worthless, and many more 
extremely mediocre" (Otago Daily Times, 5 July 1921 :2). In many cases the symbolism used 
was inappropriate, suggesting "abject despair" and "a vanquished people, rather than the 
commemoration of the glorious triumph of a Christian people through tremendous sacrifices 
over the forces of might and evil". Only Messrs Prouse and Gummer's design stood out as 
conveying sacrifice and faith (Otago Daily Times, 5 July 1921 :2). 
The design, illustrated in Figure 5.3, was of a soaring octagonal column. According to Shaw 
(1988), the eight sides of the column representing the cardinal virtues. The shape of the design 
was dictated by the irregular nature of the Queen's Gardens site. The advantage of the 
octagonal shape was that it "presented a true face to a greater number of view points and lines 
of approach" (Shanahan, 1983:217). The size of the column meant it would be seen from a 
great distance and not be dwarfed by surrounding buildings. The column was decorated with 
several elements, which are listed in Table 5.4. 
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Figure 5.3. The Prouse and Gummer design as printed in the Otago Witness Illustrated, (12 
July 1921:33). 
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Table 5.4. Iconography on the proposed Dunedin War Memorial 
Iconography Description Meaning (as per newspaper article) 
Sacrificial urn Large brass urn Eternal offering of the deeds of the 
men who served in the Great War 
The cross Large stone crosses at the top Emblem of sacrifice 
of the column on4 faces 
Figures Interwedded with the cross Symbolising the immortality of 
form Sacrifice 
Mourning Victory The people's sorrow at the cost of 
(statue) the everlasting victory of those 
whom the inscription refers 
Manhood (statue) Just completing his carving of The suggestion is that in the 
the word 'Honour' realisation of honour the manhood 
of the British Empire went to the 
front; in fighting satisfied honour, 
in victory achieved honour. 
Wreath and Torch Wreath of bay leaves and palm Emblems of eternal life (torch), 
leaves victory (bay leaves), and peace 
(palm leaves) 
Bas-relief (around • Lion Typifying the British Empire 
base) 
• Roman fasces - bundle of The symbol expressing the right of 
rods with protruding axe the State over the individual 
blade 
• Bronze castings of typical 
scenes ofthe front 
Inscriptions The Glorious Dead 
(Sources: Otago Dmly Tunes, 5 July 1921:2) 
Gummer used a wide range of predominantly classical motifs to emphasis sacrifice and 
mourning. Table 5.4 describes the iconography of the original design as it appeared from the 
top of the monument to its base. This separates into three distinctive levels. The first level 
incorporated the first four motifs symbolising sacrifice, the second level with the figure of 
manhood and the wreath and torches representing honour and the base level of bas-reliefs 
dedicated to the power of the Empire. This could be read several ways, that to gain honour in 
the Empire there must be sacrifice, or perhaps that for the Empire and honour we sacrificed. 
However, the power motifs indicate the Empire's dominion over its people, that to be a part of 
the Empire involves sacrifice and honour. Whatever the interpretation, the design made a very 
strong statement about the Empire and power. 
Site 
Although the site for the memorial had been set in the first DWMC meeting, voting on the 
Anzac Square site had only lost by one vote. There was some discontent with what was 
considered by some as a backstreet location, however, the Octagon was not available. At a 
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Finance Committee meeting on 16 March 1922 Anzac Square was substituted for Queens 
Garden (Dunedin War Memorial Minutes:81). It was not until October 1924 that DWMC 
approached the City Council to request permission from the Government to erect a memorial 
on Railway reserved land (Dunedin War Memorial Minutes :89). The Minister of Railways 
replied in February 1924 that is would be inadvisable for a memorial to be erected as if the 
railways required the land the memorial would need to be removed (Otago Witness, 12 
February 1924). With little recourse the DWMC reinstated Queens Garden as the chosen site 
(Figure 4.2). 
Fundraising 
Fundraising proved to be slow and difficult. With a minimum of £10,000 to raise, the 
Committee decided that the quickest approach was by direct appeal to the public. A specific 
period of concentrated effort was deemed the best method, with 12-19 April 1921 set aside as 
'Memorial Week". The city was to be divided into sections for thorough canvassing (Otago 
Daily Times, 22 February 1921). On the 51h of April the DWMC postponed the launch of the 
fundraising campaign. The economic climate had deteriorated and there was high 
unemployment and industrial unrest. The situation would be revisited in six months time 
(Dunedin War Memorial Minutes: 52). 
In the meantime, fundraising did not cease altogether. Takings from concerts and rugby games 
were donated to the fund. By the end of the six months, economic conditions had not 
improved, some viewed that they had worsened. The DWMC decided that it could not put off 
raising funds any longer. Fundraising was slow. Door to door canvassing was not as 
successful as anticipated and was abandoned. The committee's fundraising campaign was in 
competition with other fundraising projects of the time, such as the Unemployment Relief 
Fund, putting high demand on any money that was available. Some also attributed the 
difficulty in raising funds to the lack of consensus regarding the form of the memorial (Otago 
Daily Times, 15 October 1921). 
By October 1923 the DWMC had money and promises totalling £5376. This included a 
donation of £2000 from the Dunedin City Council. The Design and Finance Committees 
recommended that arrangements for the laying of the foundation stone be made (Otago 
Witness, 23 October 1923). In their opinion further delays would be detrimental, while this 
type of activity might generate ·further donations. Since funds raised were limited Mr 
Gummer was approached to modify the design so it would cost only £7000. He suggested that 
by omitting the bronzes and using cheaper stone it could be done for £7500 (Otago Witness, 
26 February 1924). 
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Six months after the laying of the foundation stone the DWMC decided to proceed with the 
erection of the memorial itself. In November 1924 members of the committee approached the 
Finance Committee of the Dunedin City Council with a request that the Council act as 
guarantors for the sum of money still required to complete construction. This was a backup 
measure as it was anticipated by the DWMC that they could still raise the funds. The Council 
said that it would help (Dunedin War Memorial Minutes: 135). The DWMC accepted the 
tender ofH S Bingham & Co and construction commenced in February 1925 (Otago Witness, 
10 February 1925). The memorial was completed in November 1926 (Otago Witness, 16 
November 1926) after delays caused by difficult foundation conditions and periods of 
extended wet weather. By November the DWMC were still short of the last £2000. In 
January 1927 the Mayor launched a personal appeal to the citizens of Dunedin. The mayor 
emphasised that it was a matter of Dunedin's civic pride that the Duke of York, who was to 
unveil the memorial on 17 March 1927, could be told that the memorial was paid for by 
voluntary contributions by the citizens of Dunedin (Otago Witness, 25 January 1927). This 
personal appeal drew in the required funds. 
The relatively bare memorial unveiled by the Duke of York can be seen in Figure 5.4 and was 
in stark contrast to the winning design of Gummer. Concept drawings and sketches by 
Gummer held at the University of Auckland's Architecture, Property and Planning Library 
show the militaristic representations that Gummer had envisaged. Relief work around the 
lower level of the memorial was to include images of manned machine guns pointing out over 
the countryside, scenes of infantry, camels, stretchers, as part of or independent of the typical 
scenes of the front. The symbolism that was retained represents the Empire, its authority and 
sacrifice. 
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Figure 5.4. The Dunedin War Memorial, Queens Garden, Dunedin. 
Timaru Story 
A public meeting was held in October 1918, called at the request of the Returned Soldiers 
Association, to discuss the issue of a war memorial. A committee was formed to consider 
possible ideas and it was their decision that the memorial should take the form of a memorial 
hall with a soldiers club attached (Timaru Herald, 1 July 1919). 
Fundraising 
Raising funds for the South Canterbury war memorial was not the long drawn out process, 
experienced by Dunedin. . By June 1919, when a second public meeting was called by the 
SCWMC to discuss further possible designs, £1300 - £1400 in subscriptions had been raised. 
On 17 September 1919 the following advertisement (Figure 5.5) was placed in the Timaru 
Herald for the fund raising appeal which was to run for one month. 
South Canterbury 
Memorial of the Great War 
Give willingly Give promptly . Give liberally 
The appeal closes in one month 
Have you forwarded YOUR subscription to the Treasurer? 
IT IS OUR DUTY TO ERECT A NOBLE MEMORIAL TO THE 
GALLANT MEN WHO OFFERED THEIR ALL. 
HIS WORSHIP THE MAYOR OF TIMARU Chairman 
W D REVELL Hon Secretary 
GEORGE BOWKER 177 Stafford St Ho Treasurer 
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Figure 5.5. Advertisement for the War Memorial appeal. (Timaru Herald, 17 September 
1919:6.) 
This attracted insufficient response. On 22 November 1919 a large article from the South 
Canterbury War Memorial Committee (SCWMC) lambasted the public for their lack of 
response in supporting the War Memorial Fund considering the public's willingness to spend 
money on entertainment and useless trifles. The writer contrasted the soldiers' sacrifice with 
the failure of the community to honour their dead. This appeal attracted further contributions 
bringing the fund to £4100 by the end of April 1920 (Timaru Herald, 5 May 1920). There 
were no further emotive public appeals for funds. 
Design 
By the time of the second public meeting in June 1919, the proposal for a Memorial Hall or 
Soldiers Club was seen as being unpopular as subscriptions had been slow. The committee 
viewed that it was no longer possible to raise the £8000-£10000 required. The Returned 
Soldiers Association expressed their view that although the Soldiers Club was necessary, a 
memorial was more important. Mr Rolleston (Chairman of the Harbour Board) summarized 
the general feeling that whatever memorial was erected it should be "striking, emblematic and 
commemorative" (Timaru Herald, 1 July 1919). A meeting a week later with parents and 
relatives of the dead soldiers emphasised the desire for a non-utilitarian memorial (Timaru 
Herald, 8 July 1919). While several ideas were put forward, including that of a very elaborate 
marble pantheon with brass statues, professional designs were sought, although the SCWMC 
did not hold a design. The SCWMC Designs Committee final recommendation was a 60 feet 
high column. It would be composed of a Timaru bluestone base, a 12 feet high grey granite 
pedestal, 40 feet high shaft of Nelson marble, topped by a 12 feet high bronze cross. There was 
some dissatisfaction over the choice of memorial. Several members of the committee thought 
that insufficient consideration had been given to other designs, especially since designs 
ordered from England had not yet arrived. Comments were made about the inappropriateness 
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of the cross as being incongruous with the rest of the design, and the use of marble. (Timaru 
Herald, 5 May 1920). Nevertheless, the basic design was upheld. 
Site 
At least nine sites were suggested as possible locations for the memorial. These have been 
highlighted in Figure 5.6. Most were considered unsuitable for various reasons, many on the 
basis of lack of centrality. Caroline Bay would have given good visibility to the memorial but 
was only leasehold land. The Chalmers Church site was unsuitable because the church spire 
would have dwarfed the column (Timaru Herald, 4 Apri11922). StGeorge Square was seen 
by some as the 'most fitting' site as it was in close proximity to the Returned Soldiers' Hall, 
Government and municipal buildings and the Benvenue monument, and posed no danger to 
traffic (Timaru Herald, 30 March 1922). However, the War Memorial Committee deemed it 
to be too small for the design (Timaru Herald, 4 April 1922). The Maori Reserve also 
appeared to be a good prospect, nevertheless the committee was divided over its suitability 
(Timaru Herald, 5 May 1920). In the end it proved impossible to obtain the land as a park 
reserve. Attention was then turned to the Hydro site, which the committee adopted with few 
dissenters (Timaru Herald, 27 March 1922) 
As early as October 1919 the site on the corner of Le Cren Terrace and Stafford Street (the 
Hydro site) was seen as the most suitable. The site offered good visibilty as it was an entrance 
to the town and was very busy, while the Bay and the mountains offered a spectacular 
backdrop to the memorial (Timaru Herald, 17 September 1919). The Railways Department 
owned the site and by May 1920 they had informed the SCWMC that the land was not 
available. Undeterred, the Prime Minister was approached about the issue and the SCWMC 
was given to believe that the site could be made available (Timaru Herald, 5 May 1920). The 
Council granted permission to erect a memorial on the site in 1922. This was a contentious 
decision as it was only passed by the casting vote of the Mayor. The decision was much 
debated (Timaru Herald, 5 February 1922). Many important concerns were raised in the 
newspaper, especially when the SCWMC approached the Council for an alteration to the site 
allowing the construction of a wider base for the memorial, as the memorial would straddle the 
footpath and part of the road. 
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The main issues centred on the traffic congestion, safety and legal issues, and the suitability of 
the site in relation to the visitor's experience at the memorial, where some were concerned that 
the site was as too small, with insufficient room for seating, while the noise and exhaust smells 
would make any type of contemplation difficult. The most eloquent argument against the site 
was from correspondent "Onlooker" (Timaru Herald, 3 April1922:5) 
Beauty in the wrong place is ugliness. The war memorial set on the Hydro site would be 
even worse than ugliness; it would constitute an egregious piece of vandalism; for it 
would occupy no central or symmetrical position in relation to its surroundings, and it 
would be on that account a lop-sided oddity; while seen from a distance along with 
adjacent buildings it would give the impression that it was the chimney of a flour mill or 
the freezing works, an outrage surely, on the first principles of landscape art. 
Others were concerned about discolouration of the memorial by smoke, as trains would pass 
directly below the memorial. Legally, the Borough Council had the power to erect a monument 
as long as it did not impede the normal flow of traffic. The narrowing of the Sefton Street and 
Le Cren Terrace approaches to the main street and the subsequent converging of traffic was 
seen by many to increase the potential for pedestrian and vehicular accidents (Timaru Herald, 
27 March 1922). Despite these concerns the SCWMC still considered the Hydro site the best 
to be found. 
The Railways Department was again approached in April 1992, with a view to an agreement 
on the erection of the memorial. Their reply in July 1922 once again refused permission to 
erect a memorial on their land. They also viewed the erection of a memorial on a roadway as 
extremely dangerous (Timaru Herald, 22 July 1922). Undeterred, the committee 
commissioned three engineers to report on the site. The Committee tabled the reports in late 
January 1923. Mr L S Drake, Traffic and Motor Inspector of the Wellington District Council, 
Mr Cyrus M Williams, Constructing Engineer to the Lyttelton Harbour Board, and Mr S T 
Silver, Structural Engineer, Wellington, were in agreement that the load bearing capacity of 
the site was sufficient enough for the memorial. Drainage problems could be easily dealt with, 
while vibrations caused by passing trains were considered insignificant. Finally, if the 
Railways Department were to straighten the railway line at the site, construction would be 
away from the bank and not into it. Overall they viewed the site as well suited for a memorial 
(Timaru Herald, 26 January 1923). 
Once the Borough Council finally granted the modification to the Hydro site in June 1923, the 
question of the Chief Engineer of the Railways objections to the use of the site could be 
addressed. In September, he was approached with amended plans in the hope that he would 
withdraw his objections. He would not. The SCWMC then asked Mr F J Rolleston, the local 
MP, to write to the Minister of Railways to invite him to visit Timaru to view the site and meet 
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with the committee. After the Minister's trip to Timaru, Mr Rolleston received a letter on 14 
December 1923 advising that the Minister was unable to waive the objections. The Minister 
suggested that the committee purchase other land close to the site. With failure to obtain the 
best site possible for the memorial, discussion was once again opened on the issue of location 
(Timaru Herald, 5 February 1924). 
Only two other locations were considered by the committee, Alexandra Park and the Botanic 
Gardens. Alexandra Park offered a central location, being closer to the geographic centre of 
Timaru than the Gardens, especially as the population was extending northwards. The 
Gardens were rapidly becoming popular as a resort, and there were a number of suitable places 
to chose from. After much discussion the later was given final approval, with 7 votes to 5 
(Timaru Herald, 5 February 1924). The final site chosen was on Queen Street (Figure 4.7), 
opposite Charles Street (latter to be renamed Memorial A venue). 
The contract to construct the memorial was awarded to W J Harding & Co. It was completed 
in July 1925 and unveiled on 9 November of that year. Ownership and responsibility for 
maintenance was vested with Timaru Borough Council. The memorial varied little from the 
original design. The following detailed description of the memorial with full symbolic 
meaning was printed in the Timaru Herald: 
In its completed form the monument is an ruiistic and very beautiful piece of work, its 
beauty being added to when it is closely examined and its symbolism noted. Even the 
choice of stone has been symbolic. The lower base is composed of the hard volcanic 
rock of South Canterbury, native of the soil from which the soldiers came; above the 
pedestal of granite reaching to the bottom of the column, the hard granite representing 
endurance, next is the column itself. This is of marble of the kind used in Imperial 
triumphant arches and in other ways by Greek and Roman emperors, dating back B.C. 
The shaft of the column is fluted as a symbol of ruggedness and in the flutes, for one 
third of the length of the shaft, are reeds representing the spears of dead warriors, in 
their resting places. The pedestal is encircled with garlands of laurel leaves representing 
victory, and in the base of the cross the fair flambeaux indicative of the unquenchable 
nature of victory. Above again, is a garland of laurel leaves, underneath the orb, which 
represents temporal power, while the ... cross surmounting all proclaims the sacrifice 
which the soldiers made, and the triumph over earthly power. The cross is of the Greek 
pattern (Timaru Herald, 31 July 1925:5). 
The inscription reads: 
The Great Wars 
To the glorious memory of the sons of South Canterbury who laid down their 
lives 
"The whole earth is the sepulchre of famous men. They are commemorated not 
only by columns and inscription in their own country, but in foreign lands also, 
and by memorials graven not on stone but on the hearts of men". Pericles. 
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The lack of expedience in securing a location due to a tenacious desire for an unobtainable site 
led to an extended timeframe for the erection of the memorial. Arguments of centrality and 
high visibility faded once the Hydro site was finally lost, although the issue of the potential for 
viewing by high numbers helped secure a site at the Botanic Gardens. The memorial that was 
unveiled did not differ significantly from the original design which symbolically embedded the 
virtues of the soldiers firmly within the memorial. The brass plaque on the memoral was 
replaced after 1945 to include the Second World War in the inscription. In 1997 two 12 metre 
long memorial walls were erected with the names of over 1500 men from South Canterbury 
who died in wars and military conflicts, from the South African War to the present (Figure 
5.7). 
Figure 5.7. The South Canterbury War Memorial, Timaru. 
Christchurch Story 
The selection of the site and design for the Christchurch World War 1 memorial was a long, 
drawn out process. According to Maclean and Phillips (1990) this was the most contested war 
memorial in New Zealand. The most protracted debate surrounded the siting of the memorial 
in Cathedral Square, which was not erected until 1937. The principle crusader for a memorial 
column in Cathedral Square was Mr George Gould, chairman of the Cathedral Square 
Committee, convenor for the War Memorial Committee (WMC) site and design sub-
committee, and subsequent chairman of the WMC. Being the centre of the city, he 
championed the Square as the best and most appropriate place for a memorial. Successive 
Christchurch City Councils from 1920 to 1937 refused to give permission. Single-mindedness 
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and stubbornness by both parties on this matter led to the long delay in the erection of the 
memorial. 
Contention over the form of the war memorial started as early as January 1919. The Returned 
Soldiers Association had decided on building a memorial hall (Christchurch Press, 7 January 
1919), setting early divisions between supporters of utilitarian and non-utilitarian memorials. 
On 11 August 1919 a public meeting was called to discuss erecting a suitable memorial to the 
soldiers who died. The meeting was well attended and a resolution was passed that a fitting 
regional memorial "should be erected in a suitable position in Christchurch expressive of the 
admiration, devotion and gallantry of its sons and daughters who fought and fell in the 
common cause of freedom by land and sea" (WMC meeting minutes, Book 8:93). A sub-
committee was established to recommend possible schemes. On the 25 111 of August they made 
their recommendations: (1) that the Provincial Chambers be purchased, finished and converted 
into a Hall of Memories; (2) sculptured monuments be put up; and (3) that a memorial Bridge 
of Remembrance be erected at Cashel Street, in memory of the Canterbury soldiers who 
marched over it to war (WMC meeting minutes, Book 8:97). In February 1920 the sub-
committee had refined their choices to a Cenotaph in Cathedral Square or the Bridge of 
Remembrance (Christchurch Press, 9 March 1920). The former idea was adopted by 9 votes 
to 8 by the WMC. A letter was submitted to the City Council asking for permission to erect a 
cenotaph on the site formerly occupied by the statue of Godley (opposite the Cathedral), and 
that the Council raise funds for the memorial through rates (Christchurch City Council Minute 
Book 1 :3280). The Council resolved at its meeting on the 1st March 1920 that Cathedral 
Square was not available for the memorial, and that funding would be by voluntary 
subscription (Christchurch Press, 2 March 1920). No explanation was given for the 
unavailabilitr of the Cathedral Square site. 
A second public meeting was held on the 8111 of March 1920. Several amendments were put 
forward: that the bridge be tacked on to the cenotaph, that the idea of the cenotaph be 
discontinued, and finally that the memorial take the form of a Hall of Memories as earlier 
proposed by the Returned Soldiers Association. The meeting supported the Hall of Memories 
proposal (Christchurch Press, 9 March 1920). A week later the War Memorial Site 
Committee suggested a Rolleston A venue site, opposite Hereford or Cashel Street 
(Christchurch Press, 17 March 1920). As a result of this decision Mr Gould called a meeting 
at the end of March, of supporters of a column or monument in Cathedral Square, to gauge 
support for this idea. He told the 150 people who attended that although the Council had 
refused permission to use the Godley site for a monument, he still viewed the site as the most 
appropriate and most desirable. His personal preference was for a column, possibly 
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surmounted by a cross as a memorial to the fallen. As a result of the meeting a committee was 
formed to collect funds and to further develop the proposal of a memorial column in Cathedral 
Square (Christchurch Press, 30 March 1920). About this time the supporters of the Bridge of 
Remembrance withdrew from the debate on the understanding that when the newCashel Street 
bridge was built, they would be able to provide memorial decorations (Christchurch Press, 6 
April 1920). By the second week of April the RSA decided not to press their Hall of 
Memories proposal due to adverse public opinion, although some members of the public still 
actively supported it (Christchurch Press, 8 April1920). The remaining two schemes were 
championed by different committees: the Cathedral Square committee with the column and the 
War Memorial Committee with the Bridge of Remembrance. In June 1920 a joint conference 
of the memorial committees recommended to the CCC that both schemes be proceeded with 
(Christchurch Press, 9 June 1920). It was not until February 1921 that the two committees 
joined, with each original committee retaining control of their own project. 
Site 
The site pursued by Mr Gould and the WMC was the Godley Reserve, previous site of the 
statue of Mr John Robert Godley, the founder of Christchurch. The Reserve had been vested 
in the City Council since 1877. It was, therefore, within the power of the Council to grant 
permission for its use. A range of other sites had been suggested, however, Mr Gould and the 
committee viewed Cathedral Square remained the best site Christchurch had to offer. 
Between 1921 and 1925, the WMC submitted a minimum of four requests for the Godley 
Reserve site. A hastily organised petition in support of the site, signed by 3000 residents 
accompanied the first submission from the new joint WMC, in December 1922. The Council 
postponed discussion on the matter, as councillor attendance at the meeting was low 
(Christchurch Press, 20 December 1921). At the next meeting the Council declined the 
request (Christchurch Press, 31 January 1922). The hypocrisy of this decision was that 
immediately prior to this submission the Council had voted, with little hesitation, to erect 
public toilets on the same site (Christchurch Press, 23 November 1921). 
Meetings held in February 1922 and May 1923 of supporters of the war memorial column 
voted to continue pursuing the Godley site. A deputation met with the Council in May 1923 
and was once again refused (Christchurch Press, 19 May 1923). In March the next year the 
Council refused to rescind its decision. This time the Council established a special committee 
to advise on other suitable sites. In April 1924 the committee recommended three sites, 
Victoria Square, the west end of Cashel Street, and the triangle opposite the Bank of New 
Zealand, the most suitable being Cashel Street (Christchurch City Council Minute Book 
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1:5472; 5558). Undeterred by the Council's actions, the WMC submitted another request for 
the site, this time as a letter to the Mayor. At the meeting the WMC was criticised for its 
repeated requests for the site. The Mayor requested that whatever decision was made on the 
issue it should be regarded as its final decision. Once again the WMC was refused and the 
matter was left in abeyance. 
The WMC did not approach the Council again until 1931. In the meantime the Bridge of 
Remembrance was constructed and unveiled in 1924. During the intervening years the 
committee sought and gained a Supreme Court order restricting possible redevelopment of the 
Square by the Council. After returning from London Mr Gould envisaged a new design for the 
war memorial. He was now willing to share the Reserve with Godley if required. His design 
of a sleeping soldier gained unanimous support from a meeting of supporters. A new 
deputation was arranged (Christchurch Press, 5 June 1931). However, public criticism of the 
new proposal by several councillors before it was presented caused Mr Gould to " ... refuse to 
approach, esp [sic] in hand, a Council with which I have so little in common. So far as I am 
concerned the offer to place the war memorial upon city property is withdrawn" (Christchurch 
Press, 8 June 1931: 1 0). The only remaining potential site in the Square that offered any 
possibility was the church grounds. 
The WMC approached the Cathedral Chapter. Several months of talks ensued and in October 
1931 the Diocesan Synod announced that it would give permission to erect a war memorial on 
church property. Strict terms, conditions and restrictions were to be adhered to. The memorial 
was on church property at the behest of the Chapter, therefore if the Chapter subsequently 
wanted to build on the land the memorial would have to be moved. A corporate body was to 
be established to deal with maintenance and upkeep, and a trust account established to cover 
these expenses and potential moving costs (Christchurch Press, 22 October 1931). The site 
was finally available to the WMC in 1933 (Figure 4.3). Construction could only commence 
after the Council had removed the Godley statue from the site. As some councillors were 
strongly opposed to the statue being moved, it took some time for the Council to initiate its 
removal. After 14 years Mr Gould finally had achieved his goal of a site in Cathedral Square 
for the war memorial. 
The controversy over the Godley Reserve site was never resolved between Mr Gould and the 
City Council. The City Council never gave a clear concise statement of their objection to 
erecting a war memorial in Cathedral Square. Individual councillors were recorded in the 
newspapers as having objections to the site. There was a fear that the tramway shelter would 
obscure the memorial, the surroundings would diminish its reverence (Christchurch Press, 31 
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January 1922), it would be dwarfed by the Cathedral and other buildings (Christchurch Press, 
29 May 1923), and that the site was too busy, or just unsuitable. However, together these 
individual political, business or personal views, were sufficient to block all applications for the 
site. Over the fourteen-year battle for the site, the WMC was never able to raise enough 
support amongst the Councillors to get a majority vote. 
Design 
As the argument over the site evolved from the 1920s into the 1930s so did the design. 
Compromises in design were made to fulfil the goal of erecting the memorial in Cathedral 
Square. In March 1920 the Cathedral Square Committee called for competition designs. A 
winner was not announced until September 1923. The winning design, by Mr A Millar, 
Auckland, was for a four-sided column on a pedestal with a total height of 60 feet. The 
decorative features were to include bands of darker inlaid material and laurel wreaths. The 
design called for the memorial to be erected in a square enclosure surrounded by ornamental 
pillars linked by lengths of single chain (Christchurch Press, 20 September 1923). When the 
proposal was presented to the City Council, not all the councillors were happy with the design. 
Councillor C Carr thought the design to be architecturally inappropriate, aggressively pagan 
and aesthetically displeasing. His whole attitude was summed up when he asked, "What is the 
memorial for? To perpetuate the memory of fiendish war? We want to forget the damned 
war. The memorial should perpetuate the spirit of heroism but not the spirit of war" 
(Christchurch Press, 7 July 1925). 
The second design, as illustrated in Figure 5.8, was inspired by recent success in a Supreme 
Court action against the City Council and trip to London by Mr Gould. The Supreme Court 
action ruled that the Godley statue should be returned to it original position. IfGodley were 
moved back to the original position in front of the Cathedral, this would level the site on 
church grounds vacant. However, Mr Gould doubted that the Church would give permission 
to erect the memorial on the then vacant site. Therefore a change in design would be needed. 
While in London Mr Gould visited many memorials. He especially admired a figure of a 
sleeping soldier, which he thought could be adapted for Cathedral Square. On returning to 
Christchurch he approached three prominent architects to work together and design a concept 
.for Godley Reserve which included the sleeping soldier, Godley's statue and was not in 
conflict with Godley. This design was unanimously voted for by a meeting of subscribers. 
With the approval of the new design a new deputation to the Council for the site could be put 
together (Christchurch Press, 5 June 1931). 
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Figure 5.8. The second war memorial design proposed by Gould in 1931. Adapted from 
Christchurch Press, 5 June 1931:13. 
A third design was required after the Christchurch Cathedral Chapter gave permission for the 
WMC to erect the memorial on church property. Control of the final design moved from the 
hands of Mr Gould to that of the Church. The Chapter envisaged that the central feature of the 
memorial as a cross and were unimpressed with the suggestion of a winged female figure 
keeping watch over a sleeping soldier as put forward by Mr Gould. In their view it " ... failed 
to give any suggestion of effort, high purpose, achievement or attainment" and "on the whole 
sad and quite uninspiring". It did not make a social statement that the Cathedral Chapter 
deemed appropriate or necessary. As far as the Chapter was concerned, if statuary were to be 
included, they should be inspiring in character and reflect the ideas of "youth, energy, high 
endeavour, and purpose, inspiration, sacrifice, victory (in the sense not of conquest of enemies, 
but rather of achievement and attainment); and also of resurrection or immortality, and peace" 
(Christchurch Press, 14 March 1932:15). 
The Manufacturers Association was appalled and disappointed at the WMC decision to 
purchase statuary in Britain. They were of the opinion that New Zealand craftspeople should 
be given the opportunity to work on the memorial. The Manufacturers Association 
recommended William Trethewey as one bf two local sculptors who were as good as any 
outsider (Christchurch Press, 26 May 1932). Mr Trethewey had followed the memorial 
developments in the newspaper and developed an idea encompassing the requests of the 
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Cathedral Chapter, with a cross as the main feature with a group of figures. Mr Trethewey 
enlisted the help of architect G A Hart to help develop the concept and produce detailed 
drawings (Maclean & Phillips, 1990). These were submitted to the WMC who unanimously 
approved of the design, forwarding them to the Cathedral Chapter. The Chapter gave its 
approval on 14 June 1933. Ironically, after the WMC having finally secured a suitable site and 
an agreeable design for the war memorial, the Christchurch branch of the Planning Institute of 
New Zealand queried whether the design had been referred to the Fine Arts Commission, a 
committee established by the Council to advise on gifts to the city. It was decided that since 
the memorial was to be built on private land with private funds, and posed no danger or 
obstruction, the City Council could not prevent the memorial being erected. Since the 
memorial was not being gifted to the city the City Council no longer had any control over the 
situation (Christchurch Press, 20 July 1933). 
Over the next three years Mr Trethewey worked on the sculptured figures in his design. The 
intention of the design was to embody symbolically the ideals the soldiers had died for. The 
design consisted of a cross, 56 ft in height, placed on a raised terrace. At the base of the cross 
were grouped five figures. 
In the central foreground is seated a female figure with bowed head and outstretched 
arms, in an attitude of resignation and sacrifice, intended to symbolise the mothers of the 
Empire, grieving for the sons they have lost. On the right is an armoured figure, that of 
St. George, to represent protection. Alongside is a figure personifying peace, holding an 
olive branch symbolic of world peace. On the extreme left is the figure of youth holding 
aloft the torch of immortality, so that the light of fame and honour may shine on their 
names for ever. Justice is personified by a blindfold figure, with the scales of justice in 
her hand. These five figures culminate in the soaring figure. of victory, breaking the 
sword of battle in order that all feeling of triumph over the vanquished may be dispersed 
by mutual understanding and result in lasting peace and goodwill (Christchurch Press, 
16 June 1933:8). 
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Figure 5.9. The Canterbury War Memorial, Cathedral Square, Christchurch. 
These figures can be seen in Figure 5.7. Mr Trethewey made a few minor adaptations to the 
original design as the figures evolved. Protection was replaced with Valour, still a figure in 
armour but holding a staff and flag instead of a sword (Maclean & Phillips, 1990) and the fmal 
configuration of the figures was given more space and therefore greater symmetry. The 
memorial was unveiled on 9 June 1937 in a combined religious and military ceremonial 
dedication (Christchurch Press, 10 June 1937). The inscription read "To the Glory of God and 
in grateful remembrance of the sons and daughters of Canterbury who fell in the Great War". 
Fundraising 
Prior to February 1921 fundraising was extremely competitive. Active canvassing for 
subscriptions and donation was being made on behalf of the Column in Cathedral Square 
Committee and the Bridge of Remembrance Committee. Agreement was made that after the 
. Cathedral Square and War Memorial Committee joined, funds already raised would not be 
pooled and all fundraising would be joined, with proceeds being evenly divided. At this point 
the Cathedral Square had raised approximately £7000. Subsequent fundraising was hampered 
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by the inability of the WMC to secure a site. Over the next decade the fund only increased by 
£1000. The final agreement on site and design had a positive effect on donations, with an 
additional £1500 received by June 1933, bringing the fund to £9500 (Christchurch Press, 16 
June 1933). 
As the situation between the WMC and the Council deteriorated, the WMC came under severe 
criticism for holding so much money at a time when returned soldiers were suffering from 
such high levels of unemployment. As the Depression deepened there were several attempts to 
have part or all the funds held by the WMC diverted. From within the Council it was mooted 
that the Council should not allow the money to held while it could be put to good use relieving 
unemployment. The Council could consider freeing up £4-5000, leaving the remainder for a 
memorial. In January and February 1933 the Returned Soldiers Association (RSA) put 
forward a proposal for the diversion of a large proportion of the fund. The RSA proposed that 
£ 1000 be kept for the memorial, with the remainder of the fund to be invested and the interest 
used to provide work for unemployed returned soldiers and help relieve distress amongst 
returned soldiers and their families. At each criticism Mr Gould replied that the fund had a 
particular purpose and once the purpose had been discharged then surplus funds, if any, would 
used for the benefit of returned soldiers (Christchurch Press, 7 February 1933). 
The fund held sufficient funds to cover all the costs of the memorial. On 14 March 1934, as 
per Agreement of Deed, the WMC deposited £500 with the Church Property Trustees. This 
money was to be held in trust and the interest used for any maintenance and repairs of the 
Memorial. The capital was to be held cover the cost of moving the memorial should the 
Church Property Trustees wish to build on the site or have the memorial removed (NZ 
Archives, CH670). The memorial has required little maintenance. In 1999, cleaning and 
restoration work was undertaken. A portion of the fund was paid to the CCC to help cover the 
cost of the work (Oldman, pers. com,). 
This memorial created by far the greatest controversy of any monument in the study area. Mr 
Gould used the Christchurch Press to his advantage in voicing his ideas and concerns and was 
able to maintain momentum for the Cathedral Square site. Being of strong mind and character 
he was able to control and maintain the focus of the WMC. Issues of site and form were 
intimately linked with form being dependent on the site. Christchurch has an impressive war 
memorial that belies the controversy that surrounded it. One wonders how the parents of the 
dead were actually served by such controversies and delays. 
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The three case studies have illustrated the fact that for larger city and regional memorials, the 
process of designing and erected a memorial was in many ways independent of the wishes and 
needs of the community as a whole. After initial public meetings, input from parents, spouses 
and relatives was negligible. Designs were chosen through various methods that did not 
require community participation. Strong-minded individuals and committees that were able to 
control choices within the process and withstand challenges to their stances. As the process 
became drawn out less and less of the subscribers and general public were interested in the 
controversies. By comparison, small towns and rural communities appeared to be joined in 
purpose, realistic in what they could achieve and did the best they could with the funds and 
land available. Two very different approaches to achieve the same outcome, a memorial to the 
dead and a reminder to the living. 
Sites of Memory 
War memorials are true sites of memories as discussed by Nora (1996). The exemplify the 
desire to remember and co-exist as functional, material, and symbolic places of memory, 
purposefully created in response to a traumatic event which was firmly entrenched in the 
collective memory. Families and friends of the dead brought their own memories to the 
memorials, while the memorials themselves represented particular memories sanctioned by 
war memorial committees and City Councils. The memories did not represent the experiences 
of the returned soldiers but the patriotic and honourable value of the sacrifice. Erected to 
remember the dead but also carrying messages for the living, the memorials were a product of 
the outpouring of grief experience by the nation, intensified by the lack of bodies to bury. The 
majority of the memorials acted as surrogate headstones, especially those inscribed with rolls 
of honour, thus providing a physical anchor and a focus for grief and remembrance. For many 
the inscribed names were the only public acknowledgement that their loved ones had died for a 
purpose. On other memorials there was no public recognition of the individual sacrifices, the 
sacrifice appeared more anonymous. The messages embodied in these memorials were more 
complex, with important social values highlighted through written andiconographic language, 
while the realities of war were suppressed. 
The written language used on the war memorials determined who and what was remembered. 
Those that focus on the dead encouraged a form of collective amnesia through the active 
encouragement of remembering of pat1icular ideals. Language was used to construct a 
sanitised version of reality, through the use of romantic narratives. The romaniticizing of 
death was achieved through the use of euphemistic terms. This is evident on memorials from 
the South African War through to memorials unveiled in the last 10 years. The use of phrases 
such as 'supreme sacrifice', 'fell in the Great War', 'who gave their lives', 'who purchased our 
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libetty with their lives' turned death into a noble gesture, a painless and instant experience in 
the midst of battle, wrapped in honour and glory. Implicit in these euphemisms is the apparent 
voluntary nature of an individual death. Men volunteered out of duty, for adventure and the 
traditional British attitudes of right and wrong (Ward & Gibson, 1989), not to volunteer to 
permanently give up their futures. The rhetoric. on the memorials was remote from the 
experiences of the soldiers but was instrumental in the mourning process, giving the mourners 
the hope that their loved ones died a glorious death, leaving them with a romanticised memory. 
Through this type of memory and representation, particular memories or realities of war are 
allowed to lapse and be forgotten. Emphasis on a glorious death ignores the less noble deaths 
of those who died of wounds, disease, accidents, execution, and suicides. In allied camps 
away from the front line, accidents, practice manoeuvres and disease claimed anywhere 
.between 350 and 3000 men a week (Ferguson, 1998), New Zealanders amongst them. They 
died in the service of King and country, are they not deserving of sanctioned remembering? 
Limited recognition has been given to those who died outside ofbattle,although some mention 
all those who served. Two memorials at Ruru Lawn Cemetery, Christchurch, and one at the 
Anderson Bay Cemetery, Dunedin, list Armed Services personnel from these areas who died 
while serving in the armed forces, in and around New Zealand or en route overseas. These 
plaques are located on the periphery of the community reflecting their status in the 
memorial/cultural landscape. 
The importance of the memory remains evident today. Firstly, through growing attendance at 
Anzac Day services and parades, and secondly in the replacement of old ones suffering from 
the ravages of time, the continuing updating of names of personnel that died, and the erection 
of new memorials. Both Fairlie and and Selwyn District have recently replaced their war 
memorials due to deterioration of the stone (Christchurch Press, 21 October 1999; 26 April, 
2000), while a new plaque was erected in Deans Close, Christchurch, to replace a memorial 
removed from the area years ago. Over the last three years over 100 names have been added to 
memorials with three names have been added to the Blenheim war memorial, and the majority 
added to the Geraldine war memorial (Timaru Herald, 23 April 1998). These new Geraldine 
names were added to the 1532 names on the memorial walls erected by the South Canterbury 
Returned Services Association as part of the South Canterbury war memorial. These new 
names represent efforts to locate names of soldiers from the district who died but had signed 
up elsewhere. New memorials have been erected nationally and internationally. A new 
memorial in the form of a ten metre memorial flagstaff was erected at the Nga Hau E Wha 
National Marae in Christchurch, in memory of all who died serving New Zealand 
(Christchurch Press, 20 April 1998). The government paid for the erection of a new Anzac 
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memorial in Canberra, Australia, dedicated on 24 April 2001, a gift from the people ofNew 
Zealand to the people of Australia (Christchurch Press, 12 October 2000). While $35,000 was 
raised by national appeal to contribute to a Canadian Commonwealth War memorial for 
Second World War pilots, air and ground crew who trained in Winnipeg, Canada 
(Christchurch Press, 7 April1999). There has been a certain amount of urgency in this work 
as the numbers of veterans diminish. 
Conclusion 
No loss of life, before or since the First World War, has created such a profound effect on New 
Zealand society as the number of casualties suffered during the war. The planting of 
memorials in every community created a cultural landscape that epitomised a society in 
mourning and their desire to acknowledge that grief. It also marked an event that was so 
extraordinary that it could never be allowed to be repeated, the Great War to end all wars. 
The Second World War changed the relevance of this statement, diminishing the memorials to 
that of markers to the past, a symbol of the futility of war. In a society that watches live 
coverage of war as entertainment (the invasion of Kuwait, 1991; attacks on Afghanistan, 
2001), the application of current social beliefs and values to 1920s New Zealand society is not 
relevant. Only through the understanding of the events and the social attitudes of the time does 
the full meaning of war memorials become apparent. 
Today, many people are unable to read the messages embedded in the symbolism of the war 
memorials. Modern education does not dwell on the classical or allegorical arts. 
Consequently, most only see the literal meaning of the symbols and much of the implicit 
subtleties are lost, considerably diminishing the social messages of the memorials. When the 
ability to read the symbolic landscape is lost, like other memorials and monuments, war 
memorials can become valued only for architectural, sculptural or historical value, naturalised 
into the landscape and taken for granted by public. However, war memorials along with the 
rituals and traditions of which they are a .part, remain an important part of the New Zealand 
culture. War memorials have evolved from the imperialistic messages of the past to remain 
places of gatherings. Surrounded by the rituals and traditions of Anzac Day the memories 
embedded in and surrounding war memorials have been maintained. 
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Chapter 6 
Persistence of Tradition 
We believe that within the South Canterbury Returned 
Services' Association, there exists an obligation for all to 
preserve the special qualities of loyalty, respect, love of 
country, courage and comradeship which were personified 
by those who laid their lives on the line in confrontations in 
which New Zealand has been engaged, and bequeathed to 
our Nation as a foundation for perpetual freedom. (The South 
Canterbury Returned Services' Association, 1999: 1.) 
Introduction 
Anzac Day 2001 represented the 85 111 annual commemoration of the landing of New Zealand 
and Australian Troops on the Gallipoli Peninsula. The commemoration was based on what can 
be viewed as traditional rituals of localised pageantry, and remembrance centred on war 
memorials. These invented traditions are central to the Anzac Day experience and existed 
before most of the war memorials were erected. The rituals were initiated outside of New 
Zealand and transferred almost in tact to the New Zealand setting. This chapter will look at the 
commemoration of Anzac Day and the annual Poppy Day Appeal as components of invented 
tradition that has evolved over time and continues to persist in contemporary culture. 
This chapter uses the Hobsbawm concept of invented traditions as introduced in chapter 2. 
According to Hobsbawm (1983 :2) invented traditions form in "response to novel situations". In 
extreme cases society could be so weakened by an event that totally undermined existing 
traditions, whereby previous social patterns may collapse altogether. The First World War was 
such an event society was exonerably changed and unable to return to the more innocent 
lifestyle of pre-1914. The new tradition of Anzac Day and the Poppy Appeal provided ritual, 
order in confusion and a means for the interpretation of events. 
Origins: 25 Apri11915 
A stalemate existed at the Western Front and a decision by the British high command was 
made to attack German allies, in this case the Turkish defences on the eastern side of the 
Gallipoli Peninsula, guarding the Dardenalles and the Narrows. These defences prevented 
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movement of the Royal Navy up the strait to the Sea of Marmara, through the Bosphorus, to the 
Black Sea to support Russia. Troups were to be deployed at various points along the coast, 
occupy high ground and take the defences. The success of the plan lay in the speedy 
deployment of troops and the gaining of essential positions (McGibbon, 2000). 
New Zealand and Australian troops were transferred from training in Egypt to become part of 
the forces to be landed on the Peninsula. Weather delayed the landing by two days. The First 
Austrialian Division of the Australian and New Zealand Army Corps (ANZAC) were the first 
troops to land at dawn on the 25111 of April, followed during the morning by the remaining 
ANZAC troops. The troops were landed on beaches 2 kilometres north of the proposed landing 
sites. They faced a much more arduous terrain than expected and were trapped between the 
defenders on high ground and the sea. The Turks were vigorous defenders, fighting fierce 
battles and inflicting high number of casualties (McGibbon, 2000). 
During the campaign, progress was limited. The fighting was bitter and the price in human 
lives for any advancement was excessive. Living conditions took their toll. Intense heat, the 
sight and stench of decaying bodies and flies tormented the soldiers. Weeks of inadequate food 
supplies left soldiers vulnerable to disease, especially dysentery. Overall, the campaign was an 
unmitigated disaster, with no advantage gained. The troops were finally withdrawn from Suvla 
Bay and Anzac Cove on 19 and 20 December 1915, while the remaining troops atHelles were 
withdrawn 8 and 9 January 1916. During the seven months of the campaign the New Zealand 
troops suffered 7500 casualties, of which 2721 died, this being 1 in 4 of those landed 
(McGibbon, 2000). 
The reaction ofNew Zealanders to the news that New Zealand troops had finally been involved 
in the defence of the Empire was that of pride and celebrations. The jubilation was tempered 
by the publication of casualty lists (McGibbon, 2000). As Major F Waite wrote, prior to New 
Zealand troop involvement at Gallipoli and latter the Western Front, New Zealand only had the 
reputation for "footballers and frozen meat!" (Otago Daily Times, 25 April, 1921:3); now they 
were know as courageous fighters. The first commemoration of the landing of Anzac troops at 
Gallipoli and remembrance of dead comrades was initiated and organised by soldiers that had 
survived the campaign. Over 15,000 soldiers took part in the service atSerapeum, a site within 
the Suez Canal Defence Zone. The service was followed by the Last Post, with the remainder 
of the day given as a holiday (Rolfe, 1997). In New Zealand services the first commemorations 
were arranged by returned soldiers and focused on central public gatherings and replicated a 
military funeral with a firing patty. The services, generally led by a military chaplain, included 
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3 volleys by the firing party, the Last Post, a prayer, a hymn and the dedication (McGibbon, 
2000). 
By 1918, all those killed in the war were remembered and commemorations included parades 
of current and returned services personnel, special united services in addition to the numerous 
denominational church services. As numbers to the united services grew they were 
increasingly held in civic or military buildings, for example His Majesty's Theatre in Dunedin 
and the King Edward Barracks in Christchurch. As the war memorials were erected, more and 
more services focused on these sites. Until 1939, the main components of the Anzac Day 
commemoration were church services in the morning and evening, with a combined parade of 
returned services personnel, territorials and cadets, which culminated in a united service. 
1939 saw the introduction from Australia of the Dawn Service by the Australian Imperial 
Forces' Association (Dunedin) and Australian Returned Soldiers' Association (Christchurch). 
The timing of this introduction may or may not be coincidental with the start of the Second 
World War. The dawn service commemorated the" ... time of the initial landings atGallipoli 
and the routine dawn 'stand-to' in the trenches" (McGibbon, 2000:29). Services were well 
supported with 600 people attending in Dunedin and in Christchurch 1000 returned and current 
military personnel took part in the parade, including wreath bearers and nursing sisters 
(Christchurch Press, 26 April, 1939; 26 April, 1940; Otago Daily Times, 26 April, 1939). The 
general form of the dawn service commenced with a combined parade to the war memorial and 
was proceeded by a hymn, a prayer and the Anzac dedication. This was followed by the laying 
ofwreath(s), the Last Post, a minute's silence. A brief address was given, followed by a hymn, 
Reveille and the National Anthem. Although the 1940 description of the Dunedin dawn service 
does not include a firing party and 3 volleys (Otago Daily Times, 26 April, 1940), these were to 
be incorporated nationwide. This quickly became established as an important element of the 
Anzac Day commemoration and has changed little over the last 62 years. 
The services and parades ofthe late 1910s, 1920s and the early 1930s attracted ever-increasing 
numbers. Parade numbers dropped in 1931 after the Territorials were disbanded (Christchurch 
Press, 27 April, 1931) and rose again when they were reinstated. Civil attendance rose again 
during the Second World War and numbers were at their highest during the 1950s. Anti-war 
protests and public conflict over the Vietnam war saw numbers at their lowest during the 1960s 
and 1970s (McGibbon, 2000). Since the early 1980s attendance at Anzac Day services have 
continued to rise. Today there are large number of young people and family groups, some with 
very young children. 
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Poppy Appeal 
At Gallipoli and Western Front battlefields, the Flanders poppy was a familiar sight, as a 
summer flower grew on landscapes denuded of all vegetation by the process of war. The blaze 
of colour was captured in the war poetry of the time. It was this image of the poppy, symbolic 
of so much blood lost and rebirth, which became the new emblem of remembrance (Mosse, 
1990). The use of cotton or silk Flanders poppies for fundraising was a concept presented to 
the allied countries by Madame Guerin, Directress of the French Childrens League. Madame 
Guerin presented the idea of selling the French made poppies as a method of fundraising, with 
a duel function. In selling the poppies, Madame Guerin would be raising funds for the children 
in the war devastated Northern France and the country adopting the poppy would be able to 
raise funds for support of returned soldiers and bereaved families in need of help. By 
Armistice Day, 11 November 1921, Great Britain, France, Belgium, USA and Australia had 
adopted the symbol (Timaru Herald, 21 April1922). 
In Britain, the British Legion ordered a minimum of 1.5 million poppies. Sold by volunteers, 
mainly women, small cotton Flanders poppies were to be sold for no less than 3d and the larger 
silk poppy for 1 s each. The response to the appeal was far beyond that which had been 
anticipated. In some areas the supply of poppies was quite insufficient for demand. Based on 
the potential this form offundraising showed, in 1922 the Bristish Legion set up its own factory 
to produce poppies, staffed by severely disabled returned soldiers. The funds collected from 
the sale of poppies were used to finance the factory and "to provide support for both ex-
servicemen and the families of the bereaved" (Gregory, 1994:101 ). Funds raised were pooled 
nationally and then redistributed on the basis of need, thereby providing a means of targeting 
the most disadvantaged. During the first decade of the appeal, at least five varities of poppies 
were made and sold. Differential pricing catered to all abilities to pay so that all could partake 
in the act of remembrance and contribute to the public obligation to the returned soldiers 
(Gregory, 1994). 
The British Legion maintained a monopoly on the production of the poppies and its symbolic 
integrity. However, they were not without challenges. During the 1930s the Peace Movement 
in Britain developed. For their symbol they took the white poppy to represent peace. For them 
it "signified all the dead of the war, military, civilian, allied and enemy" (Gregory, 1994: 153). 
Funds raised were used to aid campaigns against war and to support European conscientious 
objectors. The white poppy symbol became part of alternative Armistice Day 
commemoriations dedicated to remembrance and peace. Seen as competition for theFlanders 
poppy by the British Legion, the peace poppy was unwelcome at conventional Armistice Day 
commemorations. It was not until 193 7 that any resemblance of tolerance to the peace poppy 
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was shown (Gregory, 1994). There was no evidence from the sources used that the peace poppy 
was introduced in New Zealand. Worldwide, the Flanders poppy of remembrance and the 
peace poppy remain potent symbols of in commemoration ceremonies. 
New Zealand Poppy Appeal 
The organisation and distribution of poppies in New Zealand followed similar lines as that in 
Great Britain. The New Zealand Returned Soldiers Association " ... in conformity with other 
parts of the Empire and our principal allies ... " adopted the Flanders poppy as the Association' 
memorial flower. Branch associations were informed and asked to organise for their sale. As 
in Great Britain, the selling of the poppies on the street was to be the prerogative of the women. 
On 5 April 1922 the South Canterbury Returned Soldiers' Association put the following 
advertisement in the Timaru Herald. 
Poppy Day Poppy Day 
New Zealand 
Returned Soldiers' Association 
Poppy Day Fund 
A MEETING of all ladies interested in the above 
Fund and who are willing to assist in the disposal of 
The poppies will be held in the Borough Council 
Chambers on THURSDAY, 6111 April at 3pm. 
The fund is being raised for relief of unemployment 
amongst return soldiers this coming winter. 
M T Reece Secretary SCRSA 
Figure 1. Poppy Day advertisement in the Timaru Herald, 5 April 1922: 1. 
Public education was important to inform the public of the nature of the appeal, the principal 
reasons for having it and the use that the money raised would be put to. Many articles and 
editorials appeared in local newspapers in the five days leading up Anzac Day, 25 Apri11922. 
The following exert from an article in the Christchurch Press 21 April1922 succinctly tells the 
public of the purpose of the appeal. 
The object of Poppy Day is two-fold. Firstly, the red poppy of Flanders fields has been 
adopted by the New Zealand Returned Soldiers Association as its memorial flower, and 
it is the Association" desire that all relatives and friends of deceased soldiers should 
wear a poppy in their memory on Anzac Day. Secondly, it is hoped to raise sufficient 
funds to provide work for returned soldiers who find themselves unemployed during the 
coming winter. The small poppies will be sold for ls, and the large ones for 2s, and a 
sum of 3d out of every 1 s will be forwarded to France to defray the cost of the flowers. 
The remainder of the money will be spent in the district in which it is raised. The 
Returned Soldiers' Association will not benefit from this fund in any respect, but the 
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whole of the money will be devoted to the two objects mentioned (Christchurch Press, 
21 April 1922:6). 
This was further reiterated by advertisements. Where there were numerous articles on the 
impeding first Poppy Appeal, the advertisements tended to be small and rather inconspicuous, 
especially in the Otago Daily Times and the Timaru Herald. Whereas, in the Christchurch 
Press, where few articles appeared, the advertisement was informative and directly reinforced 
the articles. 
"In Flanders fields the Poppies blow, 
Between the crosses, row on row, 
That mark our place. " 
Remember the Fallen-
Help Those Who Came Back-
Buy Poppies 
For Anzac Day 
Keep green the memory of those lads 
Who "died that you might live" -
Help the boys who came back to find 
The employment that is their due. 
N Z. R. S. A. 
National Poppy Day 
Friday, April 21st 
The poppies to be offered for sale were 
made by widows and children of 
devastated Northern France, and a 
large sum of money raised will be 
remitted to France to defray the cost 
ofthe flowers. 
The remainder of the money will be 
devoted entirely to relieving soldier 
employment throughout the 
Dominion and in every instance the 
money will be spent in the District in 
which it is raised. 
The N.Z.R.S.A. will consult with the 
Public .Works Department regarding 
the employment of returned men on 
urgent Public Works. Married men 
will be given first preference. 
1000 Soldiers Unemployed 
Poppies will be on Sale Everywhere at 11- & 2/- each 
Will You Buy? 
Figure.6.2. Poppy Day appeal advetiisement in the Christchurch Press, 20 Aprill922:12. 
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The success of the first Poppy day relied on duty, grief, and conformity. The wearing of the 
poppy indicated that the wearer had given a donation to the cause, acknowledging the debt 
owed to the soldiers who died and those that came back. In addition to newspaper articles, the 
local executive of the South Canterbury Returned Soldiers Association sent letters to every 
school in the district. The letter stressed that the significance of the symbolic meaning should 
be impressed upon the children, asked school committees to co-operate with the RSA and 
suggested that school tributes on Anzac Day could be made out of poppies ( Timaru Herald, 21 
April 1922). 
Four hundred thousand small poppies and 4000 large poppies were received and distributed 
throughout New Zealand in 1922. The small poppies were sold for Is and the large ones for 2s. 
If all the poppies sold it was expected that £20,000 would be raised, of which £5,000 would be 
sent to France. As in other countries, demand was greater than supply. Net funds raised in 
individual districts remained in the districts and were used to help unemployed returned 
soldiers through the winter of 1922 (Timaru Herald, 5 April 1922). This remained an 
important means of raising funds as the unemployment and welfare issues for many returned 
soldiers remained important concerns through to the Second World War, as economic 
recessions and the Depression exacerbated the employment situation. 
Over the last 79 years, the money raised in the Poppy Day appeal has helped countless numbers 
of returned services personal. Money raised in individual areas still remains in the area. 
Fundraising returns from the Poppy Appeal vary from year to year. The main variables that 
impact on the amount of funds raised are the number of volunteers and sites, the weather and 
the generosity ofthe public. In 1999, the SCRSA experienced a 56% increase in Poppy Appeal 
revenue over 1998. The increase was put down to the addition of sites (including 
supermarkets), extended hours of collection and collection of Saturday morning. In 2000 there 
was a 6% decrease in revenue, with an 11.25% increase in 2001. Nationally, 1999 was also the 
first time that funds raised exceeded $1,000,000 (South Canterbury Returned Services' 
Association, 1999): 
Today the funds are an important contribution to the RSA welfare Fund. This fund now helps 
defray medical costs for financial members of the RSA 'who are returned servicemen and 
servicewomen, their Spouse who are financial members of the Womens Section, or Widows or 
Widowers of Returned Service Personnel" (South Canterbury Returned Services' Association, 
1999: 15). The automatic welfare grants specify monetary benefits that help defray dentist, 
hearing aid, optometrist and specialist fees. 
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New Zealand followed the British example and started production of poppies in Auckland. 
After four decades, production was moved to Christchurch in 1968. In 1978 a new poppy 
design was instigated, the previous design having become too expensive and time consuming to 
produce. The familiar design of the furled poppy with a wire stem changed to a flat poppy with 
a plastic stem. A team of 20 "war widows and pensioners" made 1.3 million new styled 
poppies for the appeal of that year (Christchurch Press, 14 April, 1978:2). The new design 
caused one significant problem. The new plastic stem was thicker than the old wire one and 
was difficult to place behind the brass plaques on returned service personnel graves. The 
poppies are currently made by Kilmarnock Enterprises (Duggan, pers. comm.). 
Persistency of Tradition 
Anzac Day and the Poppy Appeal remain strong traditions for New Zealand society. These 
events are well organised and have a high profile, especially Anzac Day. They created their 
own history by repetition and survived because there was a need with the general public and the 
returned services personnel to come together, to mourn, reminisce and remember that which 
few civilians could comprehend, that being the true experience of war. These examples of 
invented traditions have specific points in history for their formation and did not exist in any 
form prior to 1916 (Anzac Day) and 1922 (Poppy Appeal). However, links with the past are 
easily identified in the Anzac Day Services (Hobsbawm, 1983). The dawn service at the foot 
of war memorials still remains based on the original military funeral, which linksAnzac Day to 
and is an extension of a longer military history. For the Poppy Day Appeal there are few 
precedents. Previously, most fundraising relied on donations alone, rather than exchange 
scheme that could be likened to barter. These events persist because they represent that which 
is not allowed to be forgotten. The values and ideals of heroism, comradeship, sacrifice, 
loyalty, duty, and fighting for the greater good, which were enshrined in the Anzac Day 
package of Poppy Day, services, parades and war memorials, have over the years been 
renegotiated. Once explicit values of heroism and militarism have become subordinate to the 
implict values of peace and sacrifice. The Anzac Day tradition has endured to represent 
different things to different generations 
Since the 1980s attendances at Anzac Day services have been on the rise. This time period has 
been marked by an increase in the rate of decline in the number of veterans from the First and 
Second World Wars. While greater recognition has been given to Returned services personnel 
from the Korean and Vietnam wars, no longer the silent and unrecognised few. The increase 
in attendance has not happened in isolation. It has either been the catalyst or the response to an 
increase in interest in New Zealand history in patticular war experiences. 
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The last two decades has seen a greater public interest in wartime experiences. Many returned 
servicemen have never spoken of their experiences. This was certainly so of the First World 
War soldiers. Their sons who fought in the Second World War followed the example of their 
fathers. The general attitude of society, especially after the Second World War was not 
conducive to talk about the war, they wanted to move on the new and not go back to the old. 
This difficulty in articulating their experiences to someone who did not share the same 
memories, left reminiscing to the gathering of comrades at regular meetings or onAnzac Day. 
A combination of wishing to pass on memories in old age and a corresponding growing public 
interest has seen a dramatic increase in poetry, plays, books documentaries and films. 
The proliferation of books and movies portray real and fictitious war experiences and 
reminiscences from a range of wars. Each year new books are published on war memories and 
campaigns. The following are a very small example of what has been published in the last ten 
years. Letters from the Battlefield: New Zealand Soldiers write home 1914-18. Glyn Harper 
2001; Massacre at Passchendaele: the New Zealand Story. Glyn Harper, 2000; Silent 
Casualties: New Zealand's unspoken legacy of the Second World War. Allison Parr, 1995; 
New Zealand and the Korean War. Vol I & II. Ian McGibbon 1992-1996; Anzacs: Stories 
from New Zealanders at war. Tony Williams 2000. This year alone three new books were 
reviewed in the Christchurch Press (21 Apri12001) immediately prior to Anzac Day, with one 
on Gallipoli and two on aspects of the Second World War. The film industry has produced war 
movies for over 60 years. However, it was not been until the 1980s and 1990s that these films 
have portrayed images that have been more realistic and recognisable to the returned services 
personnel. The 1980s Australian film on Gallipoli, and recent films such as Saving Private 
Ryan and Pearl Harbour revealed to the general public the reality of war, death, horrific 
injuries, courage and fear. Although for the returned services personnel who lived through 
these and like events, may see them as fanciful portrayals and far from accurate, the movies 
allow the civilian public a glimpse into the life the soldiers shared. From this, a greater 
understanding of war and its effect on both soldiers and the public does emerge. 
Year by year the number of returned services men and women decrease. New Zealand has one 
surviving First World War veteran and the average age of Second World War veterans is 82 
years (Christchurch· Press, 26 April 2000). . The importance of celebrating significant 
anniversaries is the greater. The 1990s saw the 7 5111 anniversary of the landing at Gallipoli, the 
50111 anniversary of the end ofthe Second World War, Victory in Europe and Victory in Japan. 
While in 2001, was the 50111 anniversary of the end of the Korean War. These were celebrated 
through a range of events such as return visits to important sites, such as Gallipoli, and the 
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marking of the events with plaques or other memorials. These were all high profile events 
with television coverage. It was also a time when oral and written histories were collected 
before the last of the survivors dies. 
Conclusion: Lest we forget 
On a more individual level, what lies behind the decision of parents of a young family to get 
their children up on a cold, possibly wet morning in late Autumn to attend an outdoor service in 
the dark One they may not be able to see, let alone hear. What necessitates the attendance at a 
dawn service? Many New Zealand families have familial connects with men and women who 
participated in wars, as the twentieth century left few generations unscathed from military 
participation in a conflict of some kind. Family traditions of attendance pass on to the next 
generation when veterans die, the role taken on by children, grandchildren, even great-
grandchildren. A way of retaining connection with family memories, with family history. 
As generations become further removed from the direct experience of the First and Second 
World Wars, there has been a shift in the meaning of the commemoration. Remembrance 
remains implicit and central to the commemoration, while pageantry and overtones of the event 
have become less imperialistic and militaristic. Public understandings have focused on 
sacrifice and peace. In an increasingly complex world where charismatic individuals can still 
move nations beyond diplomacy into war, ever-increasing attendance at Anzac Day services 
may reflect a search for reassurance about peace, that the public has not forgotten the sacrifice 
and the lessons of the past. 
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Chapter 7 
Conclusion 
This thesis was undetiaken to answer the following research questions: 
• What has society memorialised? 
• What form has this memorialisation taken? Has it changed over time? 
• What has been the function of the memorials and monuments? Has their function 
changed over time? If so, why has it changed? What are the outcomes of the change 
as reflected in society today? 
• How has the memory of people and events that have been memorialised been 
maintained? 
• What does the landscape of memorials and monuments convey about public memory? 
In doing so the study identified 194 public and private memorials and monuments in the field 
area. The databases are comprehensive and representative of what is in the landscape, 
however they denote only a portion of the true number in the landscape. With so much 
memorialisation in the study area, it raises the question, why? Is it the fact that New Zealand 
was colonised by Europeans at a time in history when public commemoration was at its height 
and the carry over from that time has endowed the landscape to such a level? To understand 
something of the process and interpret the layers of meaning, this study was informed and 
researched in the tradition ofthe 'new cultural geography' where the cultural landscape can be 
viewed as a 'text'. 
The products of memorialisation are numerous and ubiquitous in the landscape. Memorials 
and monuments are an integral pati of the expression of the New Zealand culture. However, 
for many people, they are a naturalised part of the landscape. As part of the familiar, people 
become oblivious to their existence. However, closer observation reveals the layered nature of 
the cultural landscape where larger forms of commemoration are noticed first, followed by 
smaller ones. In each case the subsequent layer being less obvious than the previous one, 
merging more successfully into the landscape. These markers have presented many 
similarities, however, each category: cemeteries, public and private commemoration and war 
memorials, revealed quite distinctive functions. 
Individually and collectively, all memorials and monuments, private, public and funerary, 
convey social values and attitudes of the time. Paramount in the Victorian and Edwardian era 
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was the Empire, progress, and achievement, especially demonstrated through civic 
commemoration, which reinforced political and moral values and attitudes through selective 
representation of people and events. These values were very explicit in war memorials where 
duty and sacrifice, in honour of Empire, God & country were of prime importance, especially 
in the justification of the country's involvement in war. In the cemetery this was potirayed 
through the display of wealth and status, where the headstone was a personal expression of 
financial achievement in life. Where form and elaboration was an overt display social 
differentiation. Attitudes to life, death, and religion could be expressed and social structures 
of the time, maintained. Although this transmission of social values and attitudes may have 
been understood as a function of commemoration, complex memorialisation still required 
explanation, especially for civic monuments where iconography was not supported by explicit 
written text on the memorial/monument. In many cases the official understandings of these 
statements were conveyed in newspaper articles of the time through detailed descriptions or 
overt proclamations made at the time of unveiling. Today, contemporary public 
memorialisation remains as complex as in the past, requiring public statements on 
iconographic meaning. 
A landscape of symbols does not create sites of memories. It creates a landscape dominated by 
artefacts, invisible to many, and of interest to only a few. Memory is fickle, for what appeared 
important diminishes with time. For memories to live on in the collective mind they have to 
be maintained. Without strong emotional attachment and active maintenance, knowledge and 
understanding disappears from the collective memory of the community. This is why Anzac 
Day and the invented traditions that surround this day have survived. The traumatic loss of so 
many men, during the First World War, from large and small communities, combined the lack 
of any bodies to bury; communities were unable to treat the loss of a loved one in the normal 
way. The local war memorial became the tombstone, as for many it was the only place where 
a loved one's name appeared. Families and friends in provincial centres and large cities did 
not have this benefit, as many of these locations did not list the name of those who died. 
Anzac Day provided a focus for public and private remembering. Since the Second World 
War New Zealanders have been sheltered from war. Participation in conflicts has been 
limited and the numbers of deaths have been low. This has not lessened the social value of the 
tradition but helped in the renegotiation of the meaning and understanding of the relevance of 
Anzac Day to contemporary society. Anzac Day remains one of the few public holidays that 
draws people of all ages together to reflect on individual and collective sacrifice, the New 
Zealand identity and nationhood. 
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Memorialisation has been an enduring cultural practice. Form and iconography have changed 
over time, but the function has remained. Whether as markers in the landscape or sites of 
memory they have informed subsequent generations that there were individuals and events of 
sufficient import to move people to erect a physical representation in the landscape. Whether a 
political statement or a simple memorial to the memory of a family member, there has been the 
desire to remember and record. Changing forms of commemoration have reflected changes in 
social understandings of the act of commemoration. Generations to come may be as unable to 
read the texts oftoday's commemorations as contemporary society is of the past. 
Meaning persists around the story making and story telling associated with Anzac Day. As I 
was writing this chapter, a friend told me of the Anzac activities at her son's school. The 
Paparoa Street School, Christchurch, ran an Anzac Trail. This was a fundraising activity 
where children brought coins along to donate to the cause. To make it more interesting and 
fun, the word ANZAC was chalked onto the ground and everyone placed their coins over the 
letters, in the hope of completing the word. The money raised was then donated to the local 
Returned Services Association. Whether through long held traditions or new ones, children 
are still learning about Anzac Day. 
This study has raised some interesting questions on the process of memorialisation, including 
the breadth and scale at which it has been undertaken, especially when applied to a colonised 
nation steeped in European traditions. Because little has been written on the full range of 
memorialisation at different locations it is unclear whether what is apparent in this study is 
generally observed or relative unique. As such, is it the nature of an implanted people to have 
so much memorialisation in the landscape, to want to make a cultural impression in such a 
way? Also, is this form of expression common amongst colonial countries of the British 
Empire who share similar colonial experiences or greater in the Antipodes? These remain 
questions for further study. 
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